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Health Canada Warning: 


SMOKING 


CAN KILL 


news 
roundup 


By CHRIS BOUTET 


SMOKE-BANNERY! 


Despite pretty much every attempt to 
do the typical Albertan thing and dis- 
tance the provincial government from 
any sort of, well, governance, it seems 
Premier Klein has finally been backed 
into a corner long enough to get him 
to at least debate the merits of a 
province-wide smoking ban. 

Klein, a longtime smoker, has also 
been a longtime advocate of a laissez- 
faire policy regarding smoking bans, 
often saying that whether or not smok- 
ing is permitted in certain establishments 
is a decision best left to the municipality. 
But according to reports from the Cana- 
dian Press, Klein has found himself under 
increasing pressure of late from non- 
smoking advocates Alberta Health Minis- 
ter Iris Evans, and especially from the 
Alberta Urban Municipalities Association, 
to at least bring the possibility of a 
province-wide ban to the debating 
grounds of the Leg—a point to which he 
has finally conceded. 

Until recently, Klein had maintained 
that telling people where they could or 
couldn’t smoke would have no positive 
effects on overall health; rather, he advo- 
cated allocating provincial resources 
towards more education programs 
about the dangers of smoking, and leav- 
ing the strong-arming up to the individ- 
ual towns and cities. The municipalities, 
however, have long wanted the 
province to step in and create an across- 
the-board policy that would make every 
township adhere to the same rules, 
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thereby preventing any adverse financial 
effects from smoke-friendly businesses 
deciding to close up shop and move to 
an area where smoking was permitted. 

“We'd like nothing better than for 
the province to do it-and enforce it,” 
said Peace River Mayor Lorne Mann, 
whose town was recently embroiled in 
a bitter debate surrounding smoking 
bans, in an interview with the CP. 
"Generally he’s a populist—his expres- 
sion ‘See where the parade is going 
and jump in front’ doesn’t seem to 
apply here, because the parade is 
heading for public health. The biggest 
thing that could save money for health 
is to get rid of smoking.” 

Health Minister Evans, who had ini- 
tially said she was pushing for a 
province-wide ban on smoking in the 
workplace but was told to back off on 
the issue, is now compiling information 
which will be brought forward at the 
beginning of March. 


TAX-BREAKERY! 


In other Alberta-Health-Minister-Iris- 
Evans-related news, Alberta Health 
Minister Iris Evans found her sugges- 
tion that the province look into tax 
credits for gym memberships or recre- 
ational activities would help Albertans 
be more healthy the subject of much 
debate earlier this week. 

According to a report from the 
Ottawa Sun, federal Health Minister Ujjal 
Dosanjh expressed his support for the 
proposal, saying that the promise of free 
money in exchange for not letting your- 
self get morbidly obese would be just 
the kind of incentive that he suspects 
would get more people off the couch 
and into the gym. “From my perspective 
anything you can do, whether it’s a tax 
incentive or some other incentive for 
people to engage in more exercise... is 
great,” Dosanjh told the Sun during a 
three-day Liberal caucus retreat in Fred- 
ericton, optimistically adding, “That's 
something that no one could oppose.” 
OR IS IT?? Actually, no. It totally 


Alberta Health Warning: 


DON’T FORGET 


rO INHALE 


isn’t. Back here in Alberta-land, the 
news what met with a healthy smatter- 
ing of scoffs from industry experts who 
feel that tax breaks would do little to 
motivate our province's more slothful 
citizens to start lifting weights instead of 
giant mittfuls of cheese puffs. “I think 
it’s an idea that provides a bit of an 
incentive, but it would mainly help 
those who already belong to a club,” 
said Dr. Gerry Predy, Capital Health’s 
medical officer of health, in an interview 
with the Edmonton Sun. “We have to 
look at who's not doing physical activi- 
ty—those with not a lot of income.” 
Predy went on to add that any tax 
breaks should be part of a larger strate- 
gy that would include education and 
health-conscious urban planning. 

Liberal health critic Laurie Blake- 
man also weighed in (Ha! Heh? Heh?) 
on the issue, stating that while she 
supported the notion of people being 
healthy, she felt tax breaks were too 
“middle-class” an idea. “What we have 
to do is make it easy for people to 
access healthy lifestyles,” said Blake- 
man. “They should recognize commu- 
nity leagues, which are often our first 
contact with fitness.” 


COP-WATCHERY! 


And finally, in what is incredibly also 
Alberta-related news, the CBC reported 
on Tuesday that Alberta Justice plans to 
introduce legislation in the spring that 
will increase the level of civilian 
involvement in investigations regard- 
ing police actions and conduct. 
According to the CBC, Justice 
spokesman David Bray says the 
changes to be proposed in the next 
session come after a almost a year of 
consultations, and should serve to 
address the concerns of citizens who 
feel police officers are not entirely 
capable of investigating police officers. 
“There is an argument out there of 
whether police should investigate 
police,” Bray said, “so the new amend- 
ments will address that problem.” © 
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By MARNOLD SINCLAIR 
Coughing and cigarettes 


Ah, another day, another round of 
sputtering about smoking bans. 
The topic is seemingly everywhere 
these days and, as usual, the oppo- 
sition is loud, righteous, proudly 
antithetic and coming from all lev- 
els of conservative society. 

Here in Alberta, we had our 
own Premier Klein telling us that a 
province-wide smoking ban is folly 
because it would be bad for busi- 
ness. If Alberta were to ban smoking 
from all public places, he warned 
last week, businesses would begin 
dropping like flies, first crippled and 
then destroyed by the legions of 
smokers so dedicated to their craft 
that they would rather stay home 
every single night than suffer the 
indignity of stepping outside for a 
cigarette. Since then, Klein has 
backed off somewhat, conceding to 
newly-sworn-in Lieutenant-Gover- 
nor Norman Kwong’s insistence that 
the issue should be debated. 

But is a debate really even nec- 
essary? Are there any realistic rea- 
sons to maintain the status quo 
that don’t rely on the rhetoric of 
personal freedoms torn straight 
from the tired and ragged pages of 
a well-thumbed copy of John Stuart 
Mill's On Liberty? This is not an issue 
of liberties discarded, of special 
needs ignored. Smokers are not dis- 
abled; they have merely chosen to 
take up a habit which they should 
understand is not acceptable every- 
where, and they are really quite 
able to change their behaviour to 
suit the guidelines laid out by soci- 
ety. Simply put, becoming a smoker 
does not afford you the “right to 
smoke” anywhere you like, because 
you have the potential to be a non- 
smoker, which you choose to not 
realize. Therefore, if such a law gets 
passed, you can further choose not 
to smoke in public. And if you don’t 
like it, well, choose to quit. 

In the end, smoking bans make 
sense: governments at all levels in 
Canada have a mandate to see to 
the health of their constituents, and 
smoking makes public spaces 
unhealthy. This is not conjecture; 
this is fact. And why should those 
who choose not to kill themselves 
with cigarettes be made to latently 
smoke most everywhere they go for 
no other reason than the comfort of 
people who did choose to start 
killing themselves? Allowing smok- 
ing to continue in public spaces is, 
in essence, allowing the punishment 
of the innocent, and that punish- 
ment can quite often be death. 

And besides: in a healthcare sys- 
tem so bloated and unwieldy and 
in need of reform as Alberta's, does- 
n't it make sense to at least ease the 
burden just alittle? @ = : 
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for an impending parking crisis? 


BY CHRISTOPHER THRALL 


“Downtown is dead after 5 p.m.” This 
absurd statement has been floating 
around for so many years that it no 
longer manages to even garner a 
rebuttal from me; after all, 1 thought 
to myself, I’ve lived downtown for 
years, and I haven't yet managed to 
be bored once on any given evening 
or weekend. 

It wasn’t until an inopportune 
sick day, however, that, thanks to the 
view from my new highrise apart- 
ment, I grasped what people were 
talking about. As I opened my drapes 
one weekday morning, much later 
than the hour at which I normally 
commute to my suburban workplace, 
1 was completely stunned: my famil- 
iar and relatively serene urban land- 
scape of stately buildings, graffiti 
and, above all, gaping parking lots, 
had been replaced by a sea of 
wheeled chrome and glass boxes 
under a haze of exhaust. Holy shit, 
there were a lot of cars out there! 

According to Edmonton’s Down- 
town Business Association, about 
12,000 people live in our city’s urban 
core, which is defined as everything 
between Ezio Faraone Park to the 
north and the police headquarters to 
the east. Each weekday morning, 
that population swells by 70,000 as 
Staff, students and socialites stream 
into the area as appointments and 
meetings are kept. A majority of 
Edmonton’s 74,000 daily transit rid- 
ers end up in or pass through down- 
town, and cars bring in the rest at 
the—ahem—rather economical rate 
of 1.1 whole commuters per vehicle. 
This, of course, tends to amount to a 
whole lot of cars—cars that need a 
place to hang out and relax for the 
15 minutes to eight hours a day their 
owners bustle about in the core. And 
the end result? The sight that greets 
me on this weekday morning; this 
Kyoto-killing panorama outside my 
bedroom window. 

Each of these vehicles comes 
downtown every day to seek out the 
very best of the 1,635 parking meters 
and 38,000 public parking spots locat- 
ed in the 85 lots scattered around 
downtown. And this space, already at 
a premium, is getting even more 
Scarce; out of the 15 new downtown 
residential developments announced 
in 2004, nearly all of them wiped out 
a surface parking lot. Further compli- 
cating this growing problem is the 
Way urban revitalization is drawing 
even more people to the downtown 
Core: the upcoming Norquest College 
expansion will usher in an additional 


1,500 students by 2008, and Capital 
Health’s integration into the former 
Seventh Street Plaza will bring anoth- 
er 1,750 employees to work down- 
town within the next few years. This 
booming growth, coupled with eased 
redevelopment regulations that state 
developers no longer need to supply 
parking for downtown buildings con- 
verted to residential, results in a 
looming crisis. 


JIM TAYLOR, the executive director of 
the Downtown Business Association, 
welcomes the crisis with open arms. 
“) hear people say there’s no parking 
downtown, or it’s too expensive,” he 
laughs. “I wish this were a reality! Not 
only is there tons of downtown park- 
ing available, but we are way down 
the list when we compare rates to 
other Canadian cities.” He stops and 
thinks. “I'd love this to be a reality,” 
he repeats, “because if you couldn’t 
find a parking spot or it cost $10 a 
day, you would know we had a thriv- 
ing downtown where people wanted 
to be. I hope that parking’s at a premi- 
um five years from now.” 

Downtown parking is largely 
supplied by surface lots, minimally 
developed and tucked into almost 
every corner. Curbside parking 
meters are owned and supervised by 
the city and their $1.25 per-hour 
rate will soon be hiked for the first 
time in over 10 years. Two-thirds of 
the downtown lot spaces are man- 
aged by Imperial Parking (Impark), 
most of which rent for less than 
$100 per month. By comparison, 
monthly parking in Calgary averages 
$230 for lots on the outskirts of 
downtown and metered parking can 
top $3.50 per hour. As new develop- 
ments eliminate existing surface lots, 
urban densification increases the 
need for even more parking. These 
suddenly valuable stretches of 
underused space filled with vehicles 
only a third of each weekday are 
simultaneously becoming more nec- 
essary and increasingly targeted for 
development. 

“A key point of our revitalization 
plan is to prevent dead spaces down- 
town,” says city councilor Karen Lei- 
bovici, chair of Transportation and 
Public Works. One of the city’s 
standing committees, TPW’s role is 
to field inquiries, review issues and 
make recommendations to the rest 
of council about traffic and infra- 
structure in the city. The prevailing 
vision is one of dense commercial- 
ization and development to make it 
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an appealing destination. “We need 
to eliminate elements that deter 
pedestrianism,” Leibovici continues, 
“SO we are considering ways to move 
all parking underground.” 

Despite a 2002 Land Intensifica- 
tion Audit that dismissed under- 
ground parking as both limited by 
zoning bylaws and far too expensive 
($15,000 to $20,000 per stall), Lei- 
bovici suggests that the first stages of 
this plan are in place. Especially in 
the designated Heritage areas around 
104 Street, parking needs are legislat- 
ed as part of the look of the build- 


CITY 


ing. Not only must the first floor of 
any new or reclaimed building fea- 
ture only commercial activity, but 
the first four floors must be either 
inhabited or commercial. Parking 
must be located behind, beneath or 
above the streetfront fagade. 

Surface lot owners will also be 
encouraged to develop their spaces. 
This strategy appears to be one of not 
worrying about the issue until it 
becomes a crisis. As of this writing, 
Impark would not respond to ques- 
tions about their future plans to 
manage parking downtown. Jim 
McDonald of Expert Parking is confi- 
dent, however, that parking will 
always be there. “Supply and 
demand comes into play and costs 
will come up,” he states, “but as long 
as there's a need, there will be park- 
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ing.” He couldn’t reveal what plans 
Expert Parking has to capitalize on 
their 30 lots in the downtown core. 


FOR TAYLOR, HOWEVER, the future 
seems clear. “Parking will continue to 
tighten as surface lots disappear,” he 
declares. “The demand will increase 
as the residential, commercial and 
student populations increase. Prices 
will increase until it is economically 
feasible to build parkades again.” 
Taylor and Leibovici agree that 
incentives aren’t necessary to make 
this happen. “Look at one applica- 
tion before council right now,” Tay- 
lor states. “A developer is proposing a 
200-car parkade in the old Bay build- 
ing because he feels the return will 
pay for the construction. You don't 
need incentive packages if the devel- 
opment is economically~driven.” 

But where does this leave the new 
downtown employee on a budget, 
looking for a place to stash her car 
while she’s at work? What about 
parking anywhere nearby when dash- 
ing downtown for an appointment or 
meeting a friend for lunch? Coun- 
cilor Leibovici celebrates our integrat- 
ed transit system and looks forward 
to its role in downtown's redevelop- 
ment. The Sierra Club's Prairie Chap- 
ter promotes public transit, bicycle 
commuting and walking as healthier 
and more energy-efficient choices for 
traveling. Even carpooling reduces 
stress and greenhouse emissions; plus 
it cuts costs by splitting the price of a 
downtown parking space. However, 
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Edmonton's sprawling communities 
and sense of entitled convenience 
seem to make the automobile both a 
necessity and a birthright. A little 
foresight could easily mitigate the 
parking issue. 

City Council could introduce 
incentives for an extra level or two 
of public parking in any new devel- 
opments. They could enforce the 
need for spaces to be provided for 
residents of any converted buildings, 
whether residential or commercial. 
More ambitiously, the city could 
build a couple of parkades on prime 
locations before they turn into more 
concrete hives and contribute to the 
crisis. These solutions could go a 
long way towards managing this 
problem for the future, and would 
also be a responsible use of public 
funds to provide a service that will 
so obviously be necessary. 

“As Edmonton grows and spreads 
out,” says a recent Sierra Club media 
release, “the extent of congestion on 
Edmonton’s arterial roadways during 
the typical morning rush hour can be 
expected to triple by the year 2020.” A 
large number of those vehicles will be 
headed into the revitalized downtown 
to join the sparkling blanket of per- 
sonal transportation outside my bed- 
room window. Skyrocketing parking 
prices and plunging availability will 
plague us until we reach the urban 
utopia of Toronto. When everyone 
wants to be downtown, parking for 
up to $400 per month, our best bet 
might be to take the bus. © 


as we rode back into the town of Sligo 
fresh from our hour-long session in the 
wonderfully detoxifying and skin-soft- 
ening Celtic Seaweed Baths. Sligo, a 
town of 20,000 people, has something 
like four million pubs listed and we 
: needed some guidance on where to 
dis ie retox. The prime culprit, he explained, 
D was the Republic’s nationwide smoking 
ban. Maybe, maybe not. I’m more 
inclined to pin the blame on a double 
01/25/2005, whammy of outrageous and rapid 
Chelsea Wine Bar, Belfast increases in prices brought about by 
bubble-economy inflation and the rise 
Okay, so this is supposedly a kind of _ of wine. People are going to lounges 
swanky place or something, and the and wine bars or picking up far cheaper 
decor has got that sort of Euro-Japo- _ bottles to drink at home, where they 
Swedo thing going on, but... well, can still smoke. Pubs are old-fashioned 
maybe Monday night’s not when it’s at geezer places to the young drinker, and 
its best. Antiquated regulars and, as the old-fashioned pub culture is painfully 
Canadian doorman puts it, “mutton _un-European. it’s not as bad up here in 
dressed as lamb.” The wine's exceeding- _ the North, but it’s getting there. 
ly spendy, so we stick to draft beer and It’s part of the globalization of Ire- 
Black Bush, neat as a pin. Strange place _land, just like the four-lane road that's 
to be, really, but the doorman’s a buddy __ being drilled through Sligo along the 
and we're keeping him company. Also, _ old rail line in order to channel a coun- 
we probably instinctively sought outa —_ty’s worth of cars into the new har- 
place that would act as antidote for last bourfront mall where eurodimes can be 
night’s adventure at the atrociously dropped on international megabrands; 
named (and decorated) “Fibber my constant companion on this trip is a 
McGee's,” where Shannon had to physi- _ feeling | should have come 10 or even 
cally hold on to a solid oak table with _ five years ago. Pubs are going out of 
both hands to prevent being dragged _ business at an alarming rate, bought up 
onto the dancefloor/welcome mat by a __ at fire-sale prices by big retailers like 
fantastically pissed old guy, and the (live) Tesco who use the licenses to open in- 
music combined all the goodness of _ store liquor stores and leave the (for- 
grating fiddledeedee folk, lite-hits covers mer) pubs themselves shuttered. 
and a drum machine. We should’ve __ Business, as they say, is bad. 


THINK OF IT NOT AS A SERIES OF LASERS 
Aud NoOvES Pel 2 AWE 


ENMESHEP (NFORMATIO.: 


Now) IF I OWL KNEW HOW 
To ASK \t A QUESTION... 


known it doesn’t work that way; cancel- I'm being overly gloomy. Of course 
ing out one bad bar with another is like The Irish Pub as an institution—as a con- 
trying to’cancel out pepper with salt. cept—won't actually be destroyed by 


Maybe it’s a bit lame to focus so globalization and Europeanization and 
much on drinks, drinking and drinkeries — mass-marketification, any more than the 
in these dispatches, but it’s a big part of concepts—the institutions—of Drugs 
the cultural character, both up here and —_ and Terror will be destroyed by Ameri- 
down in the Republic, which actually fits ca. It’s just that The Pub has lost its cen- 
with the international stereotype; go up _tral, fundamental place in the hearts 
to somebody and say “Irish...” in a _and lives of a young culture more inter- 
prompting tone of voice (maybe make ested in constant text messaging and 
that rolling “go on, go on” gesture with _ the shittiest (seriously, the shittiest) pop- 
your hands) and they'll either say“... music playlist you could ever imagine. | 
pub?” or ”... Spring.” The sad thing is can’t believe the unlistenable crap these 
the Irish pub culture is, by most — Euro-Irish allow to have shoved in their 
accounts, dead or dying. | heard it ears 24 hours a day. 


le | directly from a cab driver, and cab dri- But the parts of Ireland where there 
\ 2 vers are the number-one source of lore aren’t any cranes, roadbuilding crews, 
i and learning in Ireland. shopping malls, radios or people under 


“The pub culture is dying,” he said 25? Beautiful. O 
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three 
dollar 
bill 


By RICHARD BURNETT 


Stardust 


| love kicking back to watch a good, 
trashy awards show, and Lord knows 
there are plenty at this time of year. The 
award season peaks with the Gay Super 
Bowl—a.k.a. the Oscars—on February 
27 (yes, they've been moved up a 
month, and the Grammys have been 
bumped up to February 13), but one 
ceremony I'm particularly looking for- 
ward to is the inaugural SDS Citizen- 
ship Awards in Toronto on February 7. 
The Citizenship Awards, which are 
given by the Sexual Diversity Studies 
program (read queer studies) at the 


University of Toronto, will honour 
Toronto filmmaker John’ Greyson, Van- 
couver-based lawyer and trans-issues 
advocate Barbara Findlay and the 
Canadian Union of Public Employees. 

Okay, so the Citizenship Awards 
don’t have the glitz and glamour of 
the Oscars, or even the GLAAD Media 
Awards, whose 2004 presenters and 
winners included Ellen DeGeneres, 
Todd Haynes, John Waters, Sean “P. 
Diddy” Combs, Julianne Moore, Anto- 
nio Banderas and the (not-so) Fab Five 
from Queer Eye for the Straight Guy. 
No, the Citizenship Awards are very 
much Canadian, honouring individuals 
and groups who have helped advance 
the rights of sexual minorities. 

“We're eight committee members 
and we sought nominations last year,” 
says Citizenship Awards founder, U of T 
professor and veteran gay-rights 
activist David Rayside. “It involves a lot 
of money—from putting ads in [Cana- 
dian gay publications] Fugues, Outlooks 
and Xtra, to flying in one of the win- 
ners, Barbara Findlay, from B.C. We're 
trying to do this right.” 

Getting it right has been a hard 
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thing for Canadian gay awards to do the 
last few years. | can only think of Que- 
bec’s Prix Arc-en-ciel (given by La Table 
de Concertation des Gais et Lesbiennes 
du Quebec and the Quebec Gay Cham- 
ber of Commerce) that went bust fol- 
lowing its July 2003 awards, and the 
Canadian Lesbian and Gay Archives’ 
amazing National Portrait Collection, 
which honours two gay Canadians each 
year (past honourees include k.d. lang, 
Carole Pope and Tomson Highway). 

For many Canadians, the most rec- 
ognizable Citizenship winner will be 
John Greyson, whose best-known films, 
Zero Patience and Lilies, date back to 
the mid-’90s, and who directed a few 
episodes of the Queer as Folk TV series. 
While Greyson can be unabashedly out 
because he works behind the camera, 
he also told me way back in 1998, 
“Coming out is a cliché, but it’s vital. | 
never get dismissive or cynical about 
the coming-out process. Instead | find 
myself in situations in completely new 
environments where people don’t 
know anything about you and you 
have to go through that coming-out 
process all over again. Usually it 


announces itself—after all, there is an 
advantage to making gay films! But the 
thing is to find a graceful way of letting 
people know I'm gay.” 

There are so many gay and lesbian 
activists across the Great White North 
who have worked hard to make gay 
life enjoyable in this great nation and 
they deserve our thanks. As Rayside 
says, “What's striking is there isn’t that 
much recognition of gay people. There 
are lots of awards but few in this 
domain. So many have done so much 
it’s time they were recognized.” 


1 want my Gay TV: MTV Networks 
has pushed back the launch date of its 
new gay Logo cable channel from Feb- 
ruary 17 to June 30. Also, the Philadel- 
phia Inquirer reports the here! premium 
gay-and-lesbian cable network (current- 
ly available in 30 million U.S. homes) 
will be picked up by Comcast, which 
reaches 21 million homes. The 
announcement is expected February 17, 
the day Logo was supposed to launch— 
just to rub it in. Canada’s PrideVision, 
meanwhile, continues to flounder. 

The Queer as Folk TV series shot in 


Toronto will call it quits after filming its 
fifth season. “We're going out with a 
bang,” out Showtime president Robert 
Greenblatt told Variety. “The executive 
producers feel like they’ve brought it to a 
certain place and told [all] their stories.” 

Former Queer as Folk director Ron 
Oliver, meanwhile, will direct the new gay 
detective TV series Third Man Out starring 
out actor Chad Allen (the studmuffin 
from Dr. Quinn, Medicine Woman). Film- 
ing begins this month in Vancouver and 
will air on here! this summer. 

Showtime is picking up a third sea- 
son of The L Word. In Canada, the debut 
season of The L Word will air on Show- 
case on Thursdays at 10 p.m. beginning 
February 17. Queer as Folk also airs on 
Showcase on Mondays at 10 p.m 

The February 6 installment of the 
PBS newsmagazine In the Life looks back 
at gay life before Stonewall, from the 
Jazz Age to the black civil rights move- 
ment. That same evening on The Pas- 
sionate Eye at 10 p.m., CBC Newsworld 
airs the documentary Tying the Knot 
which juxtaposes the fights for gay mar- 
fiage in America, Canada and Holland 

Happy viewing! © 
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Douglas Coupland 
refuses to get 
inside the head of 
his heroine in 
Eleanor Rigby 


By IAIN ILICH 


ith religion, Douglas Coupland 
Were to have discovered a 

new pet topic that he just 
can’t get enough of. His last novel, 
Hey Nostradamus!, explored themes 
of spirituality, the afterlife and 
heavy issues of morality in a setting 
not unlike the Columbine High 
School massacre. Coupland has 
always had a reputation as some- 
thing of a pop philosopher, but a 
pop theologian? His latest novel, 


Eleanor Rigby, continues in the 
same vein, and it makes fora 
strangely interesting ride. 

The book begins by introducing 
us to Liz Dunn, a lonely, pessimistic, 
cynical, world-weary Vancouverite 
living in what must be the city’s 
drabbest, most depressing condo. 
She is entirely unremarkable in every 
way, and, compared to her exciting, 
attractive siblings and co-workers, is 


=IBOOKS 


practically invisible as she trudges 
through her dull, uninspiring exis- 
tence. She’s never been out on a 
date, and has mostly written off her 
life, counting down the days to her 
statistically probable death. But 
then, suddenly, with a simple phone 
call, everything that we thought we 
knew about poor, predictable Liz is 
turned upside down. 

The call comes from a hospital, 
where a young man wearing a 
bracelet with Liz's name and phone 
number is lying. in a hospital bed, 
dressed in women’s clothing. So who 
is this mysterious young man? Turns 
out Liz, who never had a boyfriend 
in her life, has a son, and his name 
is Jeremy. Apparently, mysterious 
things happened to Liz during a 
school trip to Europe; she wound up 
pregnant (although nobody knew 


eS, 


5 ae a BAP oT part rte 
| y peop e ‘ 
. 


about her condition until the very 
last minute, young Liz being a tad 
pudgy), and nine months later gave 
the baby up for adoption. All of this 
happens within Coupland’s first 40 
pages, which gives you a good indi- 
cation of the book’s wild pace. 

As Liz finds herself taking care 
of her sick son, now a 20-year-old 
man, the rest of the book shows Liz 
coming to terms with her past, the 
meaning of being lonely and how 
her discovery of love (at least, a 
mother’s love for her son) brings a 
strange new focus to her life. Along 
the way, there are fierce attacks on 
the foster family system, along 
with a deep examination of spiritu- 
ality and the role of God in the 
everyday world. And since this is a 
Douglas Coupland book, there’s a 
healthy helping of introspective, 
who-am-I-and-what-am-I-doing- 
here philosophizing. 


COUPLAND’S OBSESSION with pop- 
ular culture, and all the silly lan- 
guage and mannerisms it gives rise 
to, also gets free rein in Eleanor 
Rigby. For instance, Jeremy gets a job 
selling mattresses at the Rock (a not- 
at-all-subtle reference to a similarly 
named chain of stores that any tele- 
vision-watching Canadian will rec- 
ognize), and his new mattress-selling 
vocabulary becomes one of the 
book’s delightfully comic recurring 
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themes. 

Unfortunately, Coupland doesn’t 
seem to trust the reader’s intelli- 
gence; his compulsion to underline, 
highlight and puts stars around 
every single potentially symbolic 
moment gets downright silly, and 
makes for tacky, contrived conversa- 
tions as this little gem, in which Liz 
discusses her e-mail address: 

“Mr. Bayer, do you also have my 
e-mail address?” 

“Actually, no.” 

“It's eleanorrigby@arctic.ca. 
‘Eleanor Rigby’ is all one word.” 

“As in the Beatles song?” 

“Yes. Eleanorrigby.” 

People who read Coupland are 
generally attuned to popular culture, 
and would know full well who 
Eleanor Rigby is. Couldn’t Coupland 
have left the name of the book at 
that, instead of dragging it kicking 
and screaming into the narrative, 
with intertextuality alarm bells ring- 
ing at full volume? Another similar 
gag appears right at the end of the 
book, and its intrusion almost spoils 
the subtle force of Coupland’s con- 
cluding pages. 

As much as I love most of his 
work, Coupland is going to have to 
start making some tough decisions 
about the direction and tone of his 
books. Is he trying to write a sharp, 
barbed parody of the life of a lonely 
woman, or does he actually want to 
get inside her head and dig around a 
bit instead of relying on awkward, 
sitcommy dialogue? You can only go 
So far as a distant outside observer, 
and sometimes, that self-conscious, 
cynical style of his gets in the way of 
genuine, heartfelt emotion. Which is 
a problem when you're trying to tell 
a story that needs to be told with a 
bit of genuine, heartfelt emotion. © 

ELEANOR RIGBY 
By Douglas Coupland * Random House * 
249 pp. © $32.95 
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Peter Raymont 
honours the 
troubled heroism of 
Roméo Dallaire in 
Shake Hands With 
the Devil 


By MINISTER FAUST 


mentary filmmaker Peter Ray- 
mont doesn’t hide his feelings 
about so-called reality TV: he hates 
it. “The producers of that stuff like 
to call it ‘documentaries,’” he says 


Jirsstsy tim celebrated docu- 


'. over the phone from his office in 


Toronto. “I think that ‘reality televi- 
sion’ is disgraceful stuff. It panders 
to the lowest reflex emotions that 
we have, and uses people in an 
often horrible way.” 

Instead, Raymont prefers to 
place actual realities in front of his 
lens—realities like the Bhopal disas- 
ter, as he did in Bhopal: Search for 
Justice, or the potentially catastroph- 
ic misuse of antibiotics, which he 
investigated in Killer Cure. And most 
recently, with Shake Hands With 
the Devil, Raymont journeys with 
Canadian General Roméo Dallaire 
from Canada back to the murder- 
lands of Rwanda. Dallaire was one 
of the only internationals to stand 
against the butchery of 800,000 peo- 
ple in the 1994 Rwandan civil war, a 
holocaust. which France and the 
Rwandan Catholic Church had 
helped engineer, over which the UN 
fiddled impotently, against which 
the U.S. blocked a Security Council 
“genocide” declaration to prevent 
American engagement. CBC is set to 
replay his searing thanatography 


next week on Monday and again on. 


Newsworld on Wednesday, and has 


chosen to air Devil without commer- * 


cial interruption. It’s a move Ray- 
mont-praises as brave for the 
cash-strapped Mothercorp. 

“This film deals with racism, 
injustice, the role and responsibility 
of the media, our own role and 
responsibility to each other: are we 
our brother’s keeper?” he says. “One 
doesn’t get the opportunity to make a 


The general inspector 


film like this very often in one's life, 
so I’m truly indebted to General Dal- 
laire for giving me this trust to docu- 
ment this journey he went through.” 
Also impressive to Raymont is Dal- 
laire’s willingness to address his own 
psychological disintegration follow- 
ing the world’s refusal to heed Dal- 
laire’s relentless Cassandra-like 
warnings. Before the general left 
Rwanda, he’d become erratic; by the 
time he’d returned to Canada, he was 
abusing alcohol, sleeping in parks 
and driving around, hoping someone 
would kill him. Given that the mili- 
tary culture is based on a contract of 


[FEATURE 


silence regarding suffering and vul- 
nerability, Dallaire’s willingness to 
address the difficult subject of his 
own post-traumatic stress disorder is 
particularly brave. 


TELLING THE STORY of one of 
Canada's greatest heroes is also no 
easy task, especially when the hero- 
ism is born from a cauldron of 
blood. Dallaire emerges as a humble, 
human hero, wise to the interna- 


tional racism that permitted the” 


genocide to happen and mystical 
about its local bigotry, and a model 
against which to judge all leaders, 
and all people. “He is a very humble 
man, despite the notoriety that he's 
achieved,” says Raymont. “He’s a 
working-class boy from Montreal, 
you know, who was thrust into the 
middle of one of the most horrific 
events, and has come out of it a real 
hero. I think he decided that this 
film was part of his overall campaign 


to tell the world about the genocide, ° 


to keep [awareness of] the genocide 
alive so it’s not forgotten.” 
* One aspect about Dallaire him- 


self and Raymont’s film is the refusal 


to avoid the issue of white suprema- 
cy, the political principle that origi- 
nally drew Belgium to conquer 
Rwanda, France to create the Hutu 
Interahamwe terror force that con- 
ducted the slaughter, and the U.S. to 
block efforts to stop the genocide. 
“Dallaire’s retired from the military 
now,” says Raymont. “He can speak 
his mind freely. I mean, that’s what 


he saw—he sees no other real expla- 
nation for understanding how the 
Western world turned its back on 
800,000 deaths. Everyone knew 
what was happening. Dallaire was 
making daily faxes and phone calls 
to the UN. But people chose to do 
nothing. What other explanation do 
you have for it other than...” His 
voice trails off before he concludes. 
“Ultimately, we have to come to the 
realization that the value of a 
human life in Edmonton is the value 
of a human life in Rwanda.” 

Even while acknowledging the 
invisible hand behind the slaughter 
and which blocked intervention, 
neither Dallaire nor Raymont excus- 
es the monstrosity of the perpetra- 
tors themselves, nor their leaders 
who organized mass murder as 
craftily as did the Belgians in Congo 
or the Nazis in Europe. Throughout 
Devil, Dallaire goes so far as to name 
the ultimate source of such criminal- 
ity: evil. “He's a spiritual man, a reli- 
gious man,” says the director. “One 


- would think that [the civil war] 


would shake one’s faith to the core, 
watching this evil, this debasement 
of humankind. It’s unbelievable to 
think that people could pick up 
machetes and go next door and kill 
their neighbours or, in some Cases, 
their parents. It’s just incomprehen- 
sible for us, I think, the nature of 
evil that exists in the human condi- 
tion. Somehow he’s kept his religios- 
ity, his spirituality, his belief in God. 
I found that remarkable.” 

As to whether Dallaire should 
have been named “the greatest Cana- 
dian” .on the CBC series of the same 
name, Raymont is dismissive of the 
entire concept as well as the CBC pro- 
gram itself. “I think it’s trivializing,” 
he says. “There have been many great 
Canadians, past and present, so nam- 
ing one is a bit silly. 1 think Dallaire 
was in the top 20, which seemed 
appropriate. I think there are great 
Canadians whom no one’s ever heard 
of, who are just wonderful people at a 
community or family level. But 
maybe it helped people appreciate 
their history a little more.” @ 


Shake Hands With the Devil airs Mon, 
Jan 31 at 9pm on CBC-TV and Wed, Feb 
2 at 10pm ET/PT on CBC Newsworld. 
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BY CHRISTOPHER WIEBE 
Blood and Gotz 


When you encounter fiction of the 
first order, you know it immediately, 
within a matter of sentences. The 
words are ordinary enough, but 
somehow they resonate beyond 
themselves, giving a sense of the fic- 
tional work as a whole. Gétz and 
Meyer (Harvill), by Calgary’s David 
Albahari, is just such a book. It 


unfolds as the breathless monologue’ 


of a present-day Belgrade school- 
teacher intent on reconstructing the 
lives of his dead Jewish relatives. The 
Jewish men of the city were shot by 
the Nazis in 1941. The 5,000 women, 
children and elderly, however, were 
killed in the summer of 1942 in the 
back of a large truck whose sealed 
compartment could be filled with 
exhaust. The Jewish prisoners died as 
the truck drove through Belgrade 
from the city fairgrounds (which had 
been converted into a prison camp) 
to the mass graves of Jajinci. 

The narrator becomes obsessed 
with Gotz and Meyer, the two SS offi- 
cers who drove the truck. He imagines 
the conversations they had in the 
truck’s cab, how one had dreamed of 
being a fighter pilot and owned a 
fluffy poodle named Lilly, how the 
other handed out chocolates to the 
Jewish children. They typify the 
“banality of evil” Hannah Arendt saw 
in Adolf Eichmann. Only by under- 
standing them completely, the narra- 
tor concludes, can he recover his 
family: “I resemble to myself that old 
rabbi of Prague who built a man-like 
creature of clay and breathed life into 
it, with the difference that | am trying 
to construct Gotz and Meyer out of 
airy memories, unreliable recollection 
and crumbling archival.documents.... 
The moral, however, of the Prague 
Story is clear: no one should play God, 
not a rabbi, not a writer, not a narra- 
tor, and words, no matter how power- 
ful, can never replace the silence of 
God's creation.” 

The dark, absurd humour that 
shimmers throughout Gotz and Meyer 
seems, at first, irreverent. But on reflec- 
tion, it is thé only way to give life to 
this horror. By disrupting the gravity of 
its telling and eliciting the reader’s 
laughter, the novel breaks down the 
textual barrier, the “fourth wall” 
referred to in theatre. Albahari’s aston- 
ishing novel exposes a life bobbing 
dismally in the wake of inhumanity. 


Mr. Big 


While Calgary's poetry scene has 
been a garden of earthly delights for 
the past decade, some of the 
strangest and most provocative poet- 
ry has been that of lan Samuels. 
Formerly an editor of Filling Station, 
and currently an artistic associate at 
Wordfest, Samuels has been quietly 
retooling the Canadian long poem 


with his first collection Cabra and his 
latest, The Ubiquitous Big (Coach 
House). These are books full of 
ellipses, non sequiturs and metaphori- 
cal shoving matches, dense with his- 
torical and pop culture references 
that leave a reader grasping at straws. 
Samuels creates the perfect illusion 
that his writing is out of control. 

Cabra (Red Deer) gathers together 
Scraps of voices from colonial Brazil, 
Particularly from the repression of the 
17th-century slave revolts and the 
founding of communities of escaped 
slaves (Quilombo) in the interior, 
These 50-odd poems wander from the 
words of colonial lackeys and priests to 
the punishing music of the cat-o’-nine- 
tails and African worship practices. It’s 
fragmentary, yet comprehensible. 
Words become separated from their 
footnotes, and we get Don Pedro‘s half 
of a conversation: “What has been 
planted this week?/Send twenty 
negroes tomorrow morning. 
What/more? The cachorro! Put the iron 
collar/around his neck./The mill begins 
work tomorrow./Call the negroes 
now!/Salta para a resa!” 

By now, we all know on an intellec- 
tual level that history is narrative, that 
its coherence is ideologically generat- 
ed, not real. The genius of Cabra is 
that by continually raising questions in 
the:reader’s mind such as, “What is 
this about? What does this mean?”, by 
letting the reader fumble blindly in 
search of narrative order, the collection 
shows how the past feels without the 
Scissors and glue—it’s all raw material 
with no architecture, a jumble of dis- 
embodied voices uprooted in time. 

With The Ubiquitous Big, Samuels 


extends this off-kilter ambience and 
disjunctive style into new territory. It 
is the kind of searching, polemical 
material one saw in Di Brandt's Now 
You Care (2003), without the lyricism. 
“Arcana,” the first of three sections, 
shows how America’s Pop culture 
and its blood-and-guts military-indus- 
trial complex are indivisible: “Some- 
where under the town, all the 
vanished children gathered over the 
ancient bones of dynamited coolies 
communion style under a cleave- 
wielding stone image of Our Lady of 
the Primal Rib, proving this was meat 
country pillaged straight from an 
emperor's gut.” “Personality” finds 
links between the warped discourse 
of personal fulfillment and ruthless 
foreign and environmental policies: 
“Beautify your heart murmur 

become quality, become yourself.” 
The title section is a series of mono- 
logues by hard-boiled film noir types. 
These sinister poems could be 
described as bricolage; they resemble 
architectural follies built of the rubble 
of demolished buifdings—each part is 
finely made, but as before, a broader 
meaning eludes capture. 

So much of contemporary litera- 
ture is self-contained and needs noth- 
ing to be brought to it by the reader. 
Historical fiction, for instance, is often 
judged on how artfully it jntegrates 
historical detail, how “effortlessly” it 
raises and furnishes its literary circus 
tent. Am | arguing for the return of a 
sort of earnest modernist difficulty? 
Perhaps. Samuels’s sharp and uncom- 
Promising writing provides a powerful 
anfidote to a complacent society's 
complacent reading habits. © 
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We wouldn't think of 
adding insult to 
injera—Mebrat Café’s 
food is too delicious 


By CHRISTOPHER THRALL 


es, there is food in Ethiopia. 

Describing Mebrat Café to my 
friends, I ran into the same tired Live 
Aid-era joke each time. Besides the 
restaurateur and his wife who had 
raved about this place, nobody I 
spoke to had ever tried Eritrean cui- 
sine (which I had mistakenly called 
Ethiopian—major faux pas, it turned 
out, since the two countries have 
been at war for more than a decade). 
But through the course of my meal, I 
learned three things about eating 
Eritrean. One, it’s fantastic; two, it’s 
filling; and three, you eat it with 
your fingers. 

Only a few blocks north but a con- 
tinent away from our usual stomping 
grounds, my wife and I stepped a little 
nervously into an extremely well-heat- 
ed space of serene green. Our eyes 
were irresistibly drawn to the African 
artwork that decked the walls. My wife 


F:: off, let’s get one thing straight: 


was so distracted, she didn’t even 
notice the most important thing: 
tabletop arcade games! (Tetris and 
Arkanoid, I will return to challenge 
you.) We sat, and I was still admiring 
the beautiful Tigrinya script transla- 
tions on the menu, similar to Arabic 
letters but more upright, when our 
hostess arrived to take our orders. 
Deep into unknown waters, we 
asked for her recommendation. She 
took in our pink complexions and 
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asked uncertainly, “How spicy do you 
like things?” My wife assured her that 
“medium” would be great. Aware that 
an Eritrean “medium” might be dif- 
ferent than Save-On salsa’s, I suggest- 
ed the milder side of medium. My 
bride made a face at me as the hostess 
bent over our menu. The chicken 
would be a little spicy, we were 
informed, but both the Mixed Vegeta- 
bles ($8.50) and the Mebrat Café Spe- 
cial ($9) could be adjusted to taste. 
Good enough for us—we request- 
ed a couple of lattes ($1.75 each) and 
relaxed in the welcoming atmos- 
phere, no longer as self-conscious 
about being the palest patrons pre- 
sent. Even our nine-month-old 


IS PLAYING THIS 


THURSDAY, 
SATURDAY 


t 


FIRST TIME PLAYING AT THE TRAP! 


daughter seemed to chill out, staring 
at the jukebox filled with Tigrinya- 
inscribed CDs in the corner. The cof- 
fees arrived quickly and delivered 
warm, silky smooth heat beneath 
generous piles of foam. The extra 
sidecar of espresso was a nice touch. 


WE WERE STILL SAMPLING our pip- 
ing hot lattes when our daughter start- 
ed squawking her own hunger. Gone 
are the days when my wife’s discreetly 
lifted shirt could deliver an entire din- 
ner, so I scattered a handful of Chee- 
tios on Maeryn’s tray as our server 
ushered our entrées to the table. The 
Special was an earth-tone stew of ten- 
der beef, onions, green peppers and 
tomatoes sautéed in awaze, a spiced 
cayenne pepper sauce; the aroma was 
divine. My wife's vegetarian dish boast- 
ed neat piles of warmer colours: the 
cabbage, carrots and potato skins of 
the mixed vegetable plate were accent- 
ed by garlic and ginger, made succu- 
lently unrecognizable through dicing 
and spicing. What truly captured our 
imaginations, though, was the injera. 

A flatbread made of teff grain and 
yeast that tasted like a slightly sour 
pancake, the injera was simultaneous- 
ly our plate, napkin and utensil. Both 
dishes were served on injera to sop up 
juices, plus we had a few to share. | 
would tear off some injera, pinch up 
some stew and drop it into my mouth 
to savour the combination. It felt pri- 
mal, intimate and liberating. My dish 
was delicious and the “mildly medi- 
um” spiciness built up gradually into 
a delightful burn. Hers was more cur- 
ried than hot, and the fresh, finely 
nuanced tastes of her meal were out- 
standing. We were too stuffed to even 
consider dessert afterwards, although | 
couldn’t help but wonder what shape 
it would have taken. 

It was amazing: this staggering 
dinner and novel experience cost us 
less than $30, even with a generous 
tip. The messiness quotient was 
high—I wouldn’t necessarily recom- 
mend it for a first date—but I did 
appreciate the fact that we weren't 
automatically handed utensils. Far 
from the violence of its troubled 
Eritrean homeland, Mebrat Café is an 
oasis of peace which offers savoury 
cuisine. And if you have a quarter, I'll 
kick your ass at head-to-head Tetris. © 
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ic café serves 
impeccable paninis, 
flawless cappuccinos 
and some pretty 


BY IAIN ILICH 


i dn’t it be nice to find a café 
that was warm and friendly but 
also hip, cool and brimming 

with Euro chic? A place filled with 
chatty regulars, but where a newcom- 
er is always welcome? Well, as it turns 
out, Leva is just such a place. Neatly 
camouflaged in the residential neigh- 
bourhood just south of the Timms 
Centre for the Arts at the U of A, you 
wouldn't be the first to miss it entire- 
ly while wandering past. The small- 
ish, cozy-but-stylish interior was 
packed with diners when we walked 
through the frosty doorway at the tail 
end of the lunch rush on a Saturday 
afternoon. We made our way to the 
counter, taking a look over the menu 
on the wall behind the espresso bar. 
After a few minutes of delibera- 
tion, we picked a couple of paninis. 
I, guilty about all the meat I'd con- 
sumed during the Vue Weekly toasted 
sandwich challenge a couple of 
weeks back, picked the veggie panini 
($5.50), which was filled with green 
peppers, olives, tomatoes, banana 
peppers and onions. My wife picked 
the delicious-sounding pesto chick- 
en panini (also $5.50), which I had 
wanted to order, but didn’t. Each 
came with a side salad, which were 
on display in the refrigerated glass 
case by the till; | opted for the spiced 
chickpea salad while my wife decid- 
ed to try the “spicy calabrese” green 
been salad (spiced green beans with 
“hot pepper bits), both of which were 
served cold. For drinks, we went 
with bottles of Orangina ($2.50 
each), satisfying the expensive car- 
bonated orange juice habit that I 
picked up in Europe many years ago. 
We paid, took our seats at one of 
the funky electric-lime-green tables 
and sipped our Oranginas while wait- 
ing for the paninis to grill. We sur- 
veyed the space around us. Starkly 
hip stainless steel counter? Check. 
Assorted, mostly tasteful Italian mem- 
orabilia? Check. Beautiful people 
chatting, enjoying perfect cappucci- 


ave it to Leva 


Nos in bulbous little demitasses? 
Check. An adjacent room full of 
fancy commercial espresso machines? 
Ch— wha? Turns out Leva shares its 
space with a commercial espresso 
machinery shop, which explains the 
tows of grinders, bags of imported 
Danesi coffee beans and shiny steam 
wands attached to machines that 
look like they'd cost more than a new 
computer. It had a funny effect on 
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the décor, implying that, if nothing 
else, Leva takes their coffee seriously. 


OUR SANDWICHES ARRIVED quick- 
ly enough, and were quite good. My 
veggie panini was well-grilled, the 
vegetables inside were fresh and the 
slightly sour, vinegary taste of the 
chickpea salad stood in pleasant 
contrast to the sandwich. My wife 
loved her chicken pesto panini, and 
enjoyed the variety that the green 
bean salad added to her plate. Curi- 
ous, I speared a couple of her green 
beans before she could stop me. 
They were good, but I must have 
nabbed one with a bit too much hot 
pepper stuck to it, as my wife could 
tell from my sudden lunge for the 
glass of Orangina. 

On our way in, my wife had 
spotted the gelato counter opposite 
the espresso bar, and was more than 
a little eager to try one of their icy 
desserts. After finishing off our sand- 
wiches and salads, we wandered over 
to the frozen goodies section, where 
we debated which flavours to pick. 
Though there were plenty to choose 
from, we went with a combination 
of chocolate gelato and a lemon sor- 
betto ($4.25 for a two-scoop bowl, 
which we shared). Since we couldn’t 


possibly leave Leva without ordering 
a good Italian-style coffee, | went 
back to the counter to grab a couple 
of cappuccinos ($3.50 each) while 
my wife took care of the gelato. | 
watched while the friendly fellow 
behind the espresso machine careful- 
ly poured the silky, frothy steamed 
milk into our demitasses, creating a 
Swirling pattern of espresso and 
foam on the top of our coffees, 
Stretching the limits of surface ten- 
sion. The man was a pro. 


1 RETURNED TO THE TABLE with 
our coffees, my wife having patient- 
ly waited for me to return before 
Starting on the gelato. The lemon 
Sorbetto was fantastic, with a blend 
of sweet and sour citrus to dazzle our 
tastebuds, while the chocolate gela- 
to’s creamy, rich flavour mingled 
with the tartness on our tongues. We 
tried to savour it. We tried to make it 
last. But we just couldn’t help our- 
selves. We'd polished off the bowl 
within a matter of minutes, taking 
sips of our amazing cappuccinos 
between spoonfuls. 

While we could have called it 
quits after the sandwiches and 
Oranginas, which only cost us a 
total of $16, our extra desserts and 
coffees bumped the total up to a 
still very reasonable $27.25, includ- 
ing tax. That’s a great value, consid- 
ering the amount of food that we 
had, the quality of the preparation 
and the fact that we were sitting in 
a cool, trendy establishment instead 
of a generic chain eatery. 1 can easi- 
ly see Leva becoming one of my 
regular haunts, even if their perfect 
cappuccinos will make me poor in 
the process. © 
LEVA 
11053-86 Ave © 433-5382 
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Big White 


B.C. ski resort continues its pursuit 
of superlatives with new terrain park 


By STEWART DUNCAN 


hen a resort hotel has under- 
ground parking, an 
indoor/outdoor pool, a hot 


tub, a fitness centre and a welcom- 
ing basket of goodies and beer, the 
mountain almost becomes beside 
the point. The Inn at Big White is a 
lot more than just a place to crash 
after the day’s fun is done, and that 
was just the start of many pleasant 
surprises during our all-too-short 30- 
hour stay at Big White Resort, an 
hour east of Kelowna in the heart of 


B.C.’s Okanagan Valley. 

The mid-January air was cold, 
the snow crisp and consistent, and it 
was smooth cruisin’ on almost every 
run we hit. Even 
the tour guide was 
enthusiastic and 
pleasant. Gary, our 
snow host, read 
the wind from the 
chairlifts and 
determined what 
runs would be sheltered and what 
runs would be too exposed. So we 
whistled down one run after anoth- 


er, shaped and groomed with sudden 
dips and drops, waves and glades 
and sweeping bends. We loved every 
run we hit. There isn’t time in one 


)SFo! 


day to cover the whole mountain, 
especially with breaks to refuel and 
ward off the cold. 


m VUEWEEK 


“Cold? What cold?” asked a smil- 
ing, transplanted Sherwood Park 
native. Back home, he said, it had 
been in the -40° range for the last 
two weeks, so working as a liftie on 
the Gem Lake Express quad in -25 
weather was like picking oranges 
tight from the tree. 

At 8,020 feet, Gem Lake is easily 
Big White’s longest lift. The four- 
seater express is quick and smooth, 
climbing from Westridge, well west 
of the village, to the first of three 
upper peaks. From there, sliders 
have a wide range of blue squares 
and black diamonds to play on, 
along with one easy route called Vil- 
lage Way. The black diamond runs 
we rode weren't particularly diffi- 


cult, which was very much to our 


liking. The slopes weren't extreme 
and the feathery snow had been 
well-groomed prior to being consid- 
erably tracked 
up. From the top 
of Gem Lake, we 
descended the 
much-shorter 
two-person Pow- 
der Chair, which 
was pleasantly 
sheltered from wind and led to sev- 
eral tree-protected runs. 

amet the Bullet and ee Rock- 
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et express chairs opens up a lot of Big 
White’s terrain, all of which was 
friendly to skiers like us. If you prefer 
fast runs on steep or moderately steep 
slopes but don’t particularly enjoy 
chipping your teeth and popping off 
kneecaps on moguls, Big White 
might be your ideal destination. 

There are plenty of glades and 
steep runs that earn their black-dia- 
mond status, but we decided we'd 
have to do those next trip. We opted 
instead to visit the adventure park to 
see what keeps the kids happy. The 
answer is the largest tube park in 
North America. The Mega Snow 
Coaster Mountain Tube Park has two 
handle tows and a variety of runs, 
including steep and fast. Other 
attractions include a beginners’ 
training area for snowboarders, skat- 
ing rink, the start of cross-country 
trails and a track where you can rent 
mini-snowmobiles for the smallest 
capable kids in the group. 


BUT ENOUGH of all that. If you’re a 
boarder, beginner or expert, here’s 
what you want to know. Big White 
opened its awesome, wicked, rad, oh- 
so-phat $132.7-million Telus Park in 
December. It has an Olympic-sized, 
500-foot superpipe with 17-foot tran- 
sitional walls that meets X-Games 


and FIS World Cup standards. It also 
~ has a 400-foot regular pipe with 12- 
foot transitional walls, terrain and 
tail parks with separate areas for 
beginner/intermediate and interme- 
diate/advanced levels. You'll also find 
a boarder/skier-cross course that can 
be tuned for different events, includ- 
ing World Cup and FIS qualifying 
events. The park has its own snow- 
making equipment, lights for night 
riding and its own double chair. It is 
also easily accessible from numerous 
funs serviced by other chairs and not 
far from the village centre. 

Along with the Telus terrain park, 
Big White added the new, 2,134-foot 
Cliff Chair this season. It provides 
access to the highest of a trio of high 
peaks, previously serviced only by 
the Alpine T-bar. That T will remain 
Operational because it’s on a different 
slope. Altogether, Big White’s lifts 
can move 25,400 passengers per 
hour, provided they all have the 
decency to spread themselves out in 
4 mathematically appropriate man- 
ner so every lift runs at capacity. 


BUT THEY WON'T, so here’s a plan 
for Vue readers if everyone in Alberta 
80es to Big White the same time you 
do. From the village centre, take the 


Ridge Rocket Express. Get off and go 


left onto Powder Gulch, an interme- 
diate run to the Powder Chair, but 
don’t get on. Continue downhill on 
Ogo Slow (yes, heed the name) and 
eventually arrive at the Westridge 
Warming Hut (with decent cafeteria) 
and that two-kilometre Gem Lake 
Express quad. You can now access 
lightly traveled terrain as far from 
the bustling, tourist-heavy village as 
you can go in bounds. At the end of 
the day, you can ski back to the vil- 
lage from the top of Gem Lake or 
catch a shuttle bus from the parking 
lot way, way below. 

No matter how you end it, you'll 
probably have had a very satisfying 
day of delightful skiing, possibly in 
more snow than at any other hill in 
B.C., Alberta, Idaho, Washington, 
Oregon and Montana. It’s old news 
now, but at the end of November, 
Big White had more snow than any 
resort, including Colorado’s famed 
Aspen, Vail and Copper Mountain. 

Besides, there's a lot more oxygen 
in Big White air than Aspen air. 

And speaking of air, there's jet 
service directly from Edmonton to 
Kelowna and a shuttle from there to 
the resort. While at Big White, you 
might opt for a chopper tour or 10- 
minute hop to Silver Star so you can 
ski both on the same day. © 
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Silver Star 


From silver mine to Silver Star, 
this hill is rich with great skiing 


By STEWART DUNCAN 


ilver Star Resort was humming 
S$: buzzing with skiers and 
oarders, patrollers and staffers, 
groups taking lessons and groups 


taking tours when we arrived at the 
village in mid-January, crunching 


across the crisp 
carpet of fresh 
snow. The usual 


soft silence of a 

moist blanket of B.C. snow was lost 
in the -14° air. At that temperature, 
the feathery ice erked and eeked in 
protest at every footstep. 

Silver Star is just east of Vernon, 
which is at the north end of B.C.'s 
Okanagan Valley. It’s easy to access it 
from the Trans-Canada Highway via 
Kamloops or Salmon Arm, or from 
Kelowna’s airport about 90 minutes 
to the south. 1 guess a lot of people 
agreed because for a Tuesday with no 
stat holidays nearby, Silver Star struck 
me as a pretty happening place. 

Three of us wandered in to check 
out the amenities and pit ourselves 
against some of the 107 runs in two 


very separate areas. Among the first 
things a new visitor to Silver Star 
will notice is the resort’s 1890s 
theme, which reflects the history of 
the original Silver Star Mine. The sil- 
ver wasn’t as plentiful as expected, 
so it closed after 2S 
years. Ironically, 
the location is now 
a gold mine as 
eager skiers and boarders visit from 
as far afield as the U.S., the U.K. and 
Australia. 

Above the village is the original 
ski slope, a broad area called Vance 
Creek where you'll find a generous 
progression of easy runs to the left, 
difficult runs to the right and plenty 
of intermediate runs in the centre. 
That's also where you'll find the ter- 
rain park, which in the words of avid 
Kamloops snowboarder Tyler Markle, 
“has everything a boarder wants— 
kickers, kink rails, curved rails, flat 
rails, everything. It was well-main- 
tained, simple for beginners.... The 
landings were perfect for the trajecto- 


ry you get. It was all great.” 

The newer part of Silver Star is 
the Putnam Creek area, which is far- 
ther from the village and completely 
below it. It’s easy to get to, but to get 
back, you'll have to rely on the Pow- 
der Gulch Express quad and the 
Home Run T-bar. Unfortunately, the 
T was out of commission for three 
days after a power surge blew its cir- 
cuitry. Without the T, skiers had to 
ski or shuffle along a too-gentle 
slope that was level for long stretch- 
es. Boarders had to walk or face 


Ski & Stay 


exhaustion and cramped calves. 

Even with the T, Markle feels the 
hill is more suited to skiers than 
boarders. But that didn’t dampen his 
enthusiasm in declaring Putnam 
Creek absolutely great—he pro- 
claimed one of the runs to be the 
best he’d ever been on in his six 
years of surfing snow. That compli- 
ment was due to Putnam’s sheltered 
terrain, its variety of challenges 
(almost all black and double-black 
diamond), the freedom from crowds 
and an accumulation of deep, fresh 


Includes | night 
accomodation 
& | day of skiing 


“$84 


on double occupancy) 


5 ; Bie 


eS Orrow, 


per person / based 
S = ei Ba Q 


1.800.232.1958 


KICKING 


Re & * = 


ac 


several departures daily 
Calgary 

Red Deer 
Edmonton 

Fort McMurray 


; www.redarrow.ca 
pat: < 


kickinghorseresort.com |-866-SKI-KICK (| -866-754-5425) 


£ec/arrow 


motor coach 


powder that was growing deeper by 
the hour. No less than 15 centime 
tres’ worth of fresh flakes had landed 
by noon the day we arrived and it 
continued to fall off and on 
throughout the afternoon and much 
of the night. 


BY THE SECOND DAY of our stay 
the alpine base had reached 200 cen 
timetres, with more than 140 in the 
village, depths that Silver Star does- 
n’t normally get until mid-February 
It was shaping up to be a great sea- 
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son at Silver Star and, for that mat- 
ter, every other mountain in the B.C. 
interior. (Even as I write this, a nasty 
warm spell is melting snow across 
the province. Whistler has steady 
rain and Harper, a low mountain 20 
minutes from Kamloops, had to close 
last weekend.) Every run we could 
see in Vance Creek or Putnam Creek 
was smothered in silky white layers. 
As hard as we tried, we couldn’t find 
bad skiing or boarding. And we 
couldn't complain about the tempert- 
atures either, as we were frequently 
under a bright, warm sun. The cold 
preserved the snow and kept it per- 
fectly consistent from top to bottom. 

Putnam and Vance together pro- 
vide 2,725 acres (1,135 hectares) of 
skiable terrain serviced by a Six- 
Pack Express, a couple of quads, a 
double, two Ts, two carpets and a 
pair of tube lifts. Altogether, they 
can move 13,000 people per hour, 
and that’s not the end of it, despite 
what marketing manager Brian 
Webb said (or didn’t say). “We're 
not talking about future expansion 
right now,” he told us. “It’s just not 
the time to release it.” 


WHETHER THAT'S a financial mat- 
ter or a competitive strategy on the 
part of the new owners (who also 
own Big White near Kelowna) is any- 
one’s guess. But the fact is that there 
is a proposal in the works to open a 
third area, this one directly below 
the village. Silver Woods, should it 
go ahead, will have an express chair 
Serving up to a dozen runs, all of 
which would make a delightful play- 
ground for visitors in a new, 54-room 
condo project. Advance sales started 


in mid-January for Snowbird Lodge, 
which is under construction and 
should open by this Christmas. “It’s 
important for our development,” 
said Webb. 

He’s probably right. Silver Star 
has great terrain and copious 
amounts of snow, but the resort is 
feeling the pressure from its big 
brother near Kelowna and the rapid- 
ly growing Sun Peaks Resort near 


Kamloops. It has to grow to stay_ 


competitive or resign itself to playing 
a robust second fiddle to both those 
international resorts. 

Working in its favour is the fact 
that the Schumann family, who have 
owned Big White since the mid- 
1980s, bought Silver Star in 2001. 
Their conscientious input can only 
boost the Star closer to its potential, 
implementing creative options like 
helicopter transfers between the two 
hills so big spenders can ski both 
mountains on any given day. They 
also favour family resorts, Webb said. 
“Their philosophy is families. Build 
lift capacity, then accommodation, 
then ski services.” 


FOR THE TIME BEING, Silver Star 
has all the restaurants, bars, stores 
and other amenities you'd expect in 
the midst of eight hotels and scores 
of vacation homes. And what houses 
they are: more than 100 of the most 
eclectic, eye-catching private 
dwellings possible under a common 
building code and theme. The Victo- 
rian-style buildings have no fewer 
than five colours each, making every 
house a creative work of art in archi- 
tecture and design. 

One might assume it would be 


YHAUHES4 


cUUS SS 


impossible for each house in the 
crowd to stand-out in the very crowd 
that it comprises. Yet, at Silver Star, 
that’s what each abode does with its 
individual riot of colours. Not only 
do they add to the resort's overall 
appeal but they also complement 
each other with their ability to be 
“similarly unique.” 

But at the rate the snow was 
falling on Silver Star while we were 
there, until the spring thaw, all we'll 
be able to see of any three-storey 
building there will be the roof. © 
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MARMOT BASING ALBERTA See you on the slopes. 


Toll Free: 1-866-952-3816 = www.skiingjasper.com 


Snow Valley - 60cm base, all lifts and runs open 
ALBERTA: 


Castle Mtn - 35 - 150cm base. Closed. Will reopen as soon as possible. 


Can. Olympic Park - 55cm base, all lifts scheduled 
Lake Louise - 160cm base, 10 lifts and 101 runs open 


Marmot Basin - 105 - 115cm base, all lifts and 82 runs open 


Mt. Norquay - 100-140cm base, 5 lifts and 24 runs open 


Nakiska -45-87cm base, 5 lifts and 28 runs open 


Pass Powderkeg - closed due to mild temps and lack of snow. 


Sunshine - 151cm hase, 12 lifts and 102 runs open 


Tawatinaw - groomed cross country trails, excellent conditions 


B.C.: 
Apex - 105cm base 
Big White - 169cm base 


Fernie - 134cm hase, 5 lifts operating, limited terrain on lower mtn 


Fairmont - excellent conditions, 100% of terrain open 


Kicking Horse - 146cm base, 80% of terrain open 
Kimberley - 62cm base, 5 lifts and 30 runs open 
Mt. Washington - closed until further notice 
Panorama - 39cm base, 9 lifts and 92 runs open 


Powder King - 150 -410cm base, 2 lifts and 24 runs open 


Powder Springs - 100-290cm base, wet conditions 


Red Mtn - 1240cm hase 
Silver Star - 1534cm hase 


| Sun Peaks - 122cm base, 10 lifts and 111 runs open 


Whistler Blackcomb - 163cm base 
Whitewater - 163cm base, spring conditions 


USA: 

Big Mtn - 50 - 152cm base, 6 lifts and 82 runs open 
: : Big Sky - 80 - 120cm base, 100% of terrain open 

Crystal Mtn - 117cm base, 5 lifts and 45 runs open 

49 Degrees - 25 - 115cm base, spring-like snow 

Great Divide Ski Area - 37 -62cm base 


Lookout Pass - 50 - 112cm base, reduced rates in effect 


Mt. Spokane - 30 - 87cm hase, spring conditions 


Schweitzer Mtn - 30 - 130cm base, reduced rates in effect 


Silver Mtn - 25 - 50cm base 
Sun Valley - 120 -195cm base 
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By JAMES RADKE 


Spinning isn’t everything 


Before trying to spin, | would recom- 
mend you get comfortable riding 
switch and learn to keep your hands at 
tip and tail (i.e., shoulders over feet) 
while riding. There is a progression you 
need to master before you go for the 
big spin, so learn to spin on the snow. 
Ride from left to right and try doing a 
360 on a gentle slope with no air. 

Once you get comfortable with 
that, try taking some air. But don’t do 
360s right off the bat! Your first in-air 
attempts should be 180s; this half-rota- 
tion will leave you riding fakie, so be 
prepared. Most riders find it easier to 
spin 180s frontside (i.e., the edge of 
the snowboard where the toes rest). 
Bigger spins like 360s take more 
windup with the upper body (leading 
with your upper body and allowing 
your lower body to follow) than 180s, 
and more time to come around and 
complete the spin. 

When approaching, keep your 
eyes on the lip and your target. Keep 
your weight balanace on both feet. As 
you leave the lip, use your lead shoul- 
der to initiate the direction you want 
to spin and most importantly, look 
around your rotation. Your body should 
follow your head. Where you look is 
where you'll go. 

Entering a spin slightly on edge can 
help get the board turning, but wait 
until you've left the ground to really start 
the rotation. Spinning too early may 
cause you to catch an edge. Spot your 
landing, and try your best to have your 
hands tip and tail as you land. This will 
increase your stomp success rate. @ 
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By HART GOLBECK 


Castle Mountain melts away 


Mother Nature has been cruel to Castle 
Mountain this year, First snow was late in 
arriving, the opening date was pushed 
back into the holiday season, then after 
some steady snowfalls and ever-improv- 
ing conditions, they were forced to close 
because of three days of torrential rains. 
Nine centimetres of rain fell during a 
period at a time when Castle's snow con- 
ditions are usually at their best. They will 
reopen once temperatures drop and 
snow once again blankets their slopes. 
Check their web page at www.castle- 
mountainresort.com for updates. 


Park in the Sunshine 


The terrain park at Sunshine Village is fully 
operational. Situated below the Continen- 
tal Divide quad chair, this year’s park has 
beer heralded the best ever to be on these 
slopes. Already boasting up to 12 features, 
the park is designed for all levels of skiers 
and boarders. New this year is a 21-foot 
‘flat box and a handrail-style railslide. As the 
season progresses, they hope to raise the 
number of features to 20, including a huge 
multi take-off table jump near the bottom. 


Fun at Fernie 


The annual Cardboard Derby is sched- 
uled for February 12 at Fernie Alpine 
Resort. This event always brings out 
the best in smashes and crashes. Com- 
petitors build elaborate modes of 
downhill transportation, dress in wacky 
costumes and then ride the slopes. But 
the biggest challenge is simply getting 
to the bottom in one piece. O 


Rates starting from $ 5 Jule 


Call Toll-Free 1877-696-7669 Email info@fernieaccommodations.com 
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Ski 
tos 

By COLIN CATHREA 
Hard habits to break 


People who teach skiing are a well- 
trained bunch. Most of us have taught 
the very old, the very young and every- 
body in between. I’ve found that the 
fastest learners tend to be the young 
beginners. They listen to what you say 
and don’t have any bad habits. (And for 
some reason, slightly inebriated ex-hock- 
ey players have a good learning curve 


pissing off the instructor and pissing off 
at each other. They were trying to rush 
things. They needed to learn this powder 
stuff so they could go heli-skiing togeth- 
er. Needless to say, | felt like taking them 
right then and there to a remote peak 
and dumping them off alone. Luckily, we 
instructors are also taught patience. Stil, 
if the student is unwilling to keep trying 
to learn, they're wasting everyone's time. 

Many times when we take a lesson 
after having skied for some time, we feel 
uncomfortable and downright stupid 
when we try out what the instructor has 
taught. We're most likely thinking, “I 
feel off-balance and this is not going to 
work.” | know that exact feeling. After 
teaching for many years, | myself often 
have to go back for recertification, only 
to find the Instructors Alliance has come 
up with some newfangled technique 
that feels funny and doesn’t seem to 
work. But after practice, concentration 
and humiliation, the skis begin to carve 


The point | want to make is this: the more you repeat 
your bad habits, the harder it is to break them. 


fight up until the 4 p.m. hangover kicks 
in. But | digress.) The real challenge is 
teaching people who have been skiing in 
a certain style for a long period of time 
and who often have difficulty adapting 
to new tasks. Old dogs, new tricks. 

lt once taught a man and wife while | 
was in Fernie. It had snowed a fair 
amount and the pair wanted to learn 
how to ski powder. Day one consisted of 
them getting pissed off at the instructor, 


and the whole thing feels new. 

The point | want to make is this: 
the more you repeat your bad habits, 
the harder it is to break them. Skiing in 
the proper position really does feel 
unnatural. | know this. | used to ski 
with my hips way out of place, but 
with the persistence of a good coach, | 
finally learned the right stance. 

So keep an open mind and take a 
lesson sooner rather than later. © 


to enter send your name and daytime phone number to 
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ape restaurant & bar 
Saturday, Jan 29th 


JOHN HENRY BAND 


MELISSA MAJEAU AND THE MUSE AND MARK DAVIS 
$7 AT THE DOOR, DOORS AT 8:00PM 


Sunday, Jan 30th 


THE HIDDEN CAMERAS 


WITH ALL PURPOSE VOLTAGE HEROES AND THE FAUNTS 
$12 IN ADVANCE, DOORS AT 8:00 


TICKETS AVAILABLE AT BLACKBYRD MYOOZIK, LISTEN RECORDS, POWERPLANT, 


HUB, SUB, CAB AND ETLC INFO DESKS 


Saturday, Feb 5th 


Salivation army 
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had only a limited budget of bor- 
rowed funds with which to make the 
project a reality. “He knows what 


record Filth late last year with engi- 
neer/producer Steve Loree. The result 
is a hard-hitting disc with a full, 


Some Won Spit 
isn’t afraid to get 


THE UNCAS 


WITH THE FABULOUS BEEFEEDERS AND CORDOBA 
$8 AT THE DOOR, DOORS AT 8:00PM 


Saturday, Feb 12th 


THE “SCHEMATICS 


W!TH SUPERSEED & FOSTER 
$7 AT THE DOOR, DOORS AT 8:00PM 


Saturday, Feb 19th 


PAUL BELLOWS C.D. RELEASE 


WITH STEW KIRKWOOD AND KRISTA HARTMAN 
DOORS: 8:00PM $7 AT THE DOOR 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events v) 
The Powerplant is a service of Your Students’ Union for UofA Students, staff, a 
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alumni, and their guests, All shows are no minors unless otherwise stated Theres 


their hands dirty on 


their new disc, Filth 


By PHIL DUPERRON 


all a band needs to get the job 

done right. After hammering out 
their own brand of metal-flavoured 
punk for the last six years, the core 
members of Some Won Spit—gui- 
tarist/singer Marcy Nielsen, guitarist 
Michelle Giles and drummer Cory 
Fowler—pulled bassist Mike Impett 
into the fold just weeks before 
recording Filth, their sophomore 
disc. Despite his quick initiation 
into the band, Impett had no prob- 
lem holding his own or holding 
down the band’s bottom end. 
“Some of the songs he figured out 
in the studio, and he had to 
remember them later by listening to 
the CD,” says Nielsen. “He's really 
good—it's crazy.” 

Impett originally tried out for 
Butane, Giles and Fowler’s side pro- 
ject, but didn’t fit in with that 
band’s heavier, grindcore sound. 
“But we liked him,” explains 
Nielsen. “We thought he was cool, 
and he played bass, so we thought 
we'd try him out and it just 
worked.” Bolstered by the addition 


Gite ban a little new blood is 


- and the sugar rush of countless 


Slurpees, Some Won Spit set out to 


mature sound. Nielsen says Loree 
compared their 2000 debut, Bloody 
Chunks of Eddie, to a rough snapshot 
of a band just beginning to explore 
its potential. 

“This one was more like a por; 
trait,” she explains. “It was more 
thought-out and it took a lot more 
time. We reworked everything and 
we kind of knew what we wanted 
when we went in, instead of just, 
‘Okay, this is fun, let's do it.’ It’s a 
lot closer to what we want. The 


e\PUNK 


first one was definitely more punk 
and fun—just really, really raw, 
funky and happy—and kind of 
‘whatever fun time.’ This one is 
deeper, more complicated and.a lot 
heavier: more screaming and stuff 
like that. It’s more about the music 
itself. It’s still fun, but more of an 
expressive artform.” 

Never afraid to sweat a little for 
the sake of their art, Some Won Spit 
actually spent a lot of grunt time 
helping Loree finish building his stu- 
dio. In exchange, he fast-tracked a 
recording that appeared on the Pro- 


ject Infinity III: Revolution compila-~ 


tion and went the extra mile to 
ensure Filth lived up to its full poten- 
tial. Which is a good thing consider- 
ing Some Won Spit, like most bands, 


he’s doing,” Nielsen says. “He knows 
how to make a good album. He put 
in a lot of work—more than he 
needed to.” 


BESIDES BEING A COOL, expressive 
word, Filth, is also the title of one of 
the disc’s more sinister-sounding 
tracks, an exploration of the messy 
business of being human in an 
imperfect world. “I don’t want to get 
too deep into it, really,” says Nielsen, 
“but it’s a little bit of a comment on 
just everything you come from: all 
our own garbage, all our own dirt. 
Dealing with it, getting out of it, 
making more. That's really what the 
song’s about.” 

Just don’t expect “Filth” or any 
of the other songs on the disc to 
dish any dirt about what specifically 
irks her in life. Nielsen and her 
bandmates may use their songs to 


. work through issues and problems 


surrounding their personal lives, but 
they don’t name names or point fin- 
gers. “The way that I write songs and 
stuff, I talk about things that are 
extremely personal, but kind of 
abstractly,” she says. “So I'm actually 
screaming at people, but they don’t 
know what I'm saying anyway—and 
I don’t really want them to.” © 
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- Reviving Las Vegas 


Hard-rocking LVCK 
frontman Paul 
Ellingham may bea 
dad, but he isn’t 
ready for the Crypt 
just yet - 


By HEATHER ADLER 


when your arms are a living 
E of tattoos, your nose is 
ierced, your sideburns are 
lengthy and your fashion sense 
“makes you resemble a member of 
M6tley Criie, only more decayed, 
there comes a time when every hard 
rocker has to grow up. For Paul 
Ellingham, lead singer of Edmonton’s 
own Las Vegas Crypt Keepers, that 
time came in June of 2003 when his 
ragtag gang of high-energy musical 
misfits called it quits after he became 
a single father to two young girls. But 
after a short respite from the weary- 
ing life of a working band, the Crypt 
Keepers got back together in May of 
last year, and although he might not 
be the carefree partier he once was, 
Ellingham says his newfound maturi- 
ty suits him just fine. 

This week, LVCK will be taking 
part in a local benefit concert to help 
the Red Cross raise money for the vic- 
tims of the recent tsunami disaster. 
Ellingham says he knew he wanted to 
be a part of the concert right from the 
beginning, due in no small part to the 
current state of his own personal life. 
“I have two little kids, I'm a single dad 
and on the 26th I was watching TV 
seeing dead kids,” he says. “As harsh 
as that sounds, when I saw these kids 
looking for their parents, 1 put myself 
there. I don’t know what I'd do if I 
lost my kids in a tragedy like that, so I 
knew I had to do something.” 

Of course, being a dad has influ- 
enced more parts of Ellingham’s life 
than just his decision to appear at a 
one-off rock show. It was also the rea- 
son the group took a break from play- 
ing, even though before their 
retirement they were the buzz band at 
music festivals and some sort of break- 
out deal seemed imminent. “On a 
personal level,” Ellingham says, “I 
could have just bailed and said, ‘I’m 
going to Vancouver, forget this, I’m 
done’ or I could be a responsible 
father, get out of a few things that 
take up a lot of time in my life and get 
some focus. So I did what I had to do. 
1 don’t party any more and I don’t 
hang out at the bar—I just do music 
and hang out with these two girls 
who look up at me and say ‘dad.’” 


BUT JUST BECAUSE he’s spending 
more time watching Barney than 
hanging out at the bar doesn’t mean 
Ellingham has slowed down when it 
comes to penning gritty, aggressive 
tock songs. If anything, he says hav- 
ing kids has made him write better 
songs and want to do music more 
than ever. “We're writing more 


about heavier subjects—things 
aren’t just about sideburns,” 
he laughs. “It’s got a lot more 
thickness to the music as well, 
which I really like.” 

The people involved in the 
Crypt Keepers have also 
evolved since their heyday. 
Erick Lavigne, who had played 
with Ellingham back when the 
band was known as Hippie 
Child, came back after a 10- 
year break, and of course the 
other members had flitted 
around in various other pro- 
jects in the meantime. In fact, Elling- 
ham says the reunion was amazingly 


= HARD ROCK 


easy, and if anything the break only 
made them stronger. “This band, as it 
stands, are 14-year friends playing,” 
he explains. “We just naturally do 
music, and a lot of the internal things 
with the band and the craziness were 
just forgotten. We went on vacation 
for a while, and then came back and 
everything was smoothed over. 

“Before we know it,” he contin- 
ues, “we jammed five times and had 
an EP ready to go, so I thought, 
‘Okay, maybe I’m not ready to have 
a walker and a cane quite yet.’” 


Ellingham points to the band’s _ 


halo and hpnotiq presents 


for those 
who know... 


TODD 


recent show opening up for Motley 
Criie as one of their best to date, and 
says they're looking forward to shop- 
ping themselves around again once 
their new EP hits streets. He admits 
he'll probably be wearing the same 
black toque and jeans to their gig 
this week as he will when he drops 


~ his daughter off at school that morn- 


ing, but even if the Crypt Keepers 
have given up a lot of the rock pos- 
turing of old, it’s surly been replaced 
with a newfound passion for the 
music. “I was playing my acoustic 
last night at 1 a.m. and that’s what 
I'm in this for,” Ellingham says. © 
LAS VEGAS CRYPT KEEPERS 
With Social Code, Deep Fine Grind, 
Marble Engine, the B-Movies and 
ChySuga ® Red‘s « Fri, Jan 28 
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Vancouver 


saturday january 29 2005 


with residents JUNIOR BROWN and REMO 


10538 jasper ave | $5 cover charge | $3 highballs til 11pm 


peed JAMES MURDOCH BAND 


¢ Yukon born pop sensation releases his new CD. 
With guests THE MAYKINGS and JASON PLUMB. 


PLAID TONGUES DEVILS 
& THE KUBASONICS 


Ukrainians unite - it's a Pushchenia party double bill!! 


McCUAIG 


The Cett-rock stalwarts return to 
the Track. With guests DECLAND! 


SIN 


Under the covers Sundays w/ DJ DUDEMAN 


THE PERPATRATORS 


Blues rockers “THE GAS AND THE CLUTCH" CD release show 
with guests ESHOD IBN WYZA. 


bed STRADA 


| § )2-4) Melodic, progressive rock. Plus guests 
CRAIG CARDIFF and ROBIN NASH. 


PROJECT HOPE BENEFIT 


THU 
03 Featuring performances hy FRACTAL PATTERN, 
FIVE O'CLOCK CHARLIE and POR NADA. 


pen MY SISTER OCEAN 


With THE NEW VAIN and THIRD TIME HARM 


PAINTING DAISIES 


Edmonton's first ladies of Bluesy-folk 
With FOSTERS & McGARVEY. 
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28 


SAT 


29 


SUN 


30 


TUE 


O01 


SAT 


05 


FEB Ody SHATTERED CORE 
FEB 1.0 cROSS CANCER INSTITUTE BENEFIT 
FEB 1.1.7 THE DUDES «» BEBOP CORTEZ « RUN CHICO RUN 
- FEB Div MIKEY DREAD (VES, THEE MIKEY DREAD!) 


het 


SLEEMANRN’S PRESENTS... 


STACE MONDAYS 


7 


2:00 PM -nNo 
$3.75 SLEEMANS PINTS $3.50 HI-BALLS 


for more listings and information visit... 


WWW.SIDETRACKCAFE.COM 
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WEST EDMONTON MALL 461.6420 = WWW.REDS.AB.CA 


ROCKS 
THE RED CROSS 


FRIDAY. JANUARY WEN TY EIGrH Tr 
erie 


@ BEAR: 
SOcrar, : CODE 


MARBEE ENGINE ° DEDE © EINE GRIND 
LAS VEGAS CRYPT KEEPERS 
THE “MOVIES 6 CHYSHUGA 


TEGAN & SARA 


= FEB § TIX ONLY AT TICKET MASTER 481-8000 cea 


& Reds PRESENT 
BATHS and DAMN PROUD 


SEB 14 SORRY NO MINORS 


with Pouitc LIVE 6 DARKSUN TRIBE 


ONLY $14.95! 


SORRY NO MINORS 


ANTS THELUDE 
. -4 Li 


HBS 


fh MURPHY 
J 
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By PHIL DUPERRON 
ann ROSS MOROZ 


Ones and zeroes help out 
the Heroes 


All Purpose Voltage Heroes * 
With the Hidden Cameras and 
the Faunts * Powerplant (U of A) 
¢ Sun, Jan 30 Downloading is killing 
music. Seriously. According to the 
Recording Industry Association of 
America (and Metallica, for that mat- 
ter), file-swapping and widespread 
MP3 sharing are hurting bands, indus- 


Friday 
Hellthrastie 


and Snapback 
Gnarler 


FRIDAY FEBRUARY mt 4 


riled 


OSOAINDUSTRIES PRESENTS: 


MOON OR 


(SEBASTIAN FROM ICON OF COIL) 


sf conen 


Januar 
lier. 


try execs, retailers, listeners, women, 
children and puppies. Local synth 
punk outfit the All Purpose Voltage 
Heroes probably haven't been directly 
responsible for the end of any corpo- 
rate weasel’s career (or the death of 
any puppies), but they readily admit 
that they owe their initial success pri- 
mary to the evil demon of internet 
file-sharing. 

“We never expected anyone would 
want to hear this stuff,” says key- 
boardist Kevin Cherney. “We started 
playing around with these old key- 
boards about four years ago and we 
recorded a couple of songs with our 
computer and posted them on 
mp3.com just for fun. | guess someone 
heard it and liked it and asked us to 
play a show, and at that show some- 
one asked us to play another show—it 
kept going like that. 

“The MP3 thing definitely helped,” 
Cherney continues. “Even now, we get 
e-mails from people across North 
America who downloaded us and liked 
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vm 
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DJAY'S TUESDAY - THURSDAY 
BE HERE OR BE TRAPAZOID! 


our music, and they wouldn’t have 
ever heard us otherwise. The technolo- 
gy definitely helps spread the word.” 

While the Heroes certainly enjoyed 
their local cult success, they had no 
idea how far and how quickly the 
word was about to spread. After 
recording their first full-length album, 
the Heroes were shocked to see them- 
selves inexplicably climbing the 
national campus radio charts. “| 
remember reading in Exclaim! that we 
were number 12 or 13 or whatever it 
was—I never expected that,” admits 
Cherney, adding that he sees his 
group's popularity as a sign that the 
Canadian indie music scene is ready to 
embrace local acts. “| think it’s awe- 
some that a small band from the 
prairies can just put together a CD and 
play a few shows and have such suc- 
cess so quickly. It shows that people in 
the industry, writers and music direc- 
tors are actually listening to what 
comes their way.” 

Now that the All Purpose Voltage 


January 


Saturday2ainsa 
“Down East Day 


(last show ever) 


n Amadan 
Fields to Flood 
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re no longer confined to small 
and recording on the fami- 

pan one might assume that 
boys have upgraded their decided- 
jow-tech gear (the band plays on 
cheap late-’80s bargain-bin keyboards, 
jike the one your mom bought you 
when you were nine because a piano 
was too expensive and a guitar was 


ney. “We've had the same keyboards 
since we started,” he explains. “We 
had one keyboard break on the last 
show of the last tour, but once we got 
back, we were at a flea market and we 
found an identical one for five dollars, 
which is good, because | don’t think 
we'd be able to work one of the new 
ones as well.” Apparently, sometimes 
new technology is evil. (RM) 


Stomp and circumstance 


Roses in the Snow: A Stompin’ 
Tom Connors Tribute (with John 
Henry, Swampflowers, Tim Hus, 
“ockatone and Edmonton Paul 
Soulodre): New City; Thu, Jan 27 
e John Henry (with Melissa 
Majeau and the Muse and Mark 
Davis): Powerplant (U of A); Sat, 
Jan 29 After last year’s successful 
Cash Vs. Clash fundraiser for the Cross 
Cancer Institute, New City promoter 
Rob Wright decided to pay homage to 
one of Canada’s living musical leg- 
ends: Stompin’ Tom Connors. Seeing 
as a slew of southern Albertan acts 
recently put together Bring Your Own 
Plywood: Calgary Does Connors, a killer 
tribute to the boot-stomping icon, 
Wright figured, couldn’t Edmonton 
one-up our rival city with a whole 
night of Connors? 

john Gorham, frontman for local 
honkytonk outfit John Henry, missed 
out on last year’s gig, but was the first 
act to get in on this one. He was intro- 
duced to Connors’s music as a teenag- 
er in the ‘60s when his aunt sent him a 
record from the Maritimes and he 
drove his parents nuts playing songs 
like “Bud the Spud” over and over 
again. Gorham says the compilation, 
with its diverse, often hilarious takes 
on Connors classics, inspired Wright to 
put together the show. “He liked that 
record and he figured maybe pulling 
some other people in and doing those 
Sorts of interpretations might be a 
hoot, so that’s kind of what got it 
folling,” says Gorham. “I think it'll be a 
lot of fun, so | went back and boned 
Up some early Stompin’ Tom.” 

More than any other artist, Con- 
Nors’s popularity is tied to his champi- 
oning of everyday Canadians and his 
reverent storytelling style. He spent 
his youth hitchhiking across the coun- 
try, penning tunes about the people 
and places he saw, and he’s never 
Stopped airing his view of the world as 
he sees it. “I think part of it is, he’s real 
honest,” Gorham says. “Some of his 
stuff is kind of redneck, some of it’s 
Silly, but he’s pretty honest about what 
he thinks and what he believes, and | 
think that appeals to a lot of people. 
That's part of what | admire about 
him. He's not frightened to say what 
he thinks and put his politics, whatever 
they are, on the:line. A lot of people, 
When they get some kind of promi- 
Hence, sort of start waffling—that’s 
what I've noticed about the music 


too subversive). Not so, reports Cher- _ 
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Mervyn Albin * Krobar ¢ Sat, Jan 22 » reVUE After nearly getting’ their asses 


sued for d 
boys in Mervyn Albin 
release party. After 


troying property during the filming of the video for “Ra 

re no doubt relieved to see s 
‘ening the video for the sold-out cro\ 
a dense set and kept the pit circling until every song they kn 


Marker,” the 
© many people show up for its 
, the band plowed into 


y (and a few they didn’t) 


had been exhausted. While Mervyn Albin, at first glance, seems like a metal act, they 


plumb the depths of the well-worn genre and consisten 
Heavy enough to keep any headbanger dizzy for hou 


come up with fresh angles. 
and subtle enough to give 


singer Kelly Dodd’s voice the vast room to maneuver it deserves, Mervyn Albin is a 


bomb, armed and ready to explode. (PD) 


business in general.” 

Not only are Connors’s simple 
songs easily adaptable to any style 
from bluegrass to speed metal, but his 
songwriting is also instantly identifi- 
able. Gorham offers a telling story 
about a little ditty Lance Loree learned 
from Connors while touring with 
Washboard Hank. “When they were 
down touring last year, they did some 
gigs with Stompin’ Tom, and he invit- 
ed them back to his place,” he recalls. 
“They stayed there for a couple of 
nights.and it was a drinking fest. Final- 
ly, both Lance and Hank said, ‘Oh, we 
can’t drink anymore,’ and he was real- 
ly mad at them—he wanted to kick 
‘em out of his house, eh? 

“He thought they were light- 
weights,” he continues, “and I’m 
thinking, ‘Jeez Louise, if these guys 
are lightweights, he must be really 
hardcore,’ and he’s, like, 70-some- 
thing. Anyway, he taught them this 
song called ‘Winnipeg Whore,’ so 
Lance played it for us up here a cou- 
ple weeks ago, and it’s funnier than 
shit, y'know, rude as hell, but you can 
tell right away that Stompin’ Tom 
wrote it.” (PD) 


Punky boosters 


The Franklins * With Whiz Kids, 
the Intensives, Self Rule, Honesty 
* Octopus Ink Records * Sat, Jan 
29 Being a punk band has suddenly 
become a bit of a dubious distinction. 
With the rise of the Avrils and the 
Good Charlottes on one hand, and the 
proliferation of hardcore and emo 
bands on the other, punk (at least as 
many of its true believers define it) 
seems to be slowly dying off, despite 
the valiant efforts of bands like Edmon- 


ton’s the Franklins. 

“We're trying to keep this dying 
genre of punk going for as long as 
possible,” says Franklins drummer Clint 
Frazier. “There’s no one starting these 
kind of bands anymore—everyone 
wants to be hardcore or emo or some- 
thing. Like, if you don’t have Xs on 
your hands or the words ‘true’ or ‘die’ 
or ‘blood’ or ‘fall’ in your band’s name, 
then for some reason you're not cool 
anymore.” E 

You'd think that Frazier would take 
solace in the growing number of kids 
who are embracing more a late ‘70s 
and early ‘80s version of punk; howev- 
er, this isn’t the case at all. “I’m sick of 
all these kids thinking they have to be 
all punked out to go to shows,” he 
says. “I hate going to shows and hav- 
ing to see kids getting picked on 
because they don’t have huge 
mohawks and studded jackets and 
shit. Punk rock isn’t about dressing 
like an idiot. Look at us: we’re in one 
of the most punk-rock bands in 
Edmonton and we don’t dress like 
that. You shouldn’t have to go to the 
extreme edge of a subculture just to 
enjoy a show.” 

Despite their aversion to the out- 
ward trappings of punk, the Franklins 
have developed a reputation for 
engaging in some pretty punkish 
behaviour, including the wanton 
destruction of equipment and venues, 
which has, not surprisingly, hindered 
their ability to book shows. “Yeah,” 
Frazier says, “it does make it hard. For 
instance, we're not allowed to play the 
Powerplant anymore.” But the 
Franklins aren’t losing a whole lot of 
sleep over it: “It’s not like we want to 
play campus anyways. Campus isn’t all 
that punk, really.” (RM) 


www MEwcitycompound.com 
Innes asper Avenue 
call 429-2582 for info 


Thurs. Jan. 27 

_ ‘ROSES INTHE SNOW’ 

A Stompin Tom Connors Tribute 

& Benefit for the Cross Cancer Institute 
THE JOHN HENRY BAND 

THE SWAMPFLOWERS 

TIM AUS 

ROCKATONE {feat Paul from KRAZY 8'S) 
EDMONTON PAUL SOULODRE 

Doors at 8, Show at 9 

Sponsored by Vue Weekly, CISR FM 88.5 & Saved by Ratio 


Thurs. Feb. 3 


THURS. FEB 3 
THE BREWKOWSKIS 
ROAD TO NOWHER! 
THE PASTY WHITES 


THE BREWKOWSKIS 
ROAD TO NOWHERE 
un; THE PASTY WHITES 


$3. 
$10.50 1065 


Orble ROCK www.reluctantrecordings.com 
ALLNIGHT! 


www.garageband.com/artist/TheBrewkowskis 


Twuas, Fee. 10 


Thurs, Feb, 10 ie 
Rub A Dub Thursday Presents: ‘POMP 3 


JFK& THECONSPIRATORS =. .' 
Capital City Soundsystem i | 
Thurs. Feb. 17 


MapleMusic Recording Artists 


LIMBLIFTER 


DOUBTING PARIS 
This Civil Twilight 
THURS FEB 24 THE BLAME IT'S 
THURS MAR 10 ELECTRIC FRANKENSTEIN BLACK MARKET INC. 
THURS MAR 17 ST.PAT'S DAY! KNEEDEEPINGRASS ESHOD IBN WYZA 
THURS MAR 24 WHITEY HOUSTON CD RELEASE 
THURS MAR 31 POLITIC LIVE “Party For A Cause” 
FRIDAY APR 1,2005-EARLY SHOW JOELPLASKETT PETEELKAS 
SUNDAY MAY 8TH MAGNOLIAELECTRIC CO. FIELD AND STREAM 


TMS FEB IT 


Moaliree 
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FOR THE WEEK ENDING JAN 27, 2005 


1. Bright Eyes — Digital Ash In A Digital Um (saddle creek) 
2. Bright Eyes - I’m Wide Awake It’s Moming (saddle creek) 
3, Beautiful Joe - Cover Up (indelible) 
4. Storyboard — Storyboard (sbmusic) 
5, Sounditrack - The Life Aquatic (universal) 
6. Stars - Set Yourself On Fire (arts & crafts) 
7. Madeleine Peyroux - Careless Love (rounder) 
8. Mf Doom —- MM. ..Food (rhymesayers) 
9. Neko Case ~ The Tigers Have Spoken (mint) 
10. John Guliak & The Lougan Brothers - : 
7 Stories & 13 Songs (mint) 
11. Sunday Nights - The Songs Of Junior Kimbrough (fat possum) 
12. Andrea - Revel — City Song (andrea revel) 
13. Billy Cowsell — Live From The Crystal Ballroom (indelible) 
14. Arcade Fire - Funeral (merge) _—- 
15. Colleen Brown — A Peculiar Thing (colleen brown) 
16. Lou Barlow — Emoh (merge) 
17. Rob Crow — My Room Is A Mess (absolutely kosher) 
18. Federico Aubele - GrandHotelBuenosaires 
19. Maria Dunn - We Were Good People (festival) 
20. Mavis Staples - Have A Little Faith (alligator) 
21. Wolvenhand — Consider The Birds (soundsfamiliar) 
22. Elliot Smith - From A Basement On The Hill (anti) 
23. Brian Jonestown Massacre — 
Tepid Pepperment Wonderland (teepee) 
24. Tom Waits — Real Gone (anti) 
25. Alison Krauss & Union Station - 
Lonely Runs Both Ways (rounder) 


26. Atmosphere — Headshots Se7en (rhymesayers) 
27. K.D. Lang— Hymns Of The 49th Parallel (nonesuch) 


28. Marianne Faithful - Before The Poison (anti) 
29. Shyler Jansen — Hobotron (maximum) 
30. Ray Charles - Genius Loves Company (concord) 


BRIGHT EVES 


DIGITAL ASH IN A DIGITAL URN 


Possibly the first "list" album of the year 
could be this new album from Conor 
Oberst a.k.a. Bright Eyes. It's everywhere 
and the first or second part of a 2 cd set 
released this Tuesday. I'll talk about the vl 
other one next week. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


I 


THU 


LIVE MUSIC 


AIRWAYS COUNTRY INN 
Patsy Amico and Brian 
Gregg (roots) 


ATLANTIC TRAP AND 
GILL Billy Wizman 


BACKSTAGE TAP AND 
GRILL Open stage jam; 
8pm-midnight 

CASINO YELLOWHEAD 
Party of Four (country/rock) 


CEILI'S Shanneyganock; no 
cover before 9pm/$10 
(after 10pm) 


CHRISTOPHER'S PARTY 
PUB Open stage hosted by 
Alberta Crude; 6-10pm 


DRUID SOUTH Ozy 
Ozmonds 


DUSTER'S PUB Jam hosted 
by Brian Petch 


FESTIVAL PLACE The 
Emeralds (polka); $16 


53 L'ATTITUDE 
Dominisimo (Latin jazz); 
9pm-midnight 


FOUR ROOMS Bobby 
Cairns 


GRINDER All star blues jam 
hosted by Rusty Reed; 9pm- 
midnight 


J & R BAR AND GRILL 

Open stage with the Poster 
Boys (pop/rock/blues); 
8:30pm-12:30am | 


J.J.'S Nu Music Stage: Over 
Under and Through, 
Lavalanche (rock) 


KINGSKNIGHT PUB 
Disgrace the Retroman; $4 | 
after 9pm 


KROBAR Shattered Core, | 
The Issues, Dead End Drive; 
9pm 


NEW CITY LIKWID 

LOUNGE Roses in the 

Snow: Tribute to Stompin’ 
Tom Connors featuring the 
John Henry Band, The | 
Swampflowers, Tim Hus, 
Rockatone, Paul Soulodre; 
8pm (door), 9pm (show) 


SIDETRACK CAFE james 

Alex Murdoch Band (CD 
release party), The 

Maykings, Jason Plumb, 
8pm-midnight; Dj Russell | 
Gragg, 12am-close; $8 } 
(door) 


URBAN LOUNGE 
Mourning Wood; no cover | 


—ELASSICAL 


CONVOCATION HALL 
Featuring the University 
Symphony Orchestra, Tanya 
Prochazka (conductor); 
8pm; $10 | 
(student/senior)/$15 (adult) | 


DUS 


ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop | 
BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n’ bass with MC 


= 


Deadly, Gundam, Dale 
Force * 


BILLY BOB’S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


ELEPHANT AND CASTLE 
ON WHYTE Sieeman 
Method Thursdays: hip hop, 
downtempo with Dj 


ESCAPE ULTRA LOUNGE 

Thursday Ladies Night: Top 
40, R&B, retro with Urban 

Metropolis 


FILTHY McNASTY’S Punk 
Rock Bingo with Dj 
S.W.A.G. 


GAS PUMP Ladies Nite: 
Top 40/dance with Dj 
Christian 

GUILTY MARTINI D] jeff 


LONGRIDERS Hot Latin 
Nights; free dance lessons 
8-9:30pm 

NEW CITY LIKWID 
LOUNGE Rub-A-Dub 
Thursday: rocksteady, dub 
reggae with D] Jeebus and 
the Operation Redication 
Sound System 


NEW CITY SUBURBS 
Progress: electro/new wave 
with D] Miss Mannered and 
guests; no minors 

POWER PLANT Ship Night 
for resident students 

RED STAR Underground 
Hip Hop Night: with D] 
Mumps, D} Dusty Crates 
RENDEZVOUS Metal Night 
with DJ McNasty 


THE ROOST Rotating 
shows: Sticky’s open stage 
and the Weakest Link game 
with DJ Jazzy second and 
last Thursday; $1 (mem- 
ber)/$4 (non-member) 


SAVOY Funk and down- 
tempo with Ben Jamin 


SEEDY’S Dj] night 


STOLLI’S ON WHYTE Top 
40 dance, R&B 


VELVET LOUNGE Urban 
Substance: hip hop/R&B 
end of exams jam with 
Spincycle, Invinceable, }- 
Money, Sean B 

VICTORY LOUNGE NRMLS 
WLCM: Electro synth pop 
hip hop with DJ Nik7 and 
guests; 9pm. 
WUNDERBAR HOF- 
BRAUHAUS Djs Wunderbar 
Hofbrauhaus: Punk with 
Robin Schroffel 


FRI 


LIVE MUSIC 


ARDEN THEATRE The Bills 
(Latin), The Mare Atkinson 
Trio; 7:30pm; $22.50 
ATLANTIC TRAP AND 
GILL Billy Wizman 


BO'S Mr. Lucky (blues, 
roots); 8-midnight; no cover 


CASINO EDMONTON 
Robin Kelly and the 
Supremes (tribute show) 


CASINO YELLOWHEAD 
Party of Four {country/rock) 


FOUR ROOMS Don 
Bradshw’s Big Idea 


}.J.'S The New Vain (rock) 
KINGSKNIGHT PUB Crush; 


$4 after 8pm 


NEWCASTLE PUB Patsy 
Amico and Brian Gregg 
(roots) 


PEPPERS Monkeys Uncle 


RED'S The Red Cross, Social 
Code, Marble Engine, Deep 
Fine Grind, Las Vegas Crypt 
Keepers, The B-Movies, 
Chyshuga; all ages event; ; 
6pm (door), 7pm (show); 
$7 (adv)/$10 (door); tickets 
available at TicketMaster 


R PLACE PUB Hypnotizen 
Ride (rock); 9pm-lam 


ST. BASIL'S CULTURAL 
CENTRE The Swiftys and 
Tim Hus presented by Full 
Moon Folk Club; 8pm; $15 
(adv)/$17 (door); tickets 
available at TIX on the 
Square, Southside Sound 


SEEDY'S Hellthrasher, 
Snapback Gnarler; $6 


SIDETRACK CAFE Plaid 
Tongued Devils, The 
Kubasonics (Pushchenia 
celebration); 8pm; $8 
(door) 


URBAN LOUNGE 
Mourning Wood; $5 


WOODCROFT HALL 
Uptown Folk Club open 
stage; 7pm (sign-up); free 
(Member)/$5 (non- 
member) 


YARDBIRD SUITE Bernard 
Primeau Montreal Jazz 
Ensemble; 8pm (door), 9pm 
(show); $12 (member)/$16 
(guest); tickets available at 
TicketMaster 


CLASSICAL 


CONVOCATION HALL 
Featuring the University 
Symphony Orchestra, Tanya | 
Prochazka (conductor); 
8pm; $10 
(student/senior)/$15 (adult) 
WINSPEAR CENTRE The 
Joy Of Sax: Pops featuring 
PJ. Perry presented by the 
Edmonton Symphony 
Orchestra, Stéphane 
Laforest (conductor); 8pm; 


$27-$67 
DUS 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB 
Dance party 


DECADANCE Deep Sexy 
Funky Beats: Dj Smoov and 
guests; no cover 


DEWEY’S LOUNGE 
Outrageous Fridays: Hip- 
hop/urban with |smilz 


ESCAPE ULTRA LOUNGE 
With Urban Metropolis 


HALO Mod Club: “60s with 
DJ Blue Jay, Dj Trav VD; $5 


NEW CITY LIKWID 
LOUNGE Hipster, trash, 
yipsy-core, dogbeat, hair 
hop, nuke juke with La 
Trasheteria: Man Chester, 
The Molester, Miss 
Mannered; 8pm (door); no 
cover before 9:30pm 


ONE ON WHYTE Retro, 
Top 40, R&B, Music 4 the 
Masses with Dj Crownroyal 
POWER PLANT Crush On: 
Top 40 with Dj Redpoint 
RATT Immediate 
Gratification Fridays: with 
DJ Kung Fu Grip 
RATTLESNAKE SALOON 
Barn Buster; Djs all weekend 


THE ROOST Upstairs: 


Euro Blitz: best new 


European music with D] 
Outtawak Downstairs: Dj 
Jazzy; $4 (member)/$6 
(non-member) 

SAVOY Dj} Busy B; no cover 
SEEDY'S La Trasheteria 
Fridays: hipster, trash, yipsy- 
core, dogbeat, hair hop, 
nuke juke; Man Chester the 
Molester and Miss 
Mannered; 8pm (door); no 
cover before 9:30pm 
STANDARD Adam and Eve 
Fridays: Top 40 
STONEHOUSE PUB Top 40 
with D} Chad 


ATLANTIC TRAP AND 
GILL Billy Wizman 

BLACK DOG FREEHOUSE 
Tippy Agogo 

BO'S Mr. Lucky (blues, 
roots); 8-midnight; no cover 
BUD'S LOUNGE Open jam 
with Lorne Burnstick; 7:30- 
11:30pm 

CASINO EDMONTON 
Robin Kelly and the 
Supremes (tribute show) 
CASINO YELLOWHEAD 
Party of Four (country/rock) 


DRUID JASPER AVE 
Stewart Bendall; 4-7pm 


FOUR ROOMS Mobius 


JEFFREY'S CAFE AND 
WINE BAR Bruce and Lori 
Mohacsy (jazz); 7:30pm; $5 
}.J.'S The New Vain (rock) 
KINGSKNIGHT PUB Crush; 
$4 after 8pm 

NEWCASTLE PUB Patsy 


Amico and Brian Gregg 
(roots) 


PEPPERS Monkeys Uncle 


POWER PLANT John 
Henry Band, Melissa Majeau 
and the Muse, Mark Davis; 


*no minors; 8pm (door); $7 


(door) 


RED'S Rorschach, Red Line: 
no minors; 8pm (door), 
10pm (show); $4 


RENDEZVOUS Some Won 
Spit (CD release party), 
Gate, Snapback Garter 


R PLACE PUB Hypnotizen 
Ride (rock); 9pm-1am 


SEEDY'S Down East Day, 
Amadan, Fields to Flood; $8 


SIDETRACK CAFE 
McCuaig, Decland; 8pm; $8 
(door) 


URBAN LOUNGE 
Mourning Wood; $5 


VICTORY LOUNGE 
Casiotone for the Painfully 
Alone, Field and Stream, DJs 
Mittens and Bob Crane 


YARDBIRD SUITE Chris 
Tarry's Project 33; 8pm 
(door), 9pm (show); $12 - 
(member)/$16 (guest); 
tickets available at 
TicketMaster 


CLASSICAL 


CONVOCATION HALL 
Featuring the University 
Symphony Orchestra, Tanya 
Prochazka (conductor); 
8pm; $10 
(student/senior)/$15 (adult) 


WINSPEAR CENTRE 7},- 
Joy Of Sax: Pops featuring 
PJ. Petry Presented by th. 
Edmonton Symphony 
Orchestra, Stéphane 
Laforest (conductor); 8pm; 


$27-$67 
DUS 


BILLY BOB’S LOUNGE dD} 
Escapade Entertainment 


BOOTS Flashback 
Saturdays; retro dance 
house with Derrick 


DECADANCE Static: Hous 
with Lo and Tomek 


ELEPHANT AND CAstTirc 
D) Blair 


ESCAPE ULTRA LouNce 
Urban Metropolis 


HALO For Those Who 
Know: Todd Omotani with 
Junior Brown and REmo; $5 


IRON HORSE Urban dar 
party with D] 420 


NEWCASTLE PUB D) 
Shawn 


NEW CITY SUBURBS 
Punk/alt/pop/dance with 
Blue Jay and Nikrofeelya 


ONE ON WHYTE Music 4 
The Masses: Retro, Top 40, 
R&B with Dj Crownroyal 


PLANET ZE DESIGN CEN. 
TRE Flashback Party: with 
Dj Mikee; $20/$10 (mem 
ber) 


RATTLESNAKE SALOON 
Barn Buster: DJs all weekend 


THE ROOST Upstairs: 
Monthly theme parties, new 
music with D] Jazzy 
Downstairs: Retro music 
with DJ Dan and Mike; $4 
(member)/$6 (non-mem 


i ber) 


STANDARD Live to Air 
96X; with Dj Nestor Delano 


STONEHOUSE PUB Top 40 
with DJ Chad 


LIVE MUSIC 


BLIND PIG PUB AND 
GRILL Sunday jam with 
Carmen Cook 


BLACK DOG FREEHOUSE 
ReClaim Live Alternative 
Jazz Sundays: hosted by 
Rubim de Toledo (bassist) 
and guests; no cover 


CARGO AND JAMES TEA 
SHOPPE Open stage with 
Bob Robichaud; 7-10pr 


FOX Axiomatic, Cause and 
Effect; 7pm; DJ at midnight 
$3 


O'BYRNE'S Joe Bird's Ir 
jam; 9:30pm 

POWER PLANT Hidden 
Cameras, All Purpose 
Voltage Heroes, The Faun 
no minors; 8pm (door); > 
(adv); tickets available ! 
Blackbyrd Myoozik, Liste" 
Records, Powerplant, HU° 
SUB, CAB, ETLC Info Des's 
TicketMaster 


ROSEBOWL Jam with Mi 
McDonald; 10pm 


SIDETRACK CAFE Unde’ 
the Covers Sundays: D) 
Dudeman, Sin; 8:30pm: 5° 


VARSCONA THEATRE 
Rhonda Withnell and Do" 
Bradshaw (CD release 
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Fiesta: 
Kokopelli Choir; 
(ects orchestra 
‘adult, ag” 
aes circle), 
(student/senior, orchestra 
Jevel)/$26 (student/senior, 
terrace)/$29 
(student/senior, dress 
circle); tickets available at 
the Winspear Box Office 


0 
= 


CALIENTE NIGHTCLUB 
Ladies Night; urban with D} 
Invincible 


MANHATTAN CLUB 
Industry Sundays: top 40, 
dance/R&B 

ONE ON WHYTE Sunday 
Hospitality House Party with 
D} Crownroyal. 

THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend 
with DJ jazzy; $2 


SAVOY French Pop mixed 
with Deja D] 

STOLLI'S ON WHYTE 
Somatic Sunday: progres- 
sive beats with DJ Eightsix, 
D)Dfekt, guests 


VICTORY LOUNGE Self 
Help Sundays: punk rock, 
hip hop with Dj Slipped 
Disc 

. WUNDERBAR HOF- 
BRAUHAUS A Whole Lot of 
Shakin’ Sundays: Rockabilly, 
psychobilly 


2pm; 
teve) 


LIVE MUSIC 
EES 


L.B.'S PUB Open stage with 
Randy Martin; 9pm-2am 
SIDETRACK CAFE The Best 
of Open Stage with Ben 
Spencer; 9pm; no cover 


CLASSICAL 


CONVOCATION HALL 
Organ Works: Featuring 
students, faculty and guests 
of the U of A Department of 
Music; noon; free 
CONVOCATION HALL 
Doctor of Music Recital: 
Hapa Vermaak (piano); 8pm; 


Ms 


BLACKDOG FREEHOUSE 
Dj Pennytentiary 


DEWEY’S LOUNGE Margins 
of Sound Mondays: 
Instrumental hip hop/trip 
hop/downtempo/dub/reg- 
gae with Dj Baggy and Pote 


DUSTER’S PUB Dj Dan 


FILTHY McNASTY’S Metal 
Mondays with DJ S.W.A.G. 


O'BYRNE’S Hip Mondays: 
Industry night with D] 
Finnegan, live music 
STOLLI'S ON WHYTE 
Manic Monday: Old skool, 
R&B, hip hop with Harman 
B and Dj Kwake 


WUNDERBAR HOF- 
BRAUHAUS 12" Mondays: 
Americana, indie, reggae 
with D} Insight 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND 
GRILL Open jam with Mark 
Ammar 


VENUE GUIDE 


AIRWAYS COUNTRY INN 
2120 Sparrow Dr, Nisku, 955- 
5581 


ALL SAINTS ANGLICAN 
CATHEDRAL 10035-103 St, 
420-1757/429-1655 

ARDEN THEATRE 5 St. Anne 
Street, St. Albert, 459- 
1$42/4S1-8000 

ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 436- 
4418 


SILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Road, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 
SLIND PIG PUB AND GRILL 
32 St. Anne St, St. Albert, 
418-6332 


Boots 10242-106 St, 423- 
5014 

80's 10525 i 
7303 Jasper Ave, 497- 


BUDDY’S NIGHTCLUB 
117258 Jasper Ave, 488-6636 


CALIENTE NIGHTCLUB 
10815 Jasper Ave, 425-0850 
LEGION | 


CANADIAN jasper 
Place, #255, 10220-156 St, 
996-441) 


CARGO AND JAMES TEA 


SHOPPE 10634-82 Ave, 433- 
8152 


CASINO (EDMONTON) 7055 
Argyll Rd, 463-9467 


CASINO (VELLOWHEAD) - 
12464-153 St, 463-9467 


CEILI'S 10338-109 St, 426- 
5555 


CHRISTOPHER'S PARTY 
PUB 2021 Millbourne Rd, 
West, 462-6565 


CONVOCATION HALL U of A 
Campus, 420-1757 


DECADANCE 10018-105 St 
990-1792 


DEWEY’S LOUNGE Power 
Plant, U of A Campus, 492- 
3101 


DRUID JASPER AVE 11606 
Jasper Ave, 454-9928 


DRUID SOUTH 2940 Calgary 
Trail, 465-6800 


DUSTER’S PUB 6402-118 
Ave, 474-5554 


ELEPHANT AND CASTLE 
ON WHYTE 10314-82 Ave, 
439-4545 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 449- 
3378 

53 ATTITUDE 10612-82 
Ave, 431-5343 


FILTHY McMASTY’S 10511- 


- 


SSSree 9 2BSe 
DRUID JASPER AVE Open 
stage with Chris Wynters 
and guest 

LEGENDS PUB Open jam 
hosted by Gary Thomas 
O'BYRNE'S Celtic night with 
Shannon Johnson and 
friends; 9:30pm 


PEPPERS Open stage 


» hosted by the Darryl Meyer 


Quartet (R&B, Blues, Jazz) 


SIDETRACK CAFE The 
(CD release 
party), Eshod Ibm Wyza; 
8pm; $7 (door) 
URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
fessons 8pm; $5 (door) 
YARDBIRD SUITE Tuesday 
Jam Sessions: Mo Lefever 
Trio; 8pm (door), 9pm 
(show); $3 


CLASSICAL 
= eas 


CONVOCATION HALL 
Doctor of Music Recital: 
Eleni Pappa (piano); 8pm; 
free : 


FINE ARTS BUILDING Horn 
Masterlc lass: with Jeff 
Nelsen; 3:30-Spm; free 


DUS 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Viva with Dj Sean 


BUDDY’S NIGHTCLUB Top 
40 with Dj Stephan 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reggae/dancehall 
with Bomb Squad, Dj 
Invinceable, Q.B. 


DECADANCE Too Cool for 
Tuesdays: Ambient, trip hop, 
goa and glitch with Galatea, 
Bitstream and guests 


DUSTER’S PUB D) “Name a 
Tune” Dan 


FILTHY McNASTY’S 
Twisted Trivia with DJ Whit- 
Ford 


NEW CITY SUBURBS 
Resurrektion: 

industrial/EBM/electro/ 
goth with Nik Rofeelya 


THE ROOST Flamingo 
Bingo with Dj Janny; 8-mid- 
night; $1 (member)/$4 
(non-member) 


82 Ave, 432-5224 


FINE ARTS BUILDING Rm 2- 
28, U of A Campus 


FOUR ROOMS RESTAU- 
RANT Edmonton Centre, 102 
Ave, 426-4767 


FOX 10125-109 St, 990-0680 


GAS PUMP 1066-114 St, 
488-4841 


LE GLOBE 14921 Stony Plain 
Rd, 489-1022 


GRINDER 10957-124 St, 453- 
1709 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 
HALO 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


JJ'S 13160-118 Ave, 489- 
7462 


) & R BAR AND GRILL 4003- 
106 St, 436-4403 


JEFFREY’S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


KINGSKNIGHT PUB 9221-34 
Ave, 433-2599 

KING'S UNIVERSITY 
COLLEGE 9125-50 St, 465- 
3500 


KROBAR 10551-82 Ave, 
upstairs, 916-1557 


LB."S PUB 111-23 Akins Dr, 
St. Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
*481-2786 


LONGRIDERS 11733-78 St. 
479-7488 


MANHATTAN CLUB 10345- 
105 St, 484-2211 


SEEDY’S Tuesday Nights 
with Dj Miss Mannered 


SIDETRACK CAFE Night 
Watch with DJ Whitey 
Houston (Lyle Bell) 


VICTORY LOUNGE Kiss 
Movies: Detroit Rock City, 
Kiss; Konfidential, hosted by 
Dj Eli; 9pm 

WUNDERBAR HOF- 
BRAUHAUS D)s; Reggae, 


ska 


LIVE MUSIC 


ATLANTIC TRAP AND 
GILL Open mic; 8pm 


BLACK DOG FREEHOUSE 
Glitter Gulch 


BLIND PIG PUB AND 
GRILL Wednesday night 
jams hosted by Randy J. 
Martin and Danita Lynn; 7- 
lipm 


CANADIAN LEGION Open 
stage hosted by Dino 
Dominelli Hot Five; 9pm- 
midnight; no cover 


O'BYRNE'S Chris Wynters 
and friends; 9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 

ROSSDALE COMMUNITY 
HALL Little Flower open - 
stage hosted by Brian 
Gregg; 8pm 


SIDETRACK CAFE Strada, 
Craig Cardiff, Robin Nash; 
8pm; $7 (door) 


SUB STAGE Craig Cardiff 
(singer-songwriter); 12- 
1:00pm 

URBAN LOUNGE Odd Man 
Out, Boba 


VICTORY LOUNGE Victory 
Jam; no minors; $5/no cover 
for musicians 


—_SLASSICAL 


McDOUGALL UNITED 
CHURCH Music 
Wednesdays at Noon: 
George Andrix and Judy 
Loewen (violin and piano); 


McDOUGALL UNITED 
CHURCH 10025-101 St, 468- 
4964 


NEWCASTLE PUB 6108-90 
Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544-82 
Ave, 437-7699 


PEPPERS Westmount 
Shopping Centre, 111 Ave, 
135 St, 451-8022 


PLANET ZE DESIGN CENTRE 
10055-80 Ave, 428-3499 


HALL 
10860-S7 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


R PLACE PUB Rosslyn Inn 
and Suites, 13620-97 St, 476- 
6241 


RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 


RED STAR 10534 Jasper Ave, 
428-0825 


RENDEZVOUS 10108-149 St, 
444-1822 


ROBERTSON-WESLEY 
UNITED CHURCH 10209-123 
St, 420-1757 


THE ROOST 10345-104 St, 
426-3150 : 


ROSSDALE HALL 10135-96 
Ave, 429-3624 

ST. BASIL'S CULTURAL 
CENTRE 10819-71 Ave, 420- 
1757/438-6410 


12:10-12:50; free 


STUDIO 27 Chamber music 
master class with Jean-Marie 
Londeix; 12-1pm 


Dus 


BACKROOM VODKA BAR 
Wild Cherry: deep 
house/progressive/breaks 
with Tripswitch ahd quests 
BLACK DOG FREEHOUSE 
Glitter Gulch with DJ Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Top 
| 40 with DJ Stephan 


| FILTHY McNASTY’S Mix 


Tape Bar Star College Nite 

with D] Rock ‘n’ Rogers 

| LE GLOBE Dj Moreno 

| GUILTY MARTINI Dj Sunny 
NEW CITY LIKWID 

| LOUNGE New City Dolls: 
Glam, punk, metal with 

| Skinny J, |] Frenchy 

} POWER PLANT Wildside 

| Wednesdays: Heavy metal 

| with Metal john 

RED STAR Funk ‘n’ Soul: 

Funk, disco, soul with Junior 

Brown 

THE ROOST Amateur Strip: 

Weena Luy, Sticky Vicky with 

D] Alvaro; $1 (member)/$4 

(non-member) 

SEEDY’S D} night 


SIDETRACK CAFE 
Revolving Mystery with 
guest Dj 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica 
with Derelict and Soulus 


WUNDERBAR HOF- 
BRAUHAUS Hardcore Djs 


SAVOY 10401-82 Ave, 438- 
0373 


SEEDY’S 10314-104 St, 421- 
0992 


SHAW CONFERENCE CEN- 
TRE 9797 jasper Ave, 451- 
8000 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030-102 
St, 457-8000 


STOLLI'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


. STONEHOUSE PUB 11012 
* Jasper Ave, 420-0448 


STUDIO 27 Fine Arts 


Bullding, U of A Campus 
SUB STAGE U of A Campus 
TICKETMASTER 451-8000 


TIX ON THE SQUARE 3 Sir 
Winston Churchill Square, 
420-1757 


URBAN LOUNGE 8111-105” 
St, 439-3388 


VARSCONA THEATRE 


, 10329-83 Ave, 984-6222 


VELVET LOUNGE 10041-170 
St, 930-4222 


VICTORY LOUNGE 10030- 
102 St (downstairs), 428-1099 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428- 
1414 


WOODCROFT HALL 13915- 
115 Ave, 436-1554 


WUNDERBAR HOF- 
BRAUHAUS 81 20-101 St, 


SOUTHSIDE'S BEST LIVE VENUE 
BiN1-1005T » 439- 


GHECK OUT URBANLOUNGE NET FOR INFORMATION & VIP TREATMENT 
THURSDAY-SATURDAY JANUARY 27-29 


MOURNING WO0D 


THURSDAY-SATURDAY 3-5 


Dial Te 


GRAM 


ROCK > PAPER: SCISSORS © 
TOURNAMENT THURSDAY NIGHTS! 


THE 
DANCING LESSONS STARY AT SPM 
$3.75 BOTTLES OF A MARCA BAVARIA 


As . URSaAN 


; ‘eect - E 
sponsored by Strange city (pD! lardcore 


SUNDAY NIGHT HOSPITALITY 


= 2 
Jdgerimeifter ONE ¢ 


ON WHYTE 


GREAT FRIENDS, GREAT MUSIC, GREAT FOOD 
10544-82 AVE. PH:437-7699 


y 


Canadian’ 


i 


Breast Cancer 
“\ Foundation’ 


JANUARY 29 
VICTORY LOUNGE 


hei eC eee “AE Fm 
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By HEATHER ADLER 


THIS WEEK: Jimmy 
Chambertlin discusses 
making of Life Begins Again 


As the drummer for the Smashing 
Pumpkins, Jimmy Chamberlin provided 
a grungy, growly soundtrack to youth- 
ful discontent. When he pounded the 
skins for Zwan, his music turned a 
decidedly sharp corner, going from 
angsty to angelic and downright godly. 
Now, in his latest incarnation as a solo 
artist, Chamberlin’s gone through yet 
another metamorphosis: gone is the 
angst of the Pumpkins and the 
overblown, up-with-people religious 
celebrations of Zwan; replacing it is a 
more sophisticated, spiritually driven 
exploration of the being. 

“| think the good, the bad and the 
ugly are all fate-driven,” Chamberlin 
explains over the phone from his home 
in California. “I’m a firm believer in the 
idea that everything happens for a rea- 
son and everyone is there for a purpose.” 

Chamberlin chalks his musical 
career up to fate, so when it came time 


to start his own original project— 
something he'd casually contemplated 
for years—it was inevitable that those 
ideals would slip into the music in a 
big way. “I think the creator did a nice 
job in making everybody think they 
have a choice,” Chamberlin explains, 
“but He or She has the last laugh when 
it comes to the big picture and what 
people do in their lives. 

“¥ think [those ideas] come across 
musically and lyrically for me,” he con- 
tinues. “I'm not a pop songwriter, so | 
didn’t spend a lot of time pretending 


THURS. FEB 3 
THE BREWKOWSKIS 
ROAD TO NOWHERE 
THE PASTY WHITES 


y' 
ic City 


10081 Jasner Ave 
429-2582 ior info 


$3.50 PINTS 

$10.50 JUGS 

OF BIG ROCK 
ALL NIGHT 


VUEWEEKLY €E> 


JANUARY 27-FEBRUARY 2, 2005 


| 


to be a pop songwriter; | just spent my 
time being what | am and appreciating 
the beauty in that because a lot of peo. 
ple waste a lot of time trying to be 
something they're not. Sometimes 
people can spend a whole lifetime 
wasting their time before realizing a 
the 11th hour that they should have 
been doing something else.” 

The material on Life Begins Again is 
far from pop, but Chamberlin’s mix 
ture of cinematic chillout tunes and 
moody, jagged rockers have a chem- 
istry that gives the listener a soothing 
touch of spirituality. The album, a com. 
bination of instrumental and voiced 
tracks, features contributions from the 
likes of Billy Corgan (Smashing Pump 
kins), Rob Dickinson (Catherine Wheel) 
and Billy Mohler (Righteous Brothers), 
who all lend their pipes to Chamber 
lin’s whimsically cosmic lyrics. “Some 
of the songs seemed to need lyrics, 
and | had a bevy of brilliant singers at 
my disposal, so not using them would 
have been foolish,” Chamberlin 
explains. “[Billy Corgan] is a great posi 
tive spirit, and he was very encourag- 
ing to me to write the lyrics. The song 
he sang on was originally an instru- 
mental, but he heard it and fell in love 
with it, then begged me to write some 
lyrics for it. When someone like that 
approaches you to do something, you 
don’t argue with it. Certainly, writing 
lyrics for Billy Corgan is kind of like try 
ing to go play baseball for the Expos— 
it’s another league.” 

But it seems Chamberlin isn’t too 
intimidated at the prospect of playing 
in a whole new league. After being !" 
the background for other people's pro 
jects his entire life, Life Begins Ago" 
has, well, provided him with a whole 
new beginning. The album hit stores 
this week, and now Chamberlin sa)! 
he’s looking forward to starting a ne 
cycle and hopes the public apprecia'® 
his new work for its straightforward 
intent. “I just want people to see the 
music for what it is,” he says, “which 's 
a beautiful expression of honesty and 
joy. It’s just a bunch of guys doing 
what they absolutely love to do, and! 
think that’s the attraction. Certain!) 
the people that have come back and 
said they love the record are attract? 
to the fact it’s just some honest mus'¢ 
I'll see soon what the world thinks.” ® 


e Hidagen Cameras’ 
say-and-proud music 
eeps no secrets from 
Heir listeners 

y STEVEN SANDOR 


om Cole Porter to Elton John, Bob Mould 
Bio Stephin Merritt of the Magnetic Fields, 
| most gay songwriters of the last century are 
-snnected by the fact that while the general 
sublic may be aware of their sexuality, it’s not 
vital part of their songwriting. If you listen 
» Cole Porter's “Don’t Fence Me In” or the 
agnetic Fields’ “With Whom to Dance” or 
yen Sugars “Helpless,” the orientation of the 
ong is ambiguous; unless the listener knew 
head of time about the songwriter’s sexual 
preferences, you'd never assume these men 
werent writing about, well, women. And you 
ouidn’t read anything else but machismo 
ato Elton John’s ’70s classic, “Saturday 


ight’s Alright (For Fighting).” (To be fair, EJ 
Was not “out” when he and Bernie Taupin 


song a key part of his live repertoire.) Straight, 
‘ociety has become quite comfortable and 
ccepting of gay songwriters in the main- 
ream—as long as they don’t make their gay- 
ess a key part of their music. 

And maybe that’s why Joel Gibb, the 
an behind the sweeping, swirling pop 
of Toronto's the Hidden Cameras, is such 
a jarring presence to so many music 
ans—he is honest about his sexuality in 
every facet of his art. Gibb grabbed the 
attention of critics across Canada, the 
nited States and the U.K. (where his 
band has become a surprising critics’ dar- 
ing in the oh-so-fickle NME), but there’s noth- 
g ambiguous about the music on the Hidden 
ameras’ excellent 2004 album Mississauga 
Goddam. In “That's When the Ceremony 
Starts,” Gibb puts a sexual act into a religious, 
Titualistic context: “The spark in his eye was 
a sign he was alive,” he writes, “I cleaned 
his feet to be complete/I drank from the 
Wine that came from inside/the heart of 
his meat and the splurge of his sweet.” 
Tn “Music Is My Boyfriend,” Gibb 
nthropomorphizes his passion for 
Music into a male lover: “I found music 


bourine, he gave me a scream/I washed his 
dirty underwear, he made me toast/Music 
filled my mug with Vaseline, I gave him a 
hoke.” Gibb’s front-and-centre approach to 
exuality has cast him in the role of shock 
rist; in his recent interview with Gibb, NME's 
#im Jonze felt compelled to warn readers that 
underneath all the melody lies all manner of 
filth about willies and stale jizz.” 


IBB ISN'T SURPRISED that he's been brand- 
ec as a shock artist—he knows it comes with 
Hie territory whenever an artist is frank about 
cir homosexuality. “I am a little frustrated, 
ut, really, I know what I’m in for,” he says 
ever the phone from Toronto, before the 
/Pight-piece Hidden Cameras embark on a two- 
nd-a-half week tour of North America. “I 
an’t write an album like that and not think it 
Ouldn’t get certain reactions—I know how 
He World works.” 
But despite all attention (both wanted and 
wAWanted) that Mississauga Goddam has earned, 
ibb is anything but apologetic. He admits his 
eNgs are confrontational, and even though the 
Husic, a combination of church hymnals, the 
Sach Boys and Phil Spector’s wall of sound, 
8€sn’t display much in the way of punk-rock 
ences, Gibb says his rebellious lyrical ideas 


penned the rock classic, but he still makes the _ 


my music, but | am writing about another man 
when I am talking about’sex.” 


BUT THERE’S MORE than just a sexual context 
to Mississauga Goddam. On the disc, Gibb also 
takes a good, long, hard look at what it was 
like to grow up in the suburbs. Gibb hails from 
Meadowvale, a housing district in Mississauga, 
a bedroom community about 800,000 strong 
lurking just west of the Toronto city limit 
Mississauga is filled with sprawling subdivi- 
sions and shopping malis, and Gibb doesn’t 
discount the effect that environment had on 
his development as a person and an artist 
“Mississauga goddam,” goes the title track 
“Dears the drudgery of my old man, I'll be 
wearing my disguise until I lead my life from 
Mississauga goddam.” ; 

And, as a Canadian, Gibb says he’s set 
himself apart by actually trying to take a bal- 
anced look at his past. “I think my upbring- 
ing and what I experienced during my 
formative years really framed who | am and 
what I write about,” Gibb explains. “I believe 
in writing what you know, and the things | 
write about are what come from inside of 
me. And I think some of those things are 
writing about what you feel and where 
you come from. | think that in Canada 
there is not a real history of innocen- 
tizing or mythologizing where you 
come from, and what I do is even 
a twist on that, because when 
Canadians do write about where 
they come from, what the; 
write is quite glorifying. Mine 
is much more critical of where 
I come from.” 


BUT EVEN GIBB’S HARSHEST 
criticisms are delivered in music 
that is downright joyful. The Hidden 
Cameras are famous in their hometown 
for their love of playing churches, and 
there’s no missing the fact that so much 
of the band’s pop is rooted in hymns. “I 
Believe in the Good of Life” and “That's 
When the Ceremony Starts” not only 
sound like church music, but the lyrics are 
also filled with Biblical references, from the 
anointment of feet to “the taste of man,” 
which can conjure up thoughts of man-on- 
man love or the eating of flesh, part of the 
sacrament of communion. “It’s really kind of 
subconscious how it evolves in the music,” 
he says of his use of religious imagery, “but 
there is some certain conscious effort to 
make the songs sound like that. I’ve always 
had a certain songwriting sense, and it is dif- 
ficult to pull off—it is time-consuming 
“I've always liked music where I hear many 
different things from different instruments,” 
he continues. “My favourite songs are the ones 
where I don’t really know what's going in the 
songs: | hear a sound and | don’t actually 


show know what instrument is playing it, or that 
off some melody is being played by a guitar and whatev- 
sort of er. | think it adds a sense of mystery to the 
inner punk music, and I like that.” 

Spirit. But uy 
heck, he AS FOR WHAT'S NEXT for the band, Gibb says 
thinks that he has enough material in the bank for more 
Britney than a few new albums, and considering that 
Spears is a Mississauga Goddam is the band’s third disc in 
bit of a n’t mame three years (following 2002's Ecce Homo and 
punk too. names, but he 2003's The Smell of Our Own), there’s no doubt- 
“Britney admits his ing that, it being 2005 and all, the Hidden 
Spears is favourite love Cameras are ready to record again. And Gibb is 
passively songs are written by excited about the prospect of huddling in a 
talking straight songwriters—he _ Toronto Island studio and putting some new 


material down on tape 

After all, the Hidden Cameras rival only 
the Arcade Fire as Canada’s most talked-about 
text of where they come from; 1 _ band, so why not release some new material to 
know how they treat their women, _ keep the buzz and the controversy going? @ 
side to my personality. I want to assert myself how they like to objectify their women. = 
as a songwriter.” Even though they are straight, I can see 

As for who influences his music, Gibb does- | what they are writing about. It’s the same in 


prefers honesty over ambigu- 
ity. “When I listen to the 
songs,” he says, “I know the con- 


about politics in 

her music,” he notes. “Not just sexual 
politics, but there is politics in her music, I 
know what comes from me has to do with 
the fact that there's a slight confrontational 


THE HIDDEN CAMERAS 
With guests * Powerplant (U of A) * Sun, Jan 30 
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By STEVEN SANDOR 


THIS WEEK: Cory Burgett 
discusses Iron Maiden’s 
The Number of the Beast 


Superseed is familiar to Edmonton 
music fans as one of the hottest alt- 
rock bands currently on the local 
scene. Their oh-so-catchy single “My 
Old Life” has been a getting regular 
play on 100.3 The Bear since last 
autumn, and the song is also getting 
heavy play in Winnipeg on FREQ107. 


The band’s new EP, Writing Words, has 
been available in the city for a few 
months, but it will soon become avail- 
able across the country. 

Superseed is not a balls-out metal 
band, filled with testosterone-charged 
songs of demons, sorcerers and bat- 
tles waged long ago, but Iron Maiden 
was in 1982 when they recorded 
arguably one of the greatest heavy 
metal albums of all time, The Number 
of the Beast. \t was the record that 
established the high-pitched wail of 
new singer, Bruce Dickinson, as the 
voice of British metal, and made the 
dueling interplay of Dave Murray and 
Adrian Smith the stuff that legions of 
teenage boys across the world would 
air-guitar to for a decade. And it had a 
profound effect on Superseed vocalist 
Cory Burgett, who was probably one 
of those kids strumming his tennis 
racquet along with it. 

“From the first moment | heard 
Iron Maiden, and in particular this 


album, | wanted to play guitar and be 
in a band,” he explains. “The opening 
vocal lines on the title track 
stuck with me and were my 
absolute favourite for many 
years. The rest of the tracks on 
the album are really strong as 
well: you have ‘22 Acacia 
Avenue,’ ‘Children of the 
Damned’ and ‘Hallowed Be Thy 
Name,’ which are all huge songs 
to diehard Maiden fans.” 
Maiden was the biggest 
band in metal until a certain 
act from San Francisco by the 
name of Metallica usurped 
them. But while Metallica have 
become pop stars, a reformed 
Iron Maiden—with three gui- 
tars in the mix and Dickinson 
back behind the mic—have 
managed to maintain their 
credibility as heavy music mas- * 
ters to a generation of kids raised on 
nii-metal. To Burgett, this speaks to 
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played one Maiden album at a time ;. 7 


succession, including all the |; 


the timelessness of the music from 


the band’s glory years. “This band 


pretty much defined early heavy 
metal,” he says. “I think the recent 
resurgence of Iron Maiden in popular 
opinion proves that they are still the 
legendary, huge, never-say-die, 
never-sell-out band we all thought 
they were. | still vividly remember the 
first day | picked up a guitar—it was 
to try teach myself an Iron Maiden 
song, and | still listen to them regu- 
larly to this day.” 

In 2003, Burgett finally had a 
chance to see his heroes up close and 
personal. “My twin brother, my 
younger brother and | drove 18 hours 
in August of 2003 to go catch Maiden 
in Denver, Colorado,” he recalls. “We 


Tegan & Sara’s So Jealous 
voted one of Rolling Stone 
Magazine's Top 50 Records 


in 2004 


albums, and as the final dis, 

the time, Brave New World \,.. © 
about half-done, we pulled jp; 
Denver. We went to the Maia, 
show, snuck up to row eigh | 
and everybody in the place }), 

a Maiden T-shirt on. The ligh 
went out, and all of a sudde, 
‘Woe to you, oh Earth 
ea...’ comes booming from tin. | 
stage. Right then, ‘Holy 
comes booming out of , 
mouth. It was a great con: 
= We weaseled our way into | 
» VIP club at the end beca 
Maiden was supposed tp },. | 
showing up there, but they qj 
n't.” 

Perseverance did eventyai 
pay off for Burgett, howe 
After waiting by the tour bus: 
for hours and following Bruce Dic\i, 
son's bus to the airport, the Edmonton. | 
ian rocker managed to ge 
autograph and an experience |; 
added fuel to his desire to becom 
musician. “[It was] an amazing journ 
and man,” he explains. “That jus 
made we want to play even harder in | 
my group, Superseed. | don’t think w 
sound like Maiden at all, but it’s the | 
energy that | draw from and channc | 
into our songs.” 


If Burgett puts even half the energy 
into his band that he did into chasing 
down Maiden autographs, Superseed 
will be just fine. Actually, they'll 
fucking huge. @ 
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By DAVID STONE 
and Release 


oger Sanchez * With Nestor 
{ 10 © The Standard ¢ Thu, Feb. 
People lucky enough to be on the 
slobal party circuit get to see some 
ordinary things. Even a seasoned 
player li like Roger Sanchez can get taken 
by surprise at where he winds up. 

“\'d say Istanbul was the most 
unusual place I’ve been lately,” the 
American house superstar says in his 
‘Queens accent. “Probably because the 
venue was this 1,600-year-old under- 
around cistern they'd turned into a 
club. It was EY beautiful and definite- 

unique. 
» "ie ea ’s passport is filled with 
exotic locales he’s visited over the last 
year, with stops in Dubai, Belgium and 
the Netherlands to take him away from 
his Release Yourself club residencies in 
Ibiza, New York City and Montreal. 

The success of Release Yourself is 
probably the most rewarding aspect of 
Sanchez’s career, though. A multifaceted 


underground sound for everyone,” 
Release Yourself is quintessential Sanchez, 
a brand that covers the Stealth record 
label, mixed compilations and a weekly 
syndicated radio show, all of which have 
successfully positioned him among the 
world’s top DJs. But the perfectly realized 
model of Release Yourself is the product 
of years spent trying to reach past the 
confines of the DJ booth. Sanchez started 
his production career in the late ‘80s at 
Strictly Rhythm, which led to his first 
label, One, in 1992, followed by Narcotic 
Records in 1994 and R’Senal in 1999. In 
1998 alone, Sanchez had three songs in 
the Billboard Top 25, while another track, 
“Wreck tha Discoteck,” was featured 
prominently during a club scene in the 
vampire flick Blade. 


But the real turning point came in. 


2001 when Sanchez released the single 
“Another Chance” from his first artist 
album First Contact. It became a 
crossover hit, leaping from the club 
charts to the radio charts around the 
world, kicking off a remarkable streak 
that included a Grammy for his remix of 
No Doubt's “Hella Good” in 2003 and 
the meteoric rise of Release Yourself. 
You can’t plan things like that, 
though. “There was no way | could 
have expected what happened with 
[Another Chance’],” Sanchez laughs. 
“| thought it would be a good under- 
ground hit, but to see it go from the 
underground to the radio and become 
a hit there was enormously satisfying.” 
So it’s no surprise to hear Sanchez is 
currently finishing up his next artist 
album, Tum on the Music. “There's bits of 


everything on there: rock ‘n’ roll, disco, 
funk, soul, with lots of vocal,” Sanchez 
says. “It feels more complete than [First 
Contact}, which had a lot of good songs. 
But Tum on the Music feels more whole.” 
The album will become a key part 
of Sanchez’s yearlong itinerary, which 
will take him back to Ibiza this summer. 
“It’s a beautiful island, but there’s two 
sides to it—there’s the party side and 
the get-away-from-it-all side,” he 
explains. “There’s no place like it, 
where you can have this intense level 
of nightlife and be able to hide away 
from everything the next day.” 
Although the Mediterranean island 
has become Sanchez's summer home, 
New York City is where he draws his 
strength and inspiration, which is why 
he values his Crobar residency. “New 
York is a special place,” he says. “The 
club scene is changing, a lot of the big 
clubs are disappearing, but there's also 
smaller places popping up everywhere, 
So it's very healthy and underground.” @ 
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5) SHANIA TWAIN 
GREATEST HITS 

_ 6) NEIL YOUNG 
GREATEST HITS 

7) K-0S 

JOYFUL REBELLION 

' 8) COLDPLAY 
AUSH OF BLOOD 

TO THE HEAD 


9) BIG SHINY ‘80'S 


10) MAROON 5 
SONGS ABOUT JANE 


2) FIFTH ELEMENT: 
ULTIMATE EDITION 
(2DVD) 

3) ANCHORMAN: 
LEGEND OF RON 
BURGUNDY 

4) WILCO 

5) 1, ROBOT 

6) SHREK 2 

7) SPIDER-MAN 2 
(2 DVD) 

8) GHOST IN THE SHELL 
2: INNOCENCE 

9) STAR WARS TRILOGY 
(4DvD) 

10) PRINCESS BRIDE 

(SPECIAL EDITION) 


SAMMY HAGAR 

THE ESSENTIAL RED COLLECTION 
(HIP-O/UNIVERSAL) 
Se ee 
This greatest-hits album is like a 78- 
minute walk in front of a construction 
site where the guys doing the framing 
are listening to The Bear on a beat-up, 
sawdust-covered ghetto blaster. It’s a 
mindless exercise in hard rock, com- 
plete with inane lyrics, songs about 
getting high and enough chugging 
guitar riffs to keep you bobbing your 
head as you reload the nail gun. 

None of the material from Hagar’s 
Van Halen days made it onto this com- 
pilation, but that’s not the point: this 
disc was meant to provide a survey of 
Hagar’s work as a solo artist, ranging 
from classic tracks like “| Can’t Drive 
55” to “Bad Motor Scooter.” To my 
mind, the best of the lot is “Fast Times 
at Ridgemont High,” the theme from 
the 1982 film of the same name. If 
you're new to Hagar, this disc provides 
an excellent introduction to his work 
and it includes a thorough bio in the 
liner notes to get you up to speed. Or, 


the essential red collection 


ammy haga 


if you drive a Trans Am and know how 
to use loud power tools, you'll still 
totally dig this disc, too. Either way, it’s 
a fun listen. Ye te%e# —IaIN Iuich 


BRIGHT EYES 
I’M WIDE AWAKE, IT’S MORNING/ 
DIGITAL ASH IN A DIGITAL URN 
(SADDLE CREEK) 
= 
In the opening moments of /’m Wide 
Awake, It’s Morning's first song, “At the 
Bottom of Everything,” Bright Eyes’ 
Conor Oberst stands on an empty 
stage, silence surrounding him, and he 
begins telling a story of a woman on 
an airplane, flying over the Pacific 
Ocean to meet her fiancé. As she reads 
a magazine, suddenly the plane begins 
to fall. The pilot is screaming over the 
intercom, “I’m sorry, oh my God, I'm 
so sorry.” She turns to the man next to 
her and, panicked, asks him where 
they're going. “We're going to a 
party,” he replies. “It’s a birthday party 
for you. Happy birthday.” 

It seems like an absurd little story, 


but by the time Oberst’s words sink in, 


craig cancie & poben tie 


wed nesday fol euairy 2 


SS 
SHOW FROM SPM - MIDNIGHT © 10333-11257 © 421-1326 © WWW.SIDETRACKCAFE.COM 


the 24-year-old troubadour extraordi- 
naire has already busted into a blue- 
grass tune so uplifting, so joyous, that 
it quickly becomes clear that this isn’t 
a funeral. It’s a celebration, a party 
that resonates throughout an album 
that faithfully extols that old, almost 
eerily optimistic theme of so many 
gospel songs: the end is a release, 
death is a return to God and when we 
wake up, everything’s going to be 
awesome. And as Oberst’s wavering, 
flag-flapping-in-the-galestorm-of-my- 
feelings voice floats over this simple 
landscape of acoustic guitars, gutbuck- 
et bass lines and Emmylou Harris, it 
suddenly occurred to me (somewhere 
around the superbly Cohen-esque 
sixth song, “First Day of My Life”) that 
this is perhaps one of the most honest, 
mournfully hopeful, touching albums 
I've heard in years. 

But that’s not all, as I’m Wide Awake, 
It’s Morning will be joined on shelves by 
Bright Eyes’ simultaneously-released, 
but slightly inferior, Digital Ash in a Digi- 
tal Urn. Standing in stark contrast to 
Wide Awake’s simple pleasures with its 
layered, slick production values and fil- 
tered rockiness, Digital Ash's influences 
are many and varied: songs like “Down 
in a Rabbit Hole” and “Take It Easy 
(Love Nothing)” invoke the otherworld- 
liness of mid-career Bowie; “Arc of 
Time” will undoubtedly dredge up 
memories of the first time you heard 
Graceland; and everything in between is 
glossed to a sheen with today’s familiar 
*80s-sounding nostalgia. 

Ultimately the weak sister of the 
two offerings, Digital Ash in a Digital 
Urn is nonetheless a competent and 


ist= 


records&cds 


the great destroyer LP/CD 


top 10 sellers 


01. sft black mountain 

02. free for all no hands 

03. nothing's lost styrofoam 

04. world of echo arthur russell 

OS. trials & errors magnolia electric co. 


ambitious album, and is likely the on, 
that will hold a broader commer; 
appeal, but I'd wager dollars to don); 
that the near-perfect I’m Wide Aw 
It’s Morning will be the album our gen 


* eration will be talking about over p|,i 


of mush in the old-folk’s homes of 
future. Wide Awake: tt Yr. pig; 
tal Ash: %&¥% —Curis Boursr 


JOHN LEGEND 

GET LIFTED 

(COLUMBIA) 
SC 
Maybe it’s Kanye West's friggin’ Mi 
touch, maybe it’s John Legend's 

of ‘70s soul, or maybe it’s a combin 
tion of the two, but whatever the re. 
son, Get Lifted is quite easily one of 
best R&B albums to come out i; 


~long time. 


It really shouldn't be, either. Leg 
end’s a capable singer, but he doesn 
have the range or depth of classic so 
singers like Marvin Gaye. The lyrics are 
pretty pedestrian stuff—“Heaven mu 
have sent down an angel,” sings Le. 
end on “Refuge”—and most of {| 
background music, from Legend 
pianos to West's bass lines, is fairly si 
dued and standard for this kinc 
stuff. But still, there’s something in ( 
mixture of it all that produces a fine 
fine album. 

Legend brings a sincerity of emo 
tion to this disc‘that’s been in shor 
supply in R&B and soul for decad 
now, and he seems to sing each song 
with a smile on his face, a welcom 
change from all the faux-serious, ove! 
sexified R&B singers who have beer 
dragging this genre down for the last 


10649.124 street 
780.732.1132 
www.listenrecords.net 
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while. Really, the only missteps are the 
guest spots (two words: Snoop Dogg) 
out those are kept to a minimum. Leg- 
end is as his best on his own, and this 
album definitely proves that. 
sete tote —Dave Berry 


SLEEPER SET SAIL 
4A FOREWORD 
(Sonic Unyon) 


SS 
The first thing you need to know about 
Sleeper Set Sail is they started out as an 
instrumental act: no vocals, no hooks 
and no defined arrangements. Now 
_ they’re on Sonic Unyon, and | guess, 
maybe somewhere along the way, they 
heard vocalists are important for a band 
to have if they want to attract, you 
know, fans. Well, I’m not sure it was 
such a good choice here, mostly 
because their singer can’t sing. Sure, he 
makes a brave attempt at heartstring- 
pulling, emo-style vocals, but sadly, | 
didn’t feel anything pull on my heart. A 
headache, perhaps, but that's it. 

Not everything on this disc is bad, 
though. The instrumentation is actually 


quite good: chiming guitars layered 
with distorted guitars, plentiful, nicely 
executed drum fills. There’s a 
grandiose nature to these composi- 
tions, which only makes it even more 
obvious that there’s absolutely no tal- 
ent, power or presence to their singer's 
pipes. He sounds like the singer for the 
second runner-up at a high school bat- 
tle of the bands. Yee —HeatHer ADLER 


ORIGINAL SOUNDTRACK 
BECAUSE OF WINN-DIXIE 
(NETTWERK) 
ee 
Okay, I’ve become completely obsessed 
with the trailer for this movie, Because of 
Winn-Dixie, which is about a little blonde 
girl who moves to a small, quirky south- 
ern town and befriends a big, shaggy, 
troublemaking dog with the uncanny 
ability to smile. I’ve never seen anything 
like it: a trailer in which virtually every 
single line of dialogue, every image, 
even the moment when the title of the 
film finally appears in gigantic letters 
onscreen (decorated by a line of mis- 
chievous little pawprints), manages to 


be more insufferably cute and cloying 
than the one that preceded it. 

Half the film apparently consists of 
reaction shots of the dog cocking its 
head and making a cute, puzzled 
“whruhr?” sound. There's a scene 
where the little girl tells her father she 
thinks the problem with their new 
hometown is that “everyone's forgot- 
ten how to share their joy.” There's a 
blind recluse played by Cicely Tyson 


~__ who tells the girl not to feel bad for her 


lack of sight, because she’s learned 
how to “see with her heart.” And 
there’s a bit where the dog dives into 
some food set up on an outdoor table. 
“Land sakes!” says the blind woman 
“That dog sure does love peanut but- 
ter!” It’s the most appalling, fascinat- 
ing, stomach-turning two minutes of 
footage I’ve ever seen; | don’t know 
whether to organize a boycott of the 
film or to line up two hours early on 
opening night. 

Oh yeah, the soundtrack album. It’s 
okay, | guess. There are some nice songs 
by Emmylou Harris and the Be Good 
Tanyas on it. #&ve4 ~—Paut MarwycHuk 


SECOND 
OPINION 


QUICK SPINS 


BY WHITEY 
AND TB PLAYER 
se 


Man, it must be nice to be a music critic, what with all that free music, payola and satchels of handjobs arriving daily to curry 
your favour, But who, we ask you, polices the reviewers? So it is with this in mind—the interest of protecting you, the not-so- 
paying public—that Whitey and T.B. present Second Opinion Quick Spins. 


wrote her review? Second runner-up at the high-school 
battle of the bands? This guy would finish dead last! 


Sammy Hagar 
The Essential Red Collection 
(Hip-O/Universal) 
| have to agree with fain on a few points here. Yes, this 
does sound like great construction-site fodder for the 
powertool-and-Trans-Am set. And yes, this is definitely a 
good introduction to Mr. Hagar’s body of work. But even 
with “hits” like “I Can’t Drive 55” and “Fast Times at 
Ridgemont High,” | don’t know if | could ever classify this 
disc as essential. In fact, although | have always been 
quite aware of Sammy's work in the past, | can’t cemem- 
ber ever really liking anything he’s done. Hell, | don’t 
know 1e would even remember who he was if he 
hadn’t : handedly wrecked Van Halen. And for that | 
will never forgive him. 

ik 
Digital Aaa 
Digital Ash in a Digital Urn 
(Saddle Creek) : 
Speaking of meth binges, | gotta ask, “What the hell are 
you smoking, Chris?” Slightly inferior? Man, this disc kicks 
ass, Granted, it’s got some of those dreaded “slick produc- 
tion values” that you hear so much about. And uh, Chris? 
\’s called knowing how to play your fucking instrument. And 
not being afraid to sing in key. Personally, | can’t wait for 
the pendulum to swing the other way again. We need 


more bloated rock operas. No, | mean it. Really. If one 
more white-belted garage-rock fashionista tells me how 
sad he is, I'm gonna beat him with his own $5 out-of-tune 
guitar. And then I’m gonna... uh, what was | talking about 
again? Oh yeah. Disc equals good. Chris equals bad. 
There. Sorry, it had to be said. 


Bright Eyes 

I’m Wide Awake, It’s Morning 

(Saddle Creek) 

This really is a wonderful, stripped-down album. |, too, 
was full of fire and brimstone ready to rip Boutet a new 
one, but | was disarmed by Conor Oberst’s sincerity. 
Indeed, it’s an emotive masterpiece. | quite enjoyed both 
releases, but | will probably be siding with Chris at the old 
folks’ home—that is, if my liver holds out. 


Original Soundtrack 

Because of Winn-Dixie 

(Nettwerk) 

Reading Paul Matwychuk’s review reminded me of this 
neighbourhood dog that would carry freshly-shorn horse 
testicles into our summer cabin and leave them in the 
kitchen. As a teenager | found this appalling, fascinating 
and stomach-turning, but that lil rascal sure did give us 
something to talk about during dinnertime lulls. If that 
movie ever gets made | want the soundtrack to be done 
by High on Fire and not the Be Good Tanyas, as they 
would be better suited to score the robot-ninja horse-testi- 
cle bloodbath ending | have envisioned. | have to agree 
with Paul here, though: this album is a nice and safe col- 
lection of safe and nice songs. 
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Performing Arts Centre 
Presented In partnership with CBC 


MILL CREEK 
COLLIERY BAND 


A Traditional British brass band from Edmonton 
performs classic and modern hits. 


FRIDAY, FEBRUARY 4TH 
7 230 P.M. 


$20 Adults, $15 Student & Seniors 


BOX OFFICE 962-8995 
P =e, 
Theatre: 1001 Calahoo Road, Spruce Grove 
Box Office: 315 Jespersen Ave (Spruce Grove City Hall) 
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Fighting 


Samuel Fuller’s 
reconstructed 
masterpiece The 
Big Red One earns 
a new tour of duty 


By PAUL MATWYCHUK 


. FINE GRIND 


KEEP PERS 
=e ) CHYySHUes 


for U 


lished autobiography A Third Face, 

director Samuel Fuller writes, 
“When I made movies about men at 
war, I'd try to show that survival, 
not heroics, was the basic motiva- 
tion of soldiers on the field of battle. 
Heroes were anointed by brain-trust 
boys, generals or newspaper editors 
at desks far from the death and 
destruction. The last thing you ever 
thought about was winning a 
medal.” 

True to his word, Fuller doesn’t 
anoint any heroes in his 1980 WWII 
epic The Big Red One. Even the 
character he most obviously mod- 
eled on himself, the hardboiled, 
cigar-chomping Zab (Robert Carra- 
dine), whose literary ambitions earn 
him the nickname “Hemingway of 
the Bronx,” is just one more wet- 
nosed dogface trying to stay alive as 
the First Infantry 
Division fights its 
way from North 
Africa to Sicily to 
Belgium to Czechoslovakia. There 
are no astonishing displays of battle- 
field bravery here, no tearjerking 
acts of self-sacrifice, no encounters 
with legendary generals or speeches 
about the tragic wastefulness of war 
or the remarkable valour of Ameri- 
ca’s fighting boys. Fuller sticks 
rigourously to his character’s limited 
perspective. We barely even get a 
sense of the broader picture of the 
war's progress—the film just dumps 
us unceremoniously on the beaches 
of Normandy or the Hiirtgen Forest 
in Germany, and we're as disorient- 
ed as Fuller’s soldiers. 

The only person who seems 
capable of giving us our bearings is 
grtanite-faced Lee Marvin, playing a 
character identified in the closing 
credits simply as “The Sergeant.” In 
this role, Marvin, who served in 
WWII himself with the Marines, 
gives a master class in minimalistic 
acting; with his lean features and his 
cold eyes and that leonine voice, he 
projects an aura of quiet, authorita- 
tive leadership that’s absolutely con- 
vincing and yet a little terrifying. He 


[' his terrific, posthumously pub- 
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understands the logic of combat 
deeply that he doesn’t have ti, 
slightest qualm about putting hj 
men into highly dangerous, pro! 
bly fatal tasks if that’s what the situ 
ation demands. (In one sequence 
orders soldier after soldier to run out 
under enemy fire to assemble a com 
plicated piece of equipment called a 
Bangalore torpedo. One after anoth- 
er, they're shot dead, but the damn 
thing’s got to be built and so Marvin 
keeps sending more men out until 
the job is finished.) 

And yet, somehow, using only 
the tiniest changes in his fac: 
expression, Marvin conveys Sarg: 
inherent decency, his fondness {01 
his men, his dark sense of humou: 
his capacity for sorrow. There’ 
scene near the end of the film wher 
Marvin takes care of a little Jewis! 
boy his division has just liberate 
from a concentra- 
tion camp, feeding 
him cheese and 
taking him fo 
walk on his shoulders. It sounds |i! 
a cornball idea for a scene, but M2! 
vin’s face remains so grim, so free 0 
sentiment, that it’s the lingering 
horror of what that boy must hav: 
gone through that you register, not 
the self-congratulatory sentime!'| 
that another director would have 
emphasized. 


IT’S WEIRD to be praising a Fulle! 
film for its subtlety. Fuller started ou! 
as a tabloid journalist, and as a dire 

tor, he was never embarrassed abou! 
using whatever it took to grab 4" 
audience’s interest—he tells his stv 
ties in broad strokes, full of sex, v\ 

lence, lurid situations and dialogu¢ 
as flashy and telegraphic as a six-col- 
umn headline. True, so does Michael 

Bay—but there’s a complete lack 0! 
sentimentality to Fuller's films, a «lis 
trust of gloss and polish and a a! 

instinctive talent for simple, almo*‘' 
primitive but pungent imagery the! 
puts most of today’s film “wizards 

to shame. 
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toilet flushes. We are in a murky 
public washroom. A man intro- 
himself as Chris Landreth 
d explains that he has some 
things to tell us. He’s a white guy of 
indeterminate age, medium build, 
ponytailed and with a stubbly chin. 
And parts of his head are missing, or 
corroded with brightly coloured 
ebbing. He calmly, irreverently 
ells us the sources of these eye- 
atching bits of corporeal damage: 
fhe moment in 1989 when his 
“anbridled romantic worldview was 
shattered” or the “catastrophic loss” 
e his ability to organize his finances 
mack in 1982. This is Landreth’s film 
e‘re watching, and in his world, 
ife’s moments of chaos and inner 
oil are not internalized but out- 
ward and unruly, worn on our exte- 
rior like scars or burns for all to see. 

Ryan, though an animated film 


YOGA fl 


Hatha tyengar Ashtanga 
tel 451.8131 
12039 — 127 street 
WwW.edmentonyegastudie.com 


less than 14 minutes long, already 
has numerous awards under its belt 
(including a nomination at this 
year’s Oscar ceremony) and is 
Screening at Metro this week along 
with The Iron Giant. Ryan is a portrait 


of sorts—or as Landreth describes it, . 


as an animated documentary. It 
began four years ago as a homage to 
Ryan Larkin, the Montreal-based 
animator whose hugely influential 


EIANIMATED 


shorts Walking and Street Musique 
made a considerable international 
splash back in the ’60s and ’70s, 
even garnering an Academy Award 
nomination. Sadly, Larkin, succumb- 
ing to substance abuse, paralyzing 
expectations, unwelcome scatologi- 
cal ambitions (his unveiling of a 
drawing of a boy masturbating did- 
n’t go over well at the NFB in 1975) 
and painful memories of his broth- 
er’s accidental death, never recov- 
ered from his own success and by 
the ’80s found himself on the 
streets, panhandling, his mind and 
body ravaged by alcohol. 

But as the film’s opening shows, 
Ryan quickly came to be something 
about more than just Larkin himself. 
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Dedicated to Landreth’s mother, the 
film explores a number of unresolved 
issues surrounding substance abuse 
and everyday despair in general, 

though its approach is at times sur- 
prisingly subtle, at times humourous, 
and by the last moments, deliberately 
inconclusive. (If anything, the film is 
perhaps too unwilling to clarify cer- 
tain facts and connections.) Based 
around interviews with Larkin and 
others, which are heard spoken by 
imaginatively animated versions of 
the real-life subjects, Ryan inevitably 
drew Landreth himself into its narra- 
tive. I spoke with Landreth by phone 
last week and this unusual shifting of 
focus was central to our discussion. 


“1 WASN'T PLANNING to do that 
from the outset,” Landreth explains, 
“but there was one particular piece 
of conversation that really forced the 
issue and brought me into the film 
more than I was expecting. When 
that happened, it became clear that | 
was going to be more active in the 
film that I would’ve guessed.” 

The monient Landreth is referring 
to is an unnerving one: Landreth and 
Earkin, whose figure is so fragmented 


“that he’s barely there, meet in a dingy, 


purgatory lounge populated by crip- 
pled freaks and vending machines 
where they converse within a cloud of 
Larkin’s perpetual cigarette smoke. 
Landreth tries to confront Larkin 
about his continuing booze addiction 
and as he does so a goofy-looking 
halo of fluorescent tubing grows out 
of his head. (A lot of impressively 
strange objects emerge mechanically 
out of heads in Ryan.) Larkin responds 
with hostility and self-pity, pounding 
the table and leaping up, crying out 
that there’s nothing he enjoys more 
than a glass of beer, and anyway he 
has no money, and what's a guy to do 
with no money? Landreth’s hopes of 
instantly becoming Larkin’s saviour 
are quickly deflated, the halo bursts to 
pieces on the floor, and we see a very 
brief but effective image of Landreth’s 
mother that essentially provides us 
with all we need to know about his 
own previous experiences dealing 
with the unhealthy behaviour of peo- 
ple he feels close to. 
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Larkin himself has made some 
public appearances since Ryan's release 
and is even rumoured to be working 
again. Landreth feels encouraged. “We 
showed Ryan the film shortly after we 
finished it,” Landreth says. “Actually, 
we showed it to him twice. The first 
time he was quite shaken by it, but the 
second time he got his head around it 
and since has been very embracing of 
the film, very much a cheerleader for 
it. A lot of the issues I bring up in the 
film: are still very much there with 
Ryan. But based on what I’ve seen 


these last few months, he seems 
inspired again. He’s actually doing sto- 
Tyboarding for what he may turn into 
a short film. So it’s quite possible that 
you may be seeing more stuff from 

Ryan in the future.” © 
RYAN 
Written and directed by Chris Landreth « 
Featuring the voices of Chris Landreth, 
Ryan Larkin and Derek Lamb ® Zeidler 
Hall, The Citadel * Thu, Jan 27 (7pm), 
Fri, Jan 28 (9pm) * Metro Cinema « 
425-9212 
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Continued from page 34- 


Just take the scene in The Big Red 
One where Puller uses three shots of a 
dead soldier's wristwatch lying in the 
water as redder and redder waves wash 
over it to tell you everything about the 
Normandy invasion that Steven Spiel- 
berg took half an hour to get across in 
Saving Private Ryan. Or a scene where 
Marvin's men help deliver a woman’s 
baby inside a tank, with ammunition 
belts serving as stirrups. Or the 
appallingly funny scene where a sol- 
dier triggers a booby trap and loses a 
testicle—Marvin tosses it away and 
tells the guy, “You can live without it, 
sweetie. That’s why God gave you 
two.” Or the shot of Marvin’s men in 
North Africa giving an Arab cigarettes 
in exchange for bags of severed ears 

taken from German corpses. There’s 
nothing sacred during wartime, Fuller 
is saying—and our pathetically vulner- 
able human bodies are the least sacred 
thing of all. At Normandy, Fuller even 


saw a mouth floating in the water. 
(“Everyone got hurt one way or anoth- 
er,” Fuller writes elsewhere in A Third 
Face. “You pretended that your wound 
was nothing more than another little 
hole in your body. We poked fun at 
anyone who made a fuss.”) 


THE BIG RED ONE was a dream pro- 
ject of Fuller's for many years, and it 
feels like something he kept adding 
and adding to as he tried to convince 
a studio to give him the money to 
make it. Fuller prided himself on the 
efficiency of his storytelling, but The 
Big Red One ran four and a half hours 
in its original cut. Warner Brothers 
trimmed it to a little under two 
hours when it came out in 1980; this 
reconstructed version, spearheaded 
by Time movie critic Richard Schick- 
el, incorporates 40 minutes of new 
and extended scenes. Truthfully, it 
still feels a little incomplete—charac- 
ters like Kelly Ward's Johnson and 
Bobby Di Cicco’s Vinci (a role Fuller 
originally considered having Martin 
Scorsese play) still barely register. But 


TO ATTEND THE 


perhaps that’s by design; as one of 
Marvin’s men replies to a nervous 
replacement soldier who asks them if 
they think he’s going to die, “Why 
not? What makes you so special?” 
You get the sense that, even at 
four and a half hours, Fuller knows 
his film would still have been inade- 
quate to his subject. “There’s no way 
you can portray war realistically in a 
movie or a book,” Fuller once 
observed. “For moviegoers to get the 
idea of real combat, you'd have to 
shoot at them every so often from 
either side of the screen. The casual- 
ties in the theatre would be bad for 
business.” Still, for all its pulpy poet- 
ty, The Big Red One comes as close to 
an authentic soldier’s-eye depiction 
of combat as any American director 
has ever managed. Don’t miss it. © 


THE BIG RED ONE 

Written and directed by Samuel Fuller « 
Starring Lee Marvin, Mark Hamill and 
Robert Carradine Zeidler Hall, The 
Citadel * Sun, Jan 30 (9pm); Mon, Jan 
31 (7pm) ® Metro Cinema * 425-9212 
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Tot fuss 


Creepy little Dakota 
Fanning’s Hide and 
Seek isn’t worth 
searching out 

By JOCELYN AHLF 


jasn’t it scary in The Ring when 
We: kid couldn’t stop drawing 

those freaky circles? Wasn’t 
that creepy when that little girl sang 
the “One, two, Freddy’s coming for 
you” in A Nightmare on Elm Street? 
And wasn’t it awesome when Haley 
Joel Osment told us he could see dead 
people??? Yes! Yes it was! And appar- 
ently the makers of Hide and Seek 
thought so too, because they have 
jam-packed their movie with enough 
of those tried-and-true frights to give 
us the best new 
thriller of the new 
millennium. Just 
kidding! Hide and 
Seek is not a total stinker, but in no 
way does it measure up to the great 
movies it’s ripping off. 

David (Robert De Niro) and 
Emily Calloway (Dakota Fanning) 
wake up one evening to find their 
wife/mother Allison (Amy Irving) 
dead, her wrists slit, lying in the 
bathtub. This sight traumatizes 
young Emily, and David decides that 
she needs to escape all the terrible 
memories of New York, and move to 
a secluded house upstate. Yup, a 
house in the woods with no one 
around. Er... The Shining, anyone? 
Emily soon befriends Charlie, an 
imaginary but plucky fellow, and 
together they have fun playing hide 
and seek and gouging the eyes out of 
her dolls. David thinks this is all 
healthy and therapeutic for Emily 
until Charlie starts rebuilding Alli- 
son’s death scene in the bathroom, 
with the added touch of writing 
“You let her die!” on the wall. This 
charming habit soon escalates into 
ever more accurate reconstructions 
using various pets and visitors. 
Along the way there are nightmares, 
glowing doors, a window you just 
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know is gonna be important later on | 
and the now-mandatory “surpris 
twist” near the end. 


ROBERT DE NIRO is mostly unre 
markable as David, and the alread 
creepy Ms. Fanning gets to stretc! 
her acting ability in her fi; 
brunette role. Ironically, this hori 
flick is the first movie I’ve seen h 
in where she doesn’t seem like sh 
came out of the Village of tix 
Damned, and towards the end of the 
film she earned my respect. I certain- 
ly enjoyed her more than De Niro 
especially after the ending, which | 
don’t want to spoil except to say 
have a light lunch before you go to 
the theatre ‘cause you’re gonna be 
full from all the ham. 

That said, the main thing tha 
bugs me about Hide and Seek isn't the 
actors but its 
cheap and pre- 
dictable use of 
symbols of child 
hood “innocence” to heighten te 
ror. First-time screenwriter Ati 
Schlossberg has peppered his story 
with music boxes, dolls, songs and 
portraits in crayon and in the hands 
of director John Polson (the auteu! 
behind Swimfan) they feel even mort 
stale and contrived than usual. | felt 
manipulated. 

But let’s put all my grievances 
aside for a moment, for more impor 
tant questions abound. Was it scary’ 
Six outta ten. Did I jump? Yes ! did 
(Anything with knives makes me 
wince.) Did I secretly berate the 
characters for going where they 
shouldn't? Yes, yes, and I also smiled 
at the scene where the lights conv 
niently went out when they found 
the scary secret basement, so a5 4 
suspense thriller I guess it succeeds 
As a movie containing origin@ 
thoughts, concepts and bladder-loo 
ening frights? No no no. © 


HIDE AND SEEK 
Directed by John Polson « Written by “" 
Schlossberg © Starring Robert De Ni, 
Dakota Fanning and Famke Janssen * 
Opens Fri, ‘al 28 
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40 years later, Dr. 

trangelove still has 
its finger on the 
button of U.S. 
paranoia 


By JOSEF BRAUN 


th forced democracies now 
being wrought upon new 
regions of the globe at a fever 
pitch and Russia seemingly spiraling 
backward into eerily familiar political 
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patterns, we've got to ask ourselves: is 
the Cold War really a thing of the 
past? Certainly the vocabulary has 
changed and the old symbols of fear 
and paranoia have shifted while per- 
haps a false sense of security has set 
in. But even with these develop- 
ments, we can’t afford to forget 
recent history—and when we watch 
Dr. Strangelove or How I Learned 
to Stop Worrying and Love the 
Bomb, perhaps the quintessential 
American Cold War movie, one can’t 
help but note the way Stanley 
Kubrick’s satire continues to warn 
against the dangers of hypermilita- 


tization, governmental unaccount- 
ability and opaque bureaucracy. 

Dr. Strangelove, along with 
Kubrick's Lolita, is also a strong 
reminder that this distinctive film- 
maker also had a wicked sense of 
humour, even if he used it sparingly 
over the course of his career. Dr. 
Strangelove is very funny, even if the 
trick casting of Peter Sellers in three 
separate roles is exhausted with the 
introduction of the indulgently 
wacky titular character, the apex of 
the film’s hysterical brand of comedy 
and probably its biggest flaw. 
Kubrick’s cinema was funny for exact- 
ly the same reasons it was so dire: the 
man was a consummate cynic. 

Based on Peter George's straight- 
faced novel Red Alert, Dr. Strangelove 
actually began as a thriller entitled 
Edge of Doom, until numerous late- 
night script sessions brought Kubrick 
to the ingenious realization that the 
best and most shocking way to deliver 
the story's apocalyptic message would 
be as a nightmarish satirical comedy, 
with characters blatantly modeled 
after known political figures of the era 
like General Curtis Lemay and gover- 
nor Adlai Stevenson. The story, which 
begins with a lunatic general (a creepi- 
ly steely-eyed Sterling Hayden) using 
a bureaucratic loophole to launch an 
unexpected nuclear attack on the 
Soviet Union, benefits greatly from 
Kubrick and co-scripter Terry South- 
ern’s focus on the undercurrents of 
male impotence and juvenile sexuali- 
ty that drive the action. To a degree, 
hindsight makes this approach seem a 
bit obvious, yet its very obviousness is 
precisely what gives the idea such 


we ET T™ TC E- Fe * 


eOontw.orlnm™N 


“One of the most profound 


and uplifting dramas 
of the year’ 


-Carina 
LOS ANGELES TIMES 
= WINNER=> 
BEST FOREIGN 
LANGUAGE FILM 
J Narioxit Bask On Ris] 


GLoBe 
BEST FOREIGN L 


AW ARI 


ANGUAGE FILM 


“Bardem deserves 
an Oscar. 
His slyly charismatic 
performance is a 
tour de force - 

heartbreaking, yet 
boldly unsentimental’ 
-Brian D. Johnson, MACLEAN’S f 


JAVIER BARDEM 


the SE. 


F 


wer 


IN THEATRES FRIDAY FEBRUARY 4 


mathematical skill-testing question. Employees of VUE 
berta who has reached the age of majority to be eligible 
ing www.odeonfilms.com or by mailing a self- 
Ontario, M4W 3MS. Request must be received on 


\ INSLD 


BASED ON A TRUE STORY 


0 EOIN 


rstde eon 
1ms.com 


authority. And there’s just something 
enduringly hilarious about Hayden's 
concerns that water fluoridation is a 
Communist conspiracy threatening to 
“sap and impurify all our precious 
bodily fluids.” 


FUNNY TOO are the quaint under- 
statements made by bomber pilot 
Slim Pickens: “I guess y’all wouldn’t 
be human beings if you didn’t have 
some feelings about nuclear com- 
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bat.” I like the fact that when Pick- 
ens confirms the command to 
prepare for attack, he takes off his 
helmet and dons his cowboy hat; 
another actor might have made this 
gesture a cheap shot at the expense 
of Southerners, but with Pickens it 
seems all too natural. 

Sellers himself gives masterfully 
underplayed performances as both 
the U.S. President and the RAF com- 
mander trapped with Hayden’s nut- 
case. These characters ground the 


film enough to persuade us that even 
with reasonably intelligent people in 
high-ranking positions, the self-pre- 
serving network of power that sup- 
ports the military can nonetheless 
allow for perverse breaches of con- 
duct (like torturing prisoners of war, 
for example). And Kubrick’s visual 
emphasis on mechanics and proce- 
dures that link desk-ridden generals 
to the lowliest officers remind us that 
once shiny, deadly buttons are in 
place, all they need is to be pushed 
for Armageddon to occur. (Or, to 
have one dutiful pilot straddle the 
phallic missile himself until he can 
tide it into oblivion.) ® 


DR. STRANGELOVE, 

OR HOW I LEARNED TO STOP 
WORRYING AND LOVE THE BOMB 
Directed by Stanley Kubrick * Written by 
Stanley Kubrick, Terry Southern and 
Peter George © Starring Peter Sellers, 
George C. Scott, Sterling Hayden and 
Slim Pickens * Zeidler Hall, The Citadel « 
Fri, Jan 28 (7pm), Sat, Jan 29 (9pm), 
Sun, Jan 30 (7pm), Mon, Jan 31 
(10pm) * Metro Cinema * 425-9212 
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Alone in the Dark Christian Slater, 
Tara Reid and Stephen Dorff star in 
House of the Dead director Uwe Boll's 


supernatural thriller, based on the pop- . 


ular videogame, about a paranormal 
investigator who senses his sanity slip- 
ping away as he uncovers a plot by an 
ancient cult to unleash a host of evil 
demons upon mankind. 


edi Big Red One Lee Marvin, 
Perl Mark Hamill and Robert Carradine 
a8 star in this expanded, reconstruct- 
ed version of Shock Corridor director 
Samuel Fuller’s gritty, autobiographical 
1980 WWII epic about a tough-as-nails 
sergeant leading a platoon of soldiers 
through campaigns in North Africa, 
Sicily, Normandy and Czechoslovakia. 
Read Paul Matwychuk’s review on page 
34. Zeidler Hall, The Citadel; Sun, Jan 30 
(9pm), Mon, Jan 31 (7pm) 
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Slim Pickens star in Lolita director Stanley 
Kubrick's classic 1964 Cold War satire 
about an insane American general who 
sets a doomsday scenario in motion when 
he approves a nuclear attack against the 
Russians. Read Josef Braun’s review on 
page 37. Zeidler Hall, The Citadel; Fr, Jan 
28 (7pm), Sat, Jan 29 (9pm), Sun, Jan 30 
(7pm), Mon, Jan 31 (10pm) 

Hide and Seek Robert De Niro, 
Dakota Fanning, Elisabeth Shue and 
Famke Janssen star in Swimfan director 
John Polson’s thriller about a widower 
who slowly realizes that his nine-year- 
old daughter's imaginary friend is in 
fact a malevolent spirit. Read Jocelyn 
Ahlf’s review on page 36. 


The Iron Giant The voices of 
ON Diesel, Jennifer Aniston and 
ia$ Harry Connick Jr. are featured in 
The Incredibles director Brad Bird's 
sadly neglected 1999 animated fea- 
ture, set in Maine in the 1950s, about 
a nine-year-old boy who befriends a 
giant, childlike robot from outerspace. 


10337 - Whyte Ave. - 433-0728 


LIFE AQUATIC 


oO 
STEVE ZISSOU 


THE LIFE AQUATIC WITH STEVE ZISSOU 
Nightly 7:00 & 9:15 pm 
Sat & Sun Matinee 2:30 pm 
°14A¢2 (coarse language throughout) 


| thriller Alone 

ac, who's) 

- Entertainer.) 

t Enough and Bligas 
mputer expert in the 
playing her We 

want to recyele 


THIS WEEK'S NEW MOVIEs 


Showing with Chris Landreth’s animat- 
ed short Ryan, Craig Welch’s animeted 
short How Wings Are Attached to th 
Backs of Angels and Gail Noonan’s ani 
mated short More Sensitive. Read josef 
Braun’s profile of Chris Landreth on 
page 35. Zeidler Hall, The Citadel; Thu, 
Jan 27 (7pm), Fri, Jan 28 (9pm) 

Million Dollar Baby Clint East 
ey ood (who also directed), Hilary 
gl Swank and Morgan Freeman sta: 
in this acclaimed boxing drama abou! 
a morose, aging trainer who reluctant 
ly agrees to take a spunky female fight- 
er under his wing. Based on short 
stories by F.X. Toole. 


Ole Row Gene Evans and Mary 
Sr Welch star in The Naked Kiss direc 
igl@$ tor Samuel Fuller’s lovingly 
mounted 1952 drama about an idealis 
tic 19th-century editor who starts uo 
his own newspaper, only to get into a 
circulation war with a much larger pub 
lication. Zeidler Hall, The Citadel; Thu, 
Jan 27 (9:30pm), Sat, Jan 29 (7pm) 


HOUSE OF FLYING DAGGERS 
Nightly 7:10 & 9:30 pm_ 
Sat & Sun — 2:00 pm 
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sTc 
SRIERARE ATTACHED 
{OK OF ANGELS / MORE 
t GIANT sTc 
PG 
stc 
THE VOIGE OF HERBS sTc 
Bo 
~ GRANDIN THEATRE 
Grandin Mall, Sir Winston Churchill Ave, 


ARE WE THERE YET? PG 
Thu 12:30 2:20 4:30 6:45 9:00 


MEET THE FOCKERS 144 
Crude content, sexual language throughout. 
Thu 12:30 3:00 5:15 7:30 9:40 


_ ELEKTRA 
Thu 12:40 2:45 4:50 7:20 9:20 


‘COACH CARTER PG 
Coarse language. Thu 1:00 3:40 7:00 9:35 


RACING STRIPES G 
Thu 12:45 2:45 5:00 7:15 9:20 


4782-50 St, Leduc, 996-2728 
HIDE AND SEEK 14A 
_ Dally 7:00 9:20 Sat Sun 1:15 3:35 % 
~ ASSAULT ON PRECINCT 13 184 


Dally 6:50 9:15 
Sat Sun 1:05 3:25 


RACING STRIPES G 
Daly 7:10 Sat Sun 1:00 


FINDING NEVERLAND G 
Dally 7:05 9:25 Sat Sun 1:103:30 * 


1) 780-352-3922 


HIDE AND SEEK 140 
Dally 7:00 9:20 Sat Sun 1:15 3:35 


Brutal violence throughout. 

Dally 9:30 Sat Sun 3:40 

ARE WE THERE YET? PG 
‘Dally 650 9:15 Sat Sun 1:05 3:25 

RACING STRIPES G 
Daily 7:10 Sat Sun 1:00 J 

FINDING NEVERLAND G 
Dally 7:05 9:25 Sat Sun 1:10 3:30 


CINEMAS 


EMA GUIDE 


CITY CENTRE 


young children. 
Dally 12: 5 3:20 6:30 9:30 


14A 


LEDUC CINEMAS ° 


d nA 
ba iS 


Puary 3 


SIDEWAYS 18A 
‘Sexual content. Fri-Tue Thu 12:40 3:35 6:40 9:45 

Wed 12:40 3:35 9:35 

IN GOOD COMPANY PG 
Coarse language, Daily 1:10 3:50 6:50 9:40- 
ASSAULT ON PRECINCT 13 184 
Brutal violence throughout. Fri-Wed 1:30 4:10 7:20 
10:10 Thu 1:20 4:10 10:10 

BEYOND THE SEA PG 
Coarse language througtiout. 

Daily 12:50 3:45 6:45 9:45 

HIDE AND SEEK 14A 
Frightening scenes. No passes. 

Daily 1:20 4:00 7:10 9:50 

MILLION DOLLAR BABY PG 
Mature content, not recommended for young children 
No passas, Daily 12:30 3:30 7:00 10:00 

FINDING NEVERLAND ic) 
Daily 1:00 3:40 6:35 9:20 


9882-170 St, 444-1829 


BRIDGET JONES: THE EDGE OF REASON 144 
Coarse language. Fri-Sun 1:50 4:30 7:10 9:25 
Mon-Thu 4:30 7:10 9:25 


LADDER 49 —e Pa 
Coarse language, Daily 9:00 
RAY PG 


‘Substance abuse, not recommended for young children, 
Fri-Sun 2:40 7:30 Mon-Thu 4:15 7:30 


SHARK TALE G 
Fri-Sun 2:20 4:40 7:00 9:00 

Mon-Thu 4:40 7:00 9:00 

CHRISTMAS WITH THE KRANKS PG 


Fri-Sun 1:40 4:00 6:30 
Mon-Thu 4:00 6:30 


ALEXANDER 144 
Gory scenes: Fri-Sun 2:30 7:40 

Mon-Thu 4:05 7:40 

THE GRUDGE 140 


Frightening scenes. 
Fri-Sun 2:00 4:10 7:20 9:30 
Mon-Thu 4:10 7:20 9:30 


FLIGHT OF THE PHOENIX PG 
Coarse language, violence. 

Fri-Sun 1:45 4:20 6150 9:20. 

Mon-Thu 4:20 6:50 9:20 

THE SPONGEBOB SQUAREPANTS MOVIE G 


Fri-Sun 2:10 4:25 6:40 8:50 
Mon-Thu 4:25 6:40 8:50 


CLAREVIEW 
4211-139 Ave, 472-7600 


HIDE AND SEEK _ 144 
Frightening scenes. 

No passes, 

Fri-Sun 1:30 4:20 7:40 10:00 

Mon-Thu 4:20 7:40 10:00 


BEING JULIA 144 
Sexual content. Fri-Sun 1:40 4:00 7:10 
Mon-Thu 4:00 7:10 


ALONE IN THE DARK 144 
Gory violence, coarse language. 

Fri-Sun 2:10 4:50 7:20 9:50 

Mon-Thu 4:50 7:20 9:50 

FINDING NEVERLAND sc 


Fri-Sun 1:00 3:40 6:30 8:50 
Mon-Thu 3:40 6:30 8:50 


MEET THE FOCKERS 144 
Crude content, sexual language throughout. 

Fri-Sun 1:50 4:40 7:30 10:05 

Mon-Thu 4:40 7:30 10:05 


WHITE NOISE PG 
May frighten young children, some coarse language, 
Daily 6:30 9:00 


ELEKTRA 14A 
Daily 9:40 

IN GOOD COMPANY PG 
Coarse lanquage. 


* Fri-Sun 2:00 4:10 7:00 9:20 


Mon-Thu 4:10 7:00 9:20 

COACH CARTER PG 
Coarse language. Fri-Sun 1:00 3:50 6:40 9:30 
Mon-Thu 3:50 6:40 9:30 


RACING STRIPES . G 
Fri-Sun 1:45 4:05 Mon-Thu 4:05 


ASSAULT.ON PRECINCT 13 184 
Brutal violence throughout. 

Fri-Sun 1:10.3:45 6:50 9:10 

Mon-Thu 3:45 6:50 9:10 


ARE WE THERE YET? ~ PG 
Fri-Sun 1:20 3:20 5:30 7:40 10:10 
Mon-Thu 3:30 5:30 7:40 10:10 


SOUTH EDMONTON COMMON 
1825-99 St, 436-8585 


WHITE NOISE . bi aaewe 
May frighten young children, some coarse 

Fri-Sat Mon Wed-Thu 2:00 5:15 8:00 10:20 

Sun 2:00 10;30 Tue 5:15 8:00 10:30 


MEET THE FOCKERS 140 
‘Crude content, sexual language throughout 
Daily 12:50 4:00 7:15 9:50 


THE PHANTOM OF THE OPERA PG 
May frighten young children. 

Dally 12:30 3:20 6:30 9:35 

OCEAN'S TWELVE PG 


Gourse language. Fri-Tue Thu 1:40 4:40 7:40 10:20 
Wed 1:40 10:20 


NATIONAL TREASURE PG 
Fri-Wed 3:40 6:45 9:30 Thu 3:40 9:30 

THE INCREDIBLES G 
Daily 12:40 

IN GOOD COMPANY PG 
Coarse language, Dally 1:10 4:20 7:10 9:40 

ELEKTRA 14A 
Daily 2:20 5:00 7:50 10:45 

DES HOYAA PARDES 144 
Daily 1:00 4:45 6:20 

ASSAULT ON PRECINCT 13 184 
Brutal violence throughout. 

Dally 2:10 5:30 8:10 10:45 

HOTEL RWANDA 14A 
Violence. Daily 1:15 4:10 7:00 9:45 

KISNA PG 
Subtitled. Daily 9:00 

ARE WE THERE YET? PG 
Dally 12:45 3:20 6:40 9:10 

THE WORK AND THE GLORY PG 
Dally 1:20 3:50 6:30 

SIDEWAYS 184A 
Sexual content, Daily 1:30 4:30 7:20 10:15 

MILLION DOLLAR BABY PG 


Mature content, not recommended for young children. 
No passes. Fri-Mon Wed-Thu 12:30 3:45 6:50 10:00 
‘Tue 3:45 6:50 10:00 

Star and Strollers Screening: Tue 1:00 


HIDE AND SEEK 144 
Frightening scenes. 
No passes, Daily 1:45 4 15 7:30 10:10 


ALONE IN THE DARK 14A 
Gory violence, coarse language. 
Daily 1:50 4:50 7:45 10:40 


WWE: ROYAL RUMBLE 
Classification not available, Sun 5:00 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 7 


MILLION DOLLAR BABY PG 
Mature content, not recommended for young children, 
No passes, Fri 3:00 6:45 9:45 

Sat-Sun 12:00 3:00 6:45 9:45 Mon-Thu 6:45 9:45 

Star and Strollers Screening: Thu 1:00 


HIDE AND SEEK 14A 
Frightening scenes. No passes. 

Fri 4:30 7:40 10:20 Sat-Sun 1:30 4:30 7:40 10:20 
Mon-Thu 7:40 10:20 


MEET THE FOCKERS 14A 
Crude content, sexual language throughout. 

Fri 3:30 7:00 10:00 Sat-Sun 12:30 3:30 7/00 10:00 
Mon-Thu 7:00 10:00 


THE AVIATOR PG 
Mature content, not recommended for young children, 
Daily 9:00 


IN GOOD COMPANY . PG 
Coarse language. Fri 4:10 7:20 9:50 
Sat-Sun 1:10 4:10 7:20 9:50 Mon-Thu 7:20 9:50 


COACH CARTER PG 
Coarse language. Fri 3:10 6:40 9:40 
Sat-Sun 12:10 3:10 6:40 9:40 Mon-Thu 6:40 9:40 


“RACING STRIPES . G 
Fri 3:20 6:30 Sat-Sun 12:40 3:20 6:30 Mon-Thu 6:30 
ASSAULT ON PRECINCT 13 418A 


Brutal violenca throughout. Fri 4:20 7:30 10:15 
Sat 1:20 4:20 7:30 10:16 Sun 1:20 7:90 10:16 » 
Mon-Thu 7:30 10:15 


ARE WE THERE YET? PG 
Fri 4:00 6:50 9:10 Sat-Sun 12:50 4:00 6:50 9:10 
Mon-Thu 6:50 9:10 « 

WWE: ROYAL RUMBLE 

Classification not available. Sun 5:00 

BEING JULIA 14A 


Sexual content. Fri 3:40 7:15 10:10 
Sat-Sun 12:20 3:40 7:15 10:10 Mon-Thu 7:15 10:10 


FINDING NEVERLAND G.- 


Fri 3:50 7:10 9:30 Sat 1:00 3:50 7:10 9:30 
Sun 1:00 3:50 9:30 Mon-Thu 7:10 9:30 


NORTH EDMONTON CINEMAS 
WHITE NOISE PG 
May frighten young children, some coarse language. 
Daily 4:50 7:20 9:55 
THE AVIATOR PG 
Mature content, not recommended for young children. 
Daily 12;35 4:15 8:00 


MEET THE FOCKERS 144 
Crude content, sexual language throughout 
Daily 1:50 4:40 7:30 10:05 


OCEAN'S TWELVE PG 
Coarse language. Daily 9:45 
THE INCREDIBLES G 
Daily 1:45 
COACH CARTER PG 
Coarse language. Daily 12:40 3:40 7:00 10:00 
ASSAULT ON PRECINCT 13 18A 
Brutal violanee throughout. Dally 2:10 5:10 7:45 10:20 
IN GOOD COMPANY PG 
Coarse language. Daily 1:40 4:20 7:05 9:50 
ELEKTRA 14A 
Daily 2:00 5:10 7:50 10:15 
RACING STRIPES G 
Daily 12:20 2:35 5:00 7:15 
ARE WE THERE YET? PG 
Daily 12:45 3:00 5:20 7:35°10:00 
SIDEWAYS 18A 
Sexual content. Daily 1.15 4:00 6:45 9:40 
MILLION DOLLAR BABY PG 
Mature content, not recornmended for young children, 
No passes. Fri-Mon Wed-Thu 12:30, 3:45 7:10 10:10 
Tus 3:45 7-10 10:10 
Star and Strollers Screening: Tue 1:00 

~ HIDE AND SEEK 14A 
Frightening scenes, No passes. 
Dally 1:30 4:10 7:40 10:30 
FINDING NEVERLAND G 
Daily 1:00 3:30 6:30 9:00 
ALONE IN THE DARK 14A 


Gory violence, coarse language, 
Daily 2:20 5:15 7:55 10:25 


—— re 
FAMOUS PLAYERS 


GATEWAY 
2950 Calgary Trall, 496-6977 


LEMONY SNICKET'S. 

A SERIES OF UNFORTUNATE EVENTS PG 
Fri Sat Sun 1:00 3:45 7:00 9:35 

Mon Tua Wed Thu 7:00 9:35 


THE AVIATOR PG 
Mature content, not recommended for young children, 
Fri Sat Sun 12:50 4:30 8:45 Mon Tus Wed Thu 8:45 


THE LIFE AQUATIC WITH STEVE ZISSOU 144 
Coarse language throughout. Fri Sat Sun 1:10 4:10 7:20 
10:00 Mon Tue Wed Thu 7:20 10;00 


COACH CARTER PG 
Coarse language. Fri Sat Sun 12:30 3:40 6:45 9:45 
Mon Tue Wed Thu 6:45 9:45 


RACING STRIPES G 
Fri Sat Sun 12:45 3:30 6:50 9:20 
Mon Tue Wed Thu 6:50 9:20 


BEING JULIA 140 
Sexual content, Fri Sat Sun 1:15 4:00 7:15 9:50 
Mon Tus Wed Thu 7:15 9:50 


FINDING NEVERLAND - G 
Fri Sun 1:20 4:15 7:10 9:40 Sat 1:00 4:15 7:10 9:40 
Mon Tue Wed Thu 7:10 9:40 


CLOSER 18A 


Crude sexual language. Fri Sat Sun 1:30 4:20 7:25 9:55 
Mon Tue Wed Thu 7:25 9:55 


SILVERCITY WEST EDMONTON MALL 
WEM, 8882-170 St, 444-2400 
MILLION DOLLAR BABY PG 


Mature Content, not recommended for young children. 
1,00 4:00 7:00 10:00 Famous Babies: Wed 1pm: 


HIDE AND SEEK 144 
Frightening scenes. No passes. 

1:30 4:15 7:20 9:50 

WWE: ROYAL RUMBLE 

Classification not available. Sun 5:00 


MEET THE FOCKERS 144 
Crude content, sexual language throughout 
1550 4:35 7:35 10:10 


THE PHANTOM OF THE OPERA PG 


» May frighten young children, 6:55 9:55 


THE AVIATOR PG 
Mature content, not recommended for young children. 
1:05 4:20 8:00 


THE POLAR EXPRESS a 


1:30 4:00 6:45 9:15 

ALONE IN THE DARK 144 
Gory violence, coarse language. 2:00 4:45 7:25 9:45 
OCEAN'S TWELVE Pa 


Coarse language. Fri Sat Mon Tus Wed 1 10 3:45 645 
9:30 Sun 1:10 6:45 9:30 Thu 1:10 3:45 9:30 


COACH CARTER PG 
Coarse lanquaga. 1:15 4:10 7:15 10:15 


WHITE NOISE 
May frighten young children, same 
1:45 4:05 7:05 9:35 

RACING STRIPES 

1:25 9:55 


ASSAULT ON PRECINCT 13 

Brutal violence throughout. Fri Sat Mon 
1:40 4:20 7:10 9:40 Sun 1:40 4:20 9 
IN GOOD COMPANY 

Coarse language. 1:21 


ARE WE THERE YET? 
1:35 4:25 6:50 9:20 


111 Ave, Groat Ad, 455-8725 
HIDE AND SEEK 

Fiightaning scenes. No pa: 
7:20 9:50 Mon Tue Wed Thu 7 


MEET THE FOCKERS 

Crude Content, sexual lang 
Fri Sat Sun 1:00-3:45 6: 
Mon Tua Wed Thu 6:45 
IN GOOD COMPAN' 
Coarse language. Fri 
Mon Tue Wed Thu 7:00 9 
ASSAULT ON PRECINCT 13 


Brutal viol roughout. Fri S 
9:40 Mon Tus Wed Thu 7:10 9:40 


hd NAOVIES 12 

4 CINEMA CITY 12 
=) | 3633-99 STREET 463-5481 
SHOWING AT BOTH CINEMAS 


CHRISTMAS WITH THE KRANKS 
Sat Sun 11:35 

Daily 1:55 4:30 7:25 9:30 

Fri Sat late show 11:45 


BLADE TRINITY 
Sat Sun 11:05. 

Daily 1:30 4:10 7:05 9:4 
Fri Sat late show 12:10 


THE SPONGEBOB SQUAREPANTS MOVIE 
Sat Sun 11:10 

Daily 2:00 4:45 7:00 9:15 

Fri Sat late show 11:25 


FLIGHT OF THE-PHOENIX 
Coarse language, violence 
Sat Sun 11:40 

Daily 2:15 5:00 7:35 10:00 
Fri Sat late v 12:20 


ALEXANDER 
Gory scenes. 
Daily 12:45 4:15 7:45 
Fri Sat late show 11:15 
THE GRUDGE 
Frightening sx 
Daily 2:10 4 
Fil Sat late show 


BRIDGET JONES: THE EDGE OF REASON 


Joarse language. 
Movies 12: Sat Sun 11:20 


Dally 4:40 10:05 Fri Sat late show 12:20 
Cinema City 12: Sat Sun 11:20 Daily 4:40 10:05 
LADDER 49 

Coarse language 

Daily 1:40 4:35 7:31 late show 12:15 


SHALL WE DANCE 

Cinema City 12: S 
Daily 1:50 4:20 7:40 10:10 F 
Movies 12: Sat Sun 11:25 


RAY 

Substance abuse, not r 
Movies 12: Daily 1:35 6: 
Cinema City 12: Daily 1 


NAPOLEON DYNAMITE 
Cinema City 12: Sat Sun 11:50 
Daily 2:20 4:55 7:25 9:25 Fri Sat late show 11:35 


SHARK TALE 
Sur 11:55 Daily 2: 
Fri Sat late show 11 


THE NOTEBOOK 

Suggestiva scenes. 

Cinema City 12: Dally 1:35 7:15 
Fri Sat late show 12:20 

Movies 12: Sat Sun 11,00 

Daily 1:25 4:05 7:00 9:35 

Fri Sat iste show 12:05 


DARKNESS 
Frightening scenes. 
Movies 12: Sat Sun 11:45 
Daily 2:20 4:20 7:25 9:40 
Fri Sat late show 12:00 


THE FORGOTTEN 

Frightening scanss. 

Movies 12 

Daily 4:55 10;10 Fri Sat late show 12:25 


2:40 3:40 6:40 940 


7:10 9:20 


vuewKy €D> 
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Pack up your Troubles 


Ridiculusmus fits 
Northern Ireland on 
top of a suitcase in 
Say Nothing 


By PAUL MATWYCHUK 


and cogitation, Britain’s Ridiculus- 

mus theatre troupe boiled down 
their working method to eight codi- 
fied keywords: attitude, reality, sensi- 
tivity, edge, focus, listen, open and 
play. Put them all together and you 
get... that’s right: ARSEFLOP. 

That precarious balance of seri- 
ousness and silliness is on full dis- 
play in their acclaimed production 
Say Nothing, which arrives at Cata- 
lyst Theatre this week. It’s the story 
of Kevin, a conflict resolution spe- 
cialist who returns to his native 
Northern Ireland after spending sev- 
eral years studying abroad in Eng- 
land. It’s hard to think of a region of 
the world more in need of Kevin's 
services, but unfortunately Kevin is 
so ill-equipped to make any head- 
way against decades of entrenched 
prejudice that instead he begins to 
lose his grip on his own sanity. 

“Tt’s as if, now that it’s safe to go 
back [following the Good Friday 
agreement], he wants to get off on 
the violence,” says David Woods, 
who plays Kevin. Jon Hough, the 
other half of Ridiculusmus, plays the 
various characters Kevin encounters, 
from Kevin's overly soliticitous land- 
lady to a spectacularly bellicose 
Protestant janitor.) “He’s been spe- 
cializing in it as an academic, but at 
a safe distance in England. It’s very 
easy to acquire that addiction to vio- 


[: 1999, after much consultation 


lence; the bestselling books in 
Northern Ireland are all paramilitary 
stories. The first books you come 
across in the bookshop, the ones 
they know will entice everyone 
inside, are all these grotesque, mili- 
tarian things. The tourists all get off 
on it too—the latest book with a gun 
and a hooded fellow on the front 
always sells brilliantly well in North- 
ern Ireland.” 


AT THE SAME TIME, the show also 
satirizes the other image of itself Ire- 
land presents to the world: that 
land of rolling green meadows and 


THEATRE 


cheerful villagers with fisherman’s 
knit sweaters and Barry Fitzgerald 
accents. (At one point, Kevin 
responds to all the references to 
“traditional Irish music” and the 
“traditional Irish welcome” by mut- 
tering, “Traditional Irish pipe 
bomb! Traditional Irish blow-your- 
kneecap-off!”) “It’s kind of a cho- 
sen delusion for business purposes, 
this blarney act,” Woods says. “And 
it lets you visit the country and go 
on the Guinness brewery tour and 
chat with the locals and pretend to 
get into traditional Irish music— 
I’ve done it myself! But it’s totally 
unreal. There does seem to be a 
shift that happens, though, once 
people gather that you’re not just a 
visitor anymore.... They start to 
want to align you with certain poli- 
tics. I’ve met some British people in 
Derry, for example, who’ve become 
very extreme Republicans just in 
order to fit in. One fellow I know 
who went to study there and want- 
ed very badly to be accepted and 


wound up basically becoming more 
Republican than the locals were— 
he found a hardcore Republican 
girlfriend, he started performing at 
this very hardcore Republican pub, 
singing these quite extreme politi- 
cal songs celebrating the cause, the 
struggle and so on. If it continued 
to be a war state, he probably 
would have done something pretty 
stupid by now.” 

Say Nothing has huge themes, 
but Woods and Hough perform it in 
an almost absurdly constrained 
space: standing atop a small suitcase 
covered in grass, a comical symbol 
for Ireland, “that small patch of 
ground over which so much blood 
has been spilt,” as Woods puts it. 
But Woods and Hough refuse to 
reduce any of the show’s images or 
themes to one simple explanation— 
you don’t even have to think of Say 
Nothing as being literally about 
Northern Ireland if you don’t want 
to. “You can read it as 100 per cent 
Northern Ireland or as an allegory 
of conflict in general,” he says. 
“You can read it as SO per cent 
Northern Ireland and SO per cent 
Mozambique. You might see traces 


of the Quebec situation. It’s up to | 


the individual. In fact, I think the 
less you know about Northern Ire- 
land, the more interesting your 
reading of the show will be. We 
want the audience to go off on an 
imaginative trip, and we find that 
the people who don’t like it tend to 
be the ones who won’t let their 
imaginations go.” © 


SAY NOTHING 

Written and performed by David Woods 
and Jon Hough * Catalyst Theatre 
(8529 Gateway Blvd) * Jan 26-30 « 
431-1750 


Cowhoy hebop 


Billy the Kid seduces 
Jean Harlow but 

not the audience 

in The Beard 


BY DAVID BERRY 


ichael McClure’s The Beard 
has always seemed like a play 


intended more for the theorists 
than the audience. Not that the play 
is necessarily tough to watch; it’s just 
that while McClure’s endless semiotic 
experiments, cyclical language and 
frequent references to his own “meat 
science” theory make for juicy essay 
fodder, they also make it that much 
harder to mount a successful produc- 
tion. Add to this the fact that most of 
the play’s original shocks and 
moments of insight, while still rele- 
vant, have been significantly dimin- 
ished in the age of cable television 
and sex columns, and you can cer- 
tainly admire Northern Light The- 
atre’s ambition for attempting such a 
difficult production. However, it 
shouldn’t come as a surprise that in 
the end, it just doesn’t work. 

As could be expected in a two-per- 
son play, much of the fault lies with 
the actors. See, The Beard is essentially 
a conversation 
between two peo- 
ple who want the 
same thing, sex, 
but want it on their own terms—Billy 
the Kid (Jesse Gervais), who repre- 
sents animal lust, and Jean Harlow 
(Linda Grass), who represents the 
beauty of illusion and fantasy. This 
already-difficult situation is further 
complicated by McClure's love of rep- 
etition, to the point where each actor 
is required to repeat the same lines, as 
well as each other’s lines, multiple 
times throughout the play. It 
demands a lot, both physically and 
linguistically, from the actor, and nei- 
ther Gervais nor Grass is entirely up 
to the task. 

Gervais’s biggest problem can be 
summed up by paraphrasing the 
play itself: he’s beautiful, but too 
smart to talk in the base way the role 
requires. Billy the Kid’s simplistic 
outbursts and crude requests for sex 


just don’t sound natural coming out — 


of Gervais’s mouth. That said, 
though, Gervais definitely has the 
body language down—his Billy is a 
cocky, swaggering asshole who 
almost makes you recoil in your seat. 
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However, when he opens his mou; 
it really feels like he’s only speakin 
lines, not actually suggesting Harlo\, 
should lick his boots. 

Oddly enough, Grass has ¢} 
exact opposite problem; her Harjo, 
is every bit a cunning linguist, bi; 
she doesn’t have the right physicaj 
ty for the role. Harlow frequen:\, 
switches from the put-on, haughity 
speech of an actress to rage or dis 
gust, and Grass handles these trans 
tions quite effortlessly. However, she 
doesn’t crackle with enough ener) 
to convince you she’s a sexpot, no; 
does she do enough to draw you 
eye towards her, especially in th 
parts where she needs to command 
your attention—like, for instance 
during her sultry opening lines 


THERE ARE A FEW other proble 
with the production. The music is 
invasive and annoying, and there ar 
several dance scenes—an odd enou; 
choice to make as. is—with chore 
raphy that borders on the ridiculous 
However, one thing they definitel) 
get right is the set and costume 
design. Designed around the conceit 
that viewers are entering the “Blu 
Velvet Eternity Lounge,” the space 
has been designed so that tables— 
complete with condoms—surround 
the stage, simply but effectively deco- 
tated to look like a 
velvet cage with 
soft “bars” separat- 
ing the actors from 
the audience. This kind of set-up cat 
seem trite, but director/set designer 
Trevor Schmidt pulls it off quite well 

The costumes are just as good 
Billy the Kid has been updated into 
an S&M cowboy with a furry vest 
spandex shorts and leather chaps '° 
go with his eyeliner and black hai! 
Harlow remains a firmly ’30s-sty'® 
sex kitten, and her skimpy neglig¢ 
and luxurious robe elegantly acce! 
tuate her personality. Sadly, though 
the clever design isn’t enough \ 
save this production. In the end, the 
problems with the acting make it dl 
ficult to stay engaged through th* 
whole play, and the mere hour-lons 
running times feels longer. Th* 
whole thing ought to give you ple" 
ty to talk about later, though. © 


THE BEARD 

Directed by Trevor Schmidt * Written by 
Michael McClure * Starring Jesse Ger’ 
and Linda Grass * The Third Sp 
(11516-103 St) * To Jan 30' 
471-1586/420-17° 
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ngineer 
reinvents 


sbably aren’t many people 
d who don’t have 
ings to write, to paint, 
trument or to become 
' f some kind. Only a few 
ago a physician friend of mine 
i secret plans to exhibit 
, and just yesterday, 
r ignant letter from a 
se friend—a successful lawyer— 
9 spoke of his desire to quit the 
actice and become a writer. Per- 
ps art is as deeply embedded in 
genes as love or sex; only sex 
4d love we usually get for free, 
hile art comes at a huge economic 
ice. (We all know those scary sto- 
ss of famous artists who lived in 
erty; Brancusi said that he was so 
sakened by hunger that he walked 
wn Paris streets leaning on build- 
gs, while Van Gogh survived only 
ough the kindness of by his 
er.) To leave economic security 
an uncertain career in the arts 
ies a combination of daring, reck- 
ness, naiveté and courage that 
» a few select people possess. Erik 
Ser is one such brave soul. Seven 
onths ago Visser left a very suc- 
ssful career and became a full-time 
_ In that short time he created a 

lo exhibition entitled Portraits. 
After working as a mechanical 
igineer in his native Netherlands, 
ser moved to Canada and became 
owner of a metal fabrication com- 
iny. He was by all standards suc- 
1, wealthy and respected. Only 
re was something missing. “I was 
very happy with the in the work 
id as a mechanical engineer; it 
is not very fulfilling,” he explains. 
ou have to make a living and it 

easy to make a living that way.” 
But the incessant drive to make 
bre and more money was not 
mething he wanted to spend a life- 
he on. “I was not comfortable with 
it, so I decided to do something 
Out it,” he says. “[My wife] 
phine had a good musical career, 
it was possible to stop.” To Visser's 
lazement, his loss in financial sta- 
Was not nearly the ordeal he 
lught that it would be. “You start 
alize that you work for things 
buy that you really don’t need,” 
€xplains. “We sold our second car 

we are doing really well.” 

SER'S ART EXPLORES the most 
Sonal spheres of life: emotions, 
ndships, character. His show of 
ttraits” is a series of human-sized 
act paintings, each one repre- 
§ a close personal friend. “For 
he says, “when I take a picture 
omebody, that somebody smiles. 
have to smile, but actually it is 


ith Vissers 


not smiling; it’s an outside expres- 
sion—the eyes are not smiling. I 
wanted to express what's behind 
that smile. I wanted to present their 
character. It's not what they look 
like; it’s what that person is.” 

For example, his portrait of 
“Andrea” depicts a friend who has 
two contrasting personalities. “She 
has mood swings,” Visser explains. 


VISUA 


“When you meet her you don’t 


know what kind of mood she will ~* 


have this time. But after a few min- 
utes you know she is 
going to be the left per- 
son or the right person. 
You have to react differ- 
ently to her.” To paint 
Andrea, Visser split his 
canvas into two contrast- 
ing colours splashed with 
a foreground of energetic 
strokes of paint to sym- 
bolize the front Andrea 
(like all of us) presents to 
the world. “She is really 
trying to be cheerful for 
people,” Visser says. “Yet 
there is this background 
that when she is at home 
[alone] she will not be 
that cheery person; she 
might be sad.” 
Now that Visser has 
hung his show, he can’t 
wait for the opening 
when all his friends will 
come and see his work all 
collected in one place. 
“Normally I would see 
them one at a time,” he 
says. “[The opening] is 
almost like a birthday 
party. All the friends 
have different characters, 
but they somehow all fit 
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together.” The party will be all the 
more interesting as none of the 
friends know which painting repre- 
sents them. (The “name” titles of the 
Paintings are pseudonyms Visser 
found in a book of baby names that 
described the personality traits asso- 
ciated with each name.) As for Viss- 
er, he will be able to stand proudly 
amidst it all. “My dreams are all 
about realistic things,” he says with 
the practical tone of an engineer. “I 
wanted to be an artist, and I am an 
artist now.” © 


PORTRAITS 
By Erik Visser * Ortona Gallery * To Feb 13 
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AUDIENCE ADVISORY: NUDITY 


wx» Lhe theatre event of the year.” 


TIME MAGAZINE 


\ 


DIRECTED BY TOM WOOD 


A play about the transforming power of love 
performed in and around a pool of water 


425-1820 


JANUARY 27-FEBRUARY 2, 2005 


Tickets for sale online 
at citadeltheatre.com 
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Hosanna’s not as 
wild as it seemed 
30 years ago, but 
its message of love 
still resonates 


By COLLEEN ADDISON 


imulated sex scenes, incest, live 
Geen being dismembered and 
msumed onstage... Okay, I made 
up that last one. But Canadian theatre 
has come a long way since 1973 when 
Michel Tremblay wrote Hosanna, 
the story of an aging drag queen and 
her biker boyfriend. In our post- 
Priscilla, Queen of the Desert culture, 
Hosanna isn't that wild anymore. But 
Theatre Network’s new production, 
directed by Bradley Moss, shows that 
it’s still as thought-provoking and 
entertaining as it was 30 years ago. 
Darrin Hagen is good as the title 
character, the transvestite who 
dreams of looking like Elizabeth Tay- 
lor’s Cleopatra. He’s played drag 
many, many times before, and it 
shows in his nuanced performance. 
Hosanna’s every move is designed for 
display, but Hagen manages to por- 
tray the person beneath, even before 
the makeup comes off. Jeff Page, as 


Hosanna’s biker husband (if such a 
word can be applied to a gay man in 
redneck Alberta) Cuirette, has a great 
entrance in a leather outfit straight 
out of the Village People. His perfor- 
mance, too, is excellent; Page pre- 
sents Cuirette as a man torn between 
the stud he used to be and the has- 
been house-husband he is now. His 
glory days are at least 10 years gone, 
and he’s become old and fat. It’s a 
conflict that reflects Hosanna’s. She 
too is in doubt, torn not between a 
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great past and somewhat sad present, 
but between who she wants to be 
and who she is. This is given form at 
the end of the play when Hosanna 
takes off the heels and push-up bra, 
showing the man under the queen. 
The production does, however, 
have some problems. Roger Schultz’s 
set, dominated by a flashing neon 
sign, adequately reflects Hosanna and 
Cuirette’s low-income life in what 
was then the “gay ghetto” of Montre- 
al. Unfortunately, the set is a bit 
unbalanced with Hosanna’s mirrors, 
where she sits through most of the 
play, far to the left. Bill Glassco and 
John Van Burek do an excellent job 
of the translation, but continuous ref- 
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erences to Montreal geography are a 
bit jarring. Similarly, mentions of 
1970s Quebec culture are a bit lost on 
an Edmontonian audience of today. 


HOSANNA ALSO SHOWS its age on 


other occasions. It takes place in the © 


pre-AIDS era, with Hosanna taunting 
Cuirette about having sex (with other 
men) in outdoor toilets. Hosanna’s 
gender confusion is also a bit outdat- 
ed. Is he a man or a woman, she won- 


-ders, as he pees standing up while 


wearing a dress. The play presents us 
with too strict a binary between the 
two, though: Hosanna wears false.eye- 
lashes and high heels but is the bread- 
winner, while Cuirette, the more 
traditionally masculine in appearance, 
cooks and cleans. 

On the whole, though, these 
problems are minor compared to the 
brilliance of the acting and the 
themes, which are as relevant now 
as they were then. Hosanna spends 
most of the play putting on makeup, 
but her mother refuses to see the 
truth of who Hosanna really is. 
Hosanna, one of the premiere drag 
queens of Montreal, will not allow 
her boyfriend in the apartment 
when her mother comes calling. 
And Cuirette, speaking of one of his 
former haunts, a park now lit up 
baseball-field-style to discourage gay 
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You've got Tremblay right here in River City 


hookups, also alludes to a fear and 
prejudice that still exists today. 
Despite his decision to make an 
aging queen his.main character, 
Tremblay resists having shock value 
as his main goal, creating a play that 
would survive and would resonate 
even today. When Hosanna and 
Cuirette fight, it’s a fight that any 
couple could-have, a vicious battle 


where the self-hatred and self-douns 
of the two come to the fore. It's ; 
real play about real love. And a 
such, it’s fascinating. @ 
HOSANNS 
Directed by Bradley Moss © Written b 
Michel Tremblay © Starring Darri 
Hagen and Jeff Page * The Ro» 
(10708-124 St) * To Feb 6 * 453-244; 
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By PAUL MATWYCHUK 


Swimming with Sharks 


West Side Story * Citadel Theatre « 
To Feb 26 © preVUE As a Lebanese- 
born teen growing up in Sweden, 
actor/dancer Dani Jazzar (who's play- 
ing his “dream role,” the hotheaded 
gangleader Bernardo, in the Citadel's 
new production of West Side Story) did- 
n't exactly fit in with his blond class- 
mates. But even if the harassment he 
endured never erupted into open 
Sharks-vs.-Jets hostility, it did give him 
a determination to prove himself that’s 
paid off quite handsomely in his per- 
forming career. 

“| wouldn'’t call it racism, but you 
know—children can be really mean at 
that age,” Jazzar says. “And | decided 
at a very early age that | would show 
them and be the best | could be. So | 
learned to speak Swedish without any 
accent whatsoever, | graduated high 
school at the top of my class.” It wasn’t 
until he was 19, however, that Jazzar 
began to get interested in dance and 
theatre—when he went to university, 
he took electrical engineering like his 
father had. He was always athletic, 


though, and while he was looking for 


another physical activity to fill up his 
free time between basketball and soc- 
cer games, he decided, on a whim, to 
take a dance lesson. “I literally opened 
up the yellow pages and called up the 
first dancehall | saw,” he says, “and she 
said to come in and take a free class. | 
went in, took a free class—and | got 
hooked.” 

Six months later, the school asked 
Jazzar if he wanted to start teaching. 
Within two years, he had quit the engi- 
neering program and was taking the- 
atre and dance classes instead. By now 
he had become aware that you could 
actually make a living as a dancer and, 
having already made a name for him- 
self as a choreographer, he decided to 
get really serious and set his sights on 
attending ballet school. The odds 
seemed hopelessly against him. “I 
auditioned when | was 23,” Jazzar says, 
“which was way over the age limit. 
And | had never taken a ballet class in 
my life. So it was a little extreme.” 

Jazzar was not accepted, but if 
anything, that setback inspired him to 
throw himself into his dance career 
even more furiously than ever. “I start- 
ed so late,” he says. “I had to compete 
with peop!e who'd started when they 
were five or 10 years old. So | knew I'd 
have to be 10 times better than they 
were, and 10 times more driven. So | 
was going to a preparatory line at the 
school in the morning and | was work- 
ing part-time delivering groceries in 
the afternoon and | was still choreo- 
graphing and taking extra classes in 
the evening. That was my life for 
about a year, and then | auditioned 
again at the ballet academy the next 
year.” He got in. 


After graduating, Jazzar wound up 
on the musical theatre circuit in 
Europe, performing on cruise ships and 
doing shows like Fame and Saturday 
Night Fever in Germany and England 
before moving to Toronto with his wife 
Christie Pitts (who's also in the West 
Side Story cast). It was during an audi- 


Dani Jazzar 


tion in Toronto (“the best audition of 
my entire life,” he says) that he caught 
the eye of the Citadel's Bob Baker, who 
cast him as Bernardo within hours of 
watching him perform. And Jazzar 
seems honestly thrilled to be part of 
the production. “The versions of the 
show I've seen’ in Europe and Sweden 


are always done in a very ‘musical the- 
atre’ style,” he says. “[Choreographer 
Denise Clarke’s] approach is more 


about emotions than dancing. It’s not - 


about hitting every single beat or every 
single count. The characters don’t 
break out in dance so much as they 
break out in emotional expressions.” 


Nine characters in search 
of each other 


Speaking in Tongues * Varscona 
Theatre * To Feb 6 ¢ reVUE “It’s 
complex. Believe me, it’s complex.” 
That's a line from the first scene of Aus- 
tralian playwright Andrew Bovell’s 
Speaking in Tongues, and it makes an 
apt epigram for the play as a whole, an 
cleverly designed jigsaw puzzle about 
nine unhappy characters whose lives 
are much more intricately connected 
than even they realize. : 

In the very first scene, for instance, 
we meet two sets of husbands and 
wives who, in only the first of the play’s 
many grand coincidences, are all about 
to cheat on each other with the corre- 
sponding spouse from the other pair. 
This scene is probably the weakest one 
in the play—Bovell’s gambit whereby 
the four characters variously speak the 
same lines of dialogue at the very same 
time only makes the premise seem 
even more forced and artificial than it 
does already. Things pick up, though, 
with an effective scene in which the 
two female characters, Sonja and Jane, 
happen to meet in a bar and gradually 
become aware that they’re both the 
“other woman” in each other’s lives. 
Natascha Girgis especially does a nice 
job of conveying Sonja’s barely con- 


trolled anger and shock as she presse 
Jane (Coralie Cairns) for informatior 
about her husband. 

In the second act, the cast mem. 
bers all take on new roles as five char. 
acters who were mentioned in the /irst 
act, and there’s some fun to be had ir 
slowly piecing together how their rela 
tionships all fit together. You can’t help 
but marvel at Bovell’s ingenuity, anc 
yet ultimately, the play feels a little 
mechanical, like an exercise; the char 
acters seem like pieces being moved 
around on a board instead of living, 
breathing human beings. (It doesn’ 
help that the second act is built around 
a series of dramatically slack interlock: 
ing monologues, which prevent the 
actors from playing off each othe! 
much.) 

This is a total tangent, but the 
show’s sound design was created by 
the very busy Dave Clarke, who als¢ 
did the sound design for Hosanna, 
currently running at Theatre Network, 
and probably is preparing sever! 
more shows as | write this. | don't 
mean this as a criticism of Clarke (whe 
is very talented and versatile and 
inventive) or his work on Speaking ! 
Tongues (which is atmospheric and 
serves the material well), and | a 
tainly don’t begrudge Clarke any of 
his many assignments—he’s earne® 
them—but | wonder if local theal'© 
companies might want to try out 
someone else once in a while, just !°! 
the sake of variety. There's at least 
much great new music being created 
in Edmonton as there is great theal™ 
and it could be fantastic to see thos 
two worlds join forces more ot"! 
than they do fight now. @ 


vueweekiy €D 


JANUARY 27-FEBRUARY 2, 2005 


IANCE 


S St. Anne Street, St. Albert 
Danse presents The 
ilis and One Second * 
8.50 (student)/$40.50 


315-106 Ave * New 
nted by Azimuth Theatre 
(24-27 
Myer Horowitz Theatre, 
(8pm) * $10 (adyy/512 
10 * Tickets available at U 
eqistration Zone, door 


Capoeira Academy, 10540- 

Every Sat (3-4pm) * Free per- 
fusion of martial arts, dance, 
‘African slaves 


CIL GALLERY 10186-106 St 
) Open Mon-Sat 10am-Spm 
‘ABOUT ALBERTA; LAND, PEOPLE, 


Canadian artists; until Apr. 2 


ARTS: VISUELS DE L'ALBERTA 9103-95 
= (461-3427) * Group show featuring artworks by 
incophone Alberta artists * Until Feb. 16 


t 'S RED GALLERY 9621 Whyte 

439-8210) * Open Mon-Fri 11am-Spm, Sat by 
intent * FAMILY: Oil paintings by Christl 

gstrom * Until Feb. 28 


CO CONTEMPORARY ART AND DESIGN 
SHOP 6507-112 Ave (491-0002) * Open: Wed-Fri 12- 
spm, Sat 10-6pm, Sun 12-4pm © OBJECT COLLECTION: 
Trough January 


DMONTON ART GALLERY 2 Sir Winston Churchill 
Sq (422-6223) * Open Tue-Wed and Fri 10:30am-Spm; 
fhu 10:30am-8pm; Sat, Sun 11am-Spm. Closed Mon 
CAMERA IN HAND; until Feb. 27 * TOLEDO SERIES: 
Paintings by Douglas Haynes; until Feb. 27 » CAMERA 
IN HAND: PICTURESQUE IMAGES OF ALBERTA: Until Feb. 
27 = FROM NEAR AND FAR: Artworks that explore 
Canada as a multicultural society; until May 23 « 

/EEN BORDERS: Until June 19 * IMAGES OF 

\MONTON: Until Feb. 20 * DRAW: Drawings by 

Edmonton artists; until Feb. 6 * NEW ACQUISITIONS: 

work from the EAG vaults; until Feb. 27 « 
COLLECTION HIGHUGHTS: Until May 15 * Kitchen 
Gall IMAGINING HOME: Marc Siegner; until Feb. 6 
Children’s Gallery: SPELLBOUND: Until January * 
18 (aclult)/$6 (student/senior)/$4 (child 6-12)/free 
(member/child S and under) 


DESIGN STUDIO 12419 Stony Plain Rd 
-1402) * Open Tue by appt. only, Wed-Fri 10am- 
5:30pm, Sat 10am-4pm, closed long weekends * 2004 
RETROSPECTIVE SHOW: Featuring artworks by Wayne 
jackenzie, Janet Stein, John Blair, and others; until Jan. 
RURAL REFLECTIONS: Artworks by Marilyn Rife; 
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FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 89 
Ave, U of A Campus (492-2081) * Open Wed-Fri 10am- 
Ss ; Sat 10am—4pm * VISUAL FUN: ART AND DESIGN 
FUNDAMENTALS; Artworks by students in the introduction 
to studio disciplines; until Jan. 29 » THE PROTEANS: 
Artworks by Shelley Rothenburger; until Feb. 16 


FORT DOOR 10308-81 (432-7535) * Open: 
Mon-Wed, Sat 10a: Thu-Fri 10am-9pm, Sun 
12-Spm * Indian and Eskimo silver and gold jewellery 
by L. Wadhams. Moose hair tufting by J. Wastasticoot 
* Until Jan. 317 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) » 
Open Mon-Sat 9:30am-6pm * Oil paintings by 
Madelaine; through January * O’ CANADA PROJECT: 
Installation, work in progress by Amy Loewan; Feb. 7-25 


HARCOURT HOUSE 10215-112 St (426-4180) + 
Open Mon-Fri 10am-Spm; Sat 12-4pm * SITTINGS: 
Video installation piece by Johnnie Eisen; until Feb. S 
* Front Room: SEASONINGS: Drawings by Gerald 
St. Maur; until Feb. S 


JASPER MUSEUM 400 Pyramid Lake Rd, Jasper (780- 
852-3013) * Open Thu-Sun 10am-Spm * INSPIRED 
BY JASPER: Paintings, etchings, photographs and 
drawings spanning 100 years, by Canadian artists. 
Curated by Doug McLean; Jan. 28-Feb. 20; opening 
gala: Jan. 28 (7-10pm) 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open 
Mon-Fri 9am-4pm * CHRISTMAS SHOW: Group show 
featuring artworks by various artists; until Jan. 27 


JOHNSON GALLERY 7711-85 St (465-6171) » Open 
Mon-Fri 9am-5:30pm, Sat 10am-Spm * Artworks by 
Isabel Levesque, Don Sharpe, Marion Barker, Myrle 
Steen, Myrna Wilkinson, and Audrey Pfanmuller, Raku 
by Noburo Kubo * Through january 


JOHNSON GALLERY 11817-80 St (479-8424) * Open 
Mon-Fri 9:30am-S:30pm; Sat 9:30am-4pm ® Paintings 
by Remie Genest, Wendy Risdale, etchings by Thelma 
Manary, watercolours by Jim Painter, pottery by 
Noburo Kubo * Through January 


LANDO GALLERY 11130-105 Ave (990-1161) * Open: 
Mon-Fri 10am-5:30pm; Sat 10am-4:30pm * NEW 
TABLES; Metal sculptures by Catherine Burgess * NEW 
WORKS ON PAPER: Paperworks by Amy Loewan * Jan. 
28-Feb. 19 * Opening reception: Sat, Jan. 29 (24pm) 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1- 
8pm * TRANSFORMATIONS: WAVES OF FIRE, CLOUDS 
OF SNOW: Audio and visual art by Agnieszka Matejko, 
Adrienne Arlene Dutfy, and Ryan Dorward 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) * Open: Mon-Sat 
10am-4pm Sun 10am-6:30pm * TROPICAL G/ANTS: 
Large botanical watercolour paintings by Eileen 
Raucher-Sutton; until Feb. 1 * TRAVEL PAINTINGS: 
Paintings and drawings by George Kubac; Feb. 3-Mar. 
2; opening reception: Sun, Feb. 6 (1-3:30pm). 
MUTTART CONSERVATORY 9526-964 St (496-2925) 


© SPRING-GOTTA LOVE IT: Show Pyramid display of 
cyclamens, azaleas and primula * Until Mar. 6 


ORTONA GALLERY 9722-102 St * Open Sun 2pm- 
Spm * PORTRAITS: Abstract paintings by Erik Visser * 
Until Feb, 13 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to 
Sherwood Park, Wye Rd (467-3038) * Artworks by 
Joan Healey, Gregg Johnson, Ellenor Cleland and Bern 
Will Brown, metal sculpture by Rogelio Menz * 
Through January 


PLANET ZE DESIGN CENTER 10055-80 Ave (428- 


3499) * Open Tue-Fri 12-Spm, Sat 2-6pm * Featuring 
by NYC artist Sandra Sing, paint- 
and jewel! 


PUBLIC 
St. Albert (460-4310) * Open Tue-Fri 12-Spm; Sat 2- 
6pm * TRACE: Mixed media installation by Fiona 
Connell and jo de Beaudrap; until Mar. 4 


MUSEUM OF ALBERTA 12845-102 Ave 


ART GALLERY 19 Perron Street, 


PROVINCIAL 

(453-9100) * Open Mon-Sun 9am-Spm * A CENTURY 
PAST: REFINED LIVING IN THE NEW ALBERTA; Until Sept. 
30 * SYNCRUDE CANADA ABORIGINAL PEOPLES 
GALLERY: Spans 11,000 years and S00 generations, 
People of the past and present, recordings, film, lights, 
artifacts and more. Permanent exhibit « FACES OF SALT: 
Until May 14 * EDMONTON GRADS: Until May1« 
TEDDIES AND TOYS: until Feb, 27 * BACK HOME 2005: 
Photography by Karen Brownlee; until Apr. 3 * The 
Natural History Gallery: * BUG ROOM: Live inverte- 
brate display. Permanent exhibit * THE BIRD GALLERY: 
Mounted birds. Permanent exhibit * TREASURES OF THE 
EARTH: Geology collection. Permanent exhibit * WILD 
ALBERTA GALLERY: Permanent exhibit * Wild Alberta 
every weekend. Presentations start at Ipm and 2pm * 
Admission is half price Sat and Sun (9-1 1am) « 
Terrace: BIG THINGS 3: Large-scale sculpture; until 
Sept. 13 * NORTH EDMONTON SCULPTURE WORK- 
SHOP: Ryan McCourt, Mark Bellows, Andrew French, 
Peter Hide, Ken Macklin and Royden Mills increase 
awareness and appreciation of local contemporary 
sculpture; until Mar. 29 


ROWLES AND COMPANY GALLERY 10130-103 St 
(426-4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm * 
Watercolours by Frances Alty-Arscott, Jeanne Findlay, 
Sigrid Behrens; oils by Audrey Pfannmuller, George 
Schwindt, Bruce Thompson; acrylics by Steve Mitts, 
Elaine Tweedy, Angela Grootelaar; sculptures by 
Rogelio Menz; blown glass by Darren Petersen, Susan 
Gottselig, Mark Gibeau * Westin Hotel (Lobby): 
Oils by Nel Kwiatkowska; (Pradera Room): Oils by 
Audrey Pfannmuller 


SCOTT GALLERY 10411-124 St (488-3619) * Open 
Tue-Sat 10am-Spm * WINTER SELECTIONS: Artworks on 
canvas and paper by Douglas Haynes. Also featuring 
artworks by Sean Caulfield, Vladimir Horik, Brenda 
Malkinson, Hilary Prince, Robert Sinclair, and Arlene 
Wasylynchuk * Until Jan. 31 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue- 
Sat (12-Spm) * STIMULI: Printworks by Cindy Baker, 
Janice Wong, Matt Pulford, and Christopher Shepherd 
* Until Feb. 12 


STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) * Open Tue-Fri 10am-Spm, Sat 10am- 
4pm, or by appt * KALEIDOSCOPE: Artworks by various 
artists * Until Feb. 26 


VAAA GALLERY 3rd FI, Harcourt House, 10215-112 
St (421-1731) © EAST MEETS WEST; Collages by 
Kathleen Newman and paintings by Sharon Simonds- 
Chia * Until Feb. 5 


VANDERLEELIE GALLERY 10183-112 St (452-0286) 
* Open: Tue-Sat 10am-5:30pm * Group show fea- 
turing figurative artworks by Amy-Claire Huestis. Also 
featuring artworks by James Lahey, Greg Hardy, 
David Alexander, Jonathan Forrest, Bobbie Burgers, 
Linda Lindemann, Clay Ellis, and Wesley Anderson * 
Until Jan. 29 


WALTERDALE ART IN THE LOBBY Walterdale 
Playhouse, 10322-83 Ave (488-8368) * Artworks by 
Don Pimm * Feb. 2-12 * Opening reception: Feb. 1 
(invited guests only) 


LITERARY 


AUDREY’S BOOKS 10702 Jasper Ave (423-3487) * 
Authors Peter and Lillas Hatala, Integrative Leadership; 
Thu, Jan. 27 (12-1pm and 7-8:30pm) 


COSMOPOLITAN MUSIC SOCIETY 8426 Gateway 
Boulevard (422-8174) * The Twelfth Day of the Stroll 


Of Poets’ 11 Days of Poetry * Sat, Jan. 29 (7pm) 

de Nee CAFE 10354 Jasper Ave + Music, 
Poetry, Performance art open stage hosted by the 
Naked Eclectic Electric Orchestra = Every Thu peas 
UNIVERSITY OF ALABERTA Rm 1-22, Education 
South Bldg, www.ecn.ab.ca.caa * Writer's circle (pm), 
Canadian Authors Association monthly meeting (8pm); 
lan. 28 * Kit Pearson workshop; Jan, 28-29 


ARDEN THEATRE 5 St. Anne Street, St. Albert (459- 
1542) * Art Guffaw * Sun, Feb. 6 (1pm and 3:30pm) 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) * Thu 8:30pm, Fri 8:30pm, Sat 8pm and 
10:30pm * Tom Liske (stand-up/music); Jan. 27-29 
(Thu 8:30pm, Fri 8:30pm, Sat 8pm and 10:30pm) * 
Tim Koslo; Feb, 3-4 (8:30pm), Feb. 5 (8pm and 
10:30pm) 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882- 
170 St (483-5999) * Show times nightly at 8pm; 
weekends 8pm and 10:30pm * Jeff Capri; Jan. 27-30 
* Insane Entertainment (warning not for the sqeem- 
ish or faint of heart); Tue, Feb. 1 « Improv 
Extravaganza with Skit For Brains; Wed, Feb, 2 + 
Featuring Three Dead Trolls and a Baggie; Thu, Feb. 3 
* Rich Vos and quests; Feb. 4-5 * Featuring Three 
Dead Trolls and a Baggic; Sun, Feb. 6 


HORIZON STAGE 1001 Calahoo Rd, Spruce Grove 
(962-8995) * Flyin’ Bob * Sat, Feb. S (2pm) * $8 (all 
ages) * Tickets available at the Horizon Stage box 
office 962-8995, TicketMaster 451-8000 


WUNDERBAR HOFBRAUHAUS 8120 101 St (436- 
2286) * The Lederhoosers Super Comedy Dryhump * 
Every Fri (8:30pm) © Free 


THEATR 


THE BEARD Third Space, 11516-103 St (471-1586) « 
Presented by Norther Light Theatre * Trevor Schmidt 
directs Jesse Gervais and Linda Grass in Michael 
McClure’s notorious, frequently banned 1965 play 
about the spirits of Billy the Kid and Jean Harlow carry- 
ing on the battle of the sexes even into the afterlife « 
Until Jan. 30; Tue-Sat 8pm * $18 (adult)/$15 (stu- 
dent/senior)/$20 (opening night); Sun matinees 2pm 
Two-for-One; Tue evenings Pay-What-You-Can (door) * 
Tickets available in advance at TIX on the Square 


LES BELLES SOEURS Walterdale Playhouse, 10322- 
83 Ave (439-2845/420-1757) * Presented by 
Walterdale Playhouse * Wendi Pope directs Hosanna 
playwright Michel Tremblay’s Canadian theatre classic 
about a working-class Montreal woman who enlists 
her friends, family and neighbours in a marathon 
book-stamping session after she wins a million trading 
stamps in a lottery * Feb. 2-12 * Weekdays/Sun mat: 
$14-$12 (adult)/$10-$12 (student/senior); Fri/Sat: 
$14 (adult)/$12 (student/senior) * Tickets available at 
TIX on the Square 


BEST OF FRIENDS |ubilations Dinner Theatre, 8882- 
170 St (484-2424) * A group of stylish twentysome- 
things cope with single life and unaffordable big-city 
lifestyles in this spoof of the TV series Friends * Until 
Apr, 3 (Wed-Sat 6:30pm door, Sun Spm) 


CARNIVAL MAGIC/A PROMISE TO THE SUN 
Stanley A. Milner Library Theatre, 7 Sir Winston 

- Churchill Sq (439-3905/420-1757) * Presented by 
Concrete Theatre * Two short plays for children: 
Patricia Darbasie’s tale of a playful Trinidadian spirit 
who hopes to throw a scare into the island’s children 
during Carnival; and Tololwa Mollel’s fable, based on 
a Masai legend, explaining why bats hate the sun * 
Feb. 7-25; Fri 7pm, Sat 2pm and 7pm, Sun 2pm * 
$12 (adult)/$10 (student/senior) * Tickets available at 
TIX on the Square 


FOYER La Cité francophone, 8627-91 St (469-8400) » 
Presented by U'UniThéatre and La Troupe du Jour 


‘ax your free listings to 426-2889 or 
ee them to Glenys at 


CLUBS/LECTURES 


ae 


DA AND BALLISTIC MISSILE DEFENCE New 
Unitarian Church, 10804-119 St, back entrance (454- 
6216) » Lecture by Mel Hurtig, discussion to follow * 

fan, 30 & 


PLANNING AND DEVELOPMENT 


Road * Tue, Feb. 1 (7pm) 


'Y FROM WOOD IN FINLAND ETLC 2-002, 
Sngineering Teaching and Learning Centre (492-5825) « 
eminar describing modem ,, and environmental 

Ctors by Dr. Juha Nurmi * jan. 27 (2:30pm) 


IMPACTS OF THE OIL SANDS 
'U of A ETLC 1001 (492-9925) * 
uring speakers Raj Pannu, David Schindler, 
oe Laird, Dan Woynillowicz, Darrell Martindale, and 
CO rep * Feb, 3 (6pm) 
UVING POSITIVE wvew.edmlivingpositive.ca (1-877- 
$ 488-5768) * Edmonton Persons Living with 


meme 


(7pm): Peer-facilitated support 
peer counselling 


MEDITATION * Garneau United Place, 11148-84 
Ave (412-1006) Drop-in meditation with with Gen 
Kelsang Phuntsog; every Thu (7-9pm); $10 (donation) * 
Diamond Way Buddhist Centre, 4th Fl, 10314 Whyte 
Ave (455-5488) free meditations every Wed (8pm) * 
Buddhist Meditation, 10762 Whyte Ave (439-2492) 
Beginners Tibetan Buddhism; every Sun (7-9pm); Feb. 7- 
Mar 14 © City Arts Centre, 10943-84 Ave * The Way 
of Life meditation; last Tue each month (7pm door) 


MOONLIGHT SNOWSHOE AND LANTERN TOUR Fort 
Edmonton Park, Fox Dr, Whitemud Dr (496-2925) * 
Snowshoe from the Nature Centre to For Edmonton with 
a naturalist * Fri, Jan. 28 (6:30-8:45, 7:30-9:45pm) * $9 
(adult)/$6 (child) 


NASCENT Support group for late teens to early thirties, 
those who feel lost, alone and confused or those who 
have wisdom to share * i_didnt_know@hotmail.com 


NONVIOLENT COMMUNICATION 13212-106 Ave 
(913-64660) * Learn skills to improve communications * 
Every Thu, Feb. 3-Mar. 3 (7-9pm) 


ON THE FRINGE, IN THE MAINSTREAM: A BACK- 
GROUNDER IN EDMONTON THEATRE Stanley A. 
Milner Library, Centre for Reading and the Arts main floor 
(492-4224) © Lecture by Dr. Alex Hawkins * Thu, Feb. 3 
(12:10-12:50pm) 

PHILOSOPHERS CAFE Nina’s Restaurant, 10139-124 St 
(492-0448) * Do you need to have a belief in God to be 
spiritual? with Dr. Earle Waugh, moderated by Martin 
‘Tweedale * Sat, Jan. 29 (2-3:30pm) 

RADHA YOGA CENTRE 9946-87 Ave (432-3363) * 
Hatha, dance, personal development and dreamwork * 
Every Sun (8-9pm) 

TOASTMASTERS * 4005-115 Ave (469-6183) * Learn 
public speaking; every Thu (7:30-9:30pm) * Baker 


Centre, 10th Fl, 10025-106 St (477-2613) Upward 
Bound Toastmasters; every Wed (7pm) * Norwood 
Legion, 11150-82 St (456-3934) Norwood Toastmasters 
Club Weekly meeting about public speaking, and how to 
improve your communication and leadership skills; every 
Thu (8-10pm) * Central Lions 11113-113 St (405- 
6408/489-83) Enthusiastic Seniors Toastmasters meetings 
first and third Tue every month (1:30pm) 


UNDER THE NORTHERN LIGHTS: THE BOREAL 
FOREST V Wing Lecture Theatres, Rm 120, U of A 
(492-5825) ¢ Lecture on multi-scale responses to forest 
fragmentation by Dr. Susan Hannon; Thu, Jan. 27 
(4:30pm) * Lecture on the cumulative impacts of 
development on forests in northeast British Columbia 
by Dr. John Innes; Thu, Feb. 3 (4:30pm) 


YOGA Radha Yoga Centre, 9946-87 Ave (432-3363) * 
Weekly, small groups in hatha, dance, personal develop- 
ment and dreamwork * By donation 


UNESCO CULTURE OF PEACE INITIATIVE Boyle 
McCauley Health Centre, 106A Ave, 96 St, 2nd Fi board 
Rm * Meeting and discussion * Fri, Jan. 28 (3pm) 


VIETNAM: ADVENTURES OFF THE BEATEN TRACK 
Provincial Museum (426-4985) * Presentation by pho- 
tographer Dag Goeting and writer Maria Coffey fundrais- 
er in support of WINGS (Women in Need Growing 
Stronger) of Providence * Feb. 1, 6:30pm (door)/7pm 
(feature) * $20 * Tickets available at Travel Cuts, 
Adventure Travel Company, Mountain Equipment Co-op, 
Earth’s General Store, WINGS 


WHAT IS CULTURAL STUDIES? L-3, Humanities 
Centre, U of A Campus (492-0773) * Symposium featur- 
ing speakers Cecily Devereux, Michael Frishkopf, 
Catherine Kellogg, and Iman Mersal * Feb. 4 (G-5pm) * 
Free, reception to follow 


| QUEER LISTINGS | 


AGAPE Faculty of Education, U of A Campus * Sex, 
sexual, gender differences in education and culture 
focus group * Contact Dr. Andre Grace 
(andre.grace@ualberta.ca) for info 


AXIOS (454-8449) « A support group, local chapter of 


wueweekiy €ED 


the international organization of Eastern Orthodox and 
Easter Rite Catholic Gay and Lesbian Christians 


BLSEXUAL WOMEN’S COFFEE GROUP bwcoffee- 
group@yahoo.ca * Social group for bi-curious and bi-sex- 
ual women * Every 2nd Thu (7:30pm) 


BOOTS AND SADDLES 10242-106 St (423-5014) « 
Large tavern with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 jasper Ave (488-6636) * 
Open daily 9-3, Fri 8pm * Mon: Amateur strip (12:30); 
DJ Alvaro, Ashley Love * Tue: DJ Arrowchaser, malebox 
night, free pool * Wed: DJ Eddy Toonflash; Drag shows 
(12:30) * Thu: Wet underwear contest 12:30 w/Connie 
Lingua and Dj Squiggles * Fri: Dance party with Dj 
Alvaro * Sat: Dj Arrowchaser, Pool Tournament * Sexy 
Sundays with Sean and DJ Mikee, all request dance party 


DIGNITY EDMONTON (482-6845) * Support commu- 
nity for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) * 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and lesbians 
in business and their non-gay friends to share business 
knowledge, leam, make friends and network in a positive, 
proud space where being yourself is the norm 


FREE-TO-BE-VOLLEYBALL Oliver School Gym, SE 
Entrance, 10227-118 St (444-5673) * Mixed recre- 
ational volleyball league catering to the GLBT * Wed 
(7:30-9:30pm) (Sept.-May) * $3 (drop-in)/$20 
(term)/$40 (year) 

GAY MEN'S OUTREACH CREW (GMOC) 45, 9912-106 
St (488-0564) * Peer education initiative for gay/bisexual 
men that works toward preventing the spread of HIV by 
improving self-esteem 

HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) * Programs and support ser- 
vices for people affected and infected by HIV/AIDS and 
related illnesses. Counselling, referrals, support groups, 
harm reduction, education, advocacy and public 
awareness campaigns 


JANUARY 27-FEBRUARY 2, 2005 


crn 
(Saskatoon) * Madeleine Blais-Dahlem’s drama about a 
woman who pays an uneasy surprise visit to her moth- 
er’s home after spending several years traveling the 
county as a trucker * Feb. 3-13; Feb. 3-5, 10-12 
(8pm); Feb. 6, 13 (2pm); school matinee: Feb. 11 
(10am) * $19 (adult)/$14 (student) * Tickets available 
by phone at 469-8400 


HOSANNA The Roxy, 10708-124 st (453-2440) « 
Presented by Theatre Network * Bradley Moss directs 
Darrin Hagen and Jeff Page in Michel Tremblay’s 
groundbreaking play about an aging drag queen strug- 
Gling to maintain his illusions about his life during a 
vicious argument with his leather-clad boyfriend « 
Until Feb. 6 * $20 (adult)/$17 (student/senior)/$21 
(adult Fri/Sat)/$18 (student/senior Fri/Sat) 


LITTLE BEAR AND THE ENCHANTED WOOD 
Festival Place, 100 Festival Way, Sherwood Park (449- 
3378/451-8000) * Else Holmelund Minarik’s children’s 
Play, based on the books illustrated by Maurice Sendak 
about a curious bear cub who explores the forest with 
his animal friends * Jan. 28 (6:30pm), Jan. 29 (11am 
and 2pm) * $18 (adult)/$15 (child) * Tickets available 
at Festival Place box office, TicketMaster 


MATURITY Jekyll and Hyde Pub, 10610-100 Ave (489- 
3826) * Presented by Mostly Water Theatre * Until 
Jan. 29 * 7:30pm (door)/8pm (show) * $10 (door) 


QH SUSANNA Varscona Theatre, 10329-83 Ave (433- 
3399) » Edmonton’s live Euro-style chat show, featur- 
ing music, games and celebrity interviews all presided 
over by intemational glamour-gal Susanna Patchouli 
and her co-host Irmengarde » Sat, Jan. 29 (11pm) « 
Tickets available at the door 


ONLY IN CANADA, EH? * Mayfield Dinner Theatre, 
Mayfield Inn, 16615-109 Ave (483-4051) « Alfie 
Zappacosta stars in this high-energy tribute to 
Canadian singers, songwriters and comedians * Until 
Feb. 13 (Tue-Sun) * $47-394 


ROBIN HOOD: MEN WITH SWORDS Celebrations 
Dinner Theatre, Oasis Entertainment Hotel, 13103 Fort 
Rd (448-9339) * A comic spoof of the legend of Robin 
Hood, Maid Marian and the Merry Men of Sherwood 
Forest * Until Feb. 5 (Tue-Sat 6:15pm; Sun 5:15pm) 


SAY NOTHING 8529 Gateway Boulevard (431-1750) » 
Presented by Catalyst Theatre * An Irishman meets a 
variety of strange characters when he retums to Belfast 
after earning his Ph.D. in “peace studies” in this surreal, 
innovative, expectation-smashing two-hander performed 
by Ireland's Ridiculusmus Theatre troupe * Until jan. 30 


SHAKESPEARE’S WILL Citadel Rice Theatre, 9828- 
101A Ave (425-1820) * Geoffrey Brumlik directs Jan 
Alexandra Smith in Einstein's Gift playwright Vern 
Thiessen’s one-woman show about Anne Hathaway, the 
enigmatic wife of William Shakespeare, who remained 
behind in Stratford caring for the great writer's children 
while he was writing and acting in London * Feb. 1-20 
* Tickets available at the Citadel box office 


SPEAKING IN TONGUES Varscona Theatre, 10329-83 
Ave (434-S564/420-1757) * Presented by Shadow 
Theatre * John Hudson directs Coralie Cairns, Brian 
Dooley, Natascha Girgis and David Ley in Australian 
playwright Andrew Bovell’s psychological thriller about 
two couples who discover uncomfortable truths about 
their marriages as a result of the disappearance of an 
eminent psychologist * Until Feb. 6, Tue-Sat 8pm, Sat- 
Sun 2pm * Wed/Thu/Sun mat: $15 (adult)/$12 (stu- 
dent/senior); Fri/Sat evening: $20 (adult)/$16 (stu- 
dent/senior) * Tickets available at TIX on the Square 


THE SPITFIRE GRILL La Cité Francophone, 8627-91 
St (420-1757) © Presented by Leave It to Jane Theatre 
* Until Jan. 30; Tue-Sat (8pm), Sun (2pm) * $18 
(adult)/$15 (student/senior) © Tickets available at TIX 
on the Square 


WEST SIDE STORY Citadel Theatre Main Stage (425- 
1820) © Bob Baker directs the classic musical by 
Leonard Bernstein, Stephen Sondheim, Arthur 
Laurents and Jerome Robbins, which updates the 
story of Romeo and Juliet to the world of rival New 
York street gangs * Until Feb. 20 


ICARE 702A, 10242-105 St (448-1768) * wwwicareal- 
berta.org * The Interfaith Centre for AIDS/HIV Resources 
and Education (formerly Interfaith Association on AIDS) 
provides spiritual support and connections for those 
affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 
St © Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Campus-based organiza- 
tion for lesbian, gay, bisexual, transgender and queer 
(LGBTQ) faculty, graduate student, academic, straight 
allies and support staff * Third Thu each month (fall/win- 
ter terms): Speakers Series. Contact Kris (kwells@ualber- 
ta.ca) or Marjone (mwonham@ualberta.ca) for schedule 


LAMBDA CHRISTIAN COMMUNITY CHURCH 
Gameau United Church, 11148-84 Ave (474-0753) * 
Every Sun (7pm): Worship services. Serving the gay, lés- 
bian, bisexual and transgendered community 


LUTHERANS CONCERNED www.icna.org (426-0905) * 
A spiritual community which gathers monthly for sharing, 
friendship, individual support and a safe space for our 
own spiritual questions 


MADELEINE SANAM FOUNDATION Faculte St. jean, 
8406 Mane-Anne Gaboury (91 St) Rm 3-18 (490-7332) * 
Program for HIV-AIDS prevention, treatment and harm 
reduction in French, English and other African lanquages 
* Every 3rd and 4th Sat (9am-Spm) * Free (mem- 
ber)/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 
\www.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices * 
Every Tue and Thu 


MEN TALKING WITH PRIDE (483-3234) * Every Sun 
(7pm): A safe, supportive, confidential discussion group 
talking about all gay related issues, for men at any stage 
of coming out * Free + talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF 


SEE PAGE 44 
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EDMONTON (429-2321) * Weekly non-denomination- 
al church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, famifes and friends of les- 
bians/gays/bssexuals transgenders 


POLICE LIAISON COMIMETTEE (421-2277/1-877-882- 
2017; ext. 2038) * Edmonton Police Service and the gay 
and lesbian community 

PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
PRISM BAR AND GRILL 10524-1011 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


‘THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 


Seeelcatier asst WRIA STs Fr: Upstairs: 
Euro Blitz: New European music with Dj Outtawak 
Downstairs: Dj jazzy * Sat: Every Sat like new years: 
Upstairs: Monthly theme parties with Dj jazzy 
Downstairs: New music with Dj Dan and Mike * Sun: 
Betty Ford Hangover Clinic Show: Every long weekend 
with Dj Jazzy « Tue-Thu $1 Geene ante 
Fri-Sat $4 (member)/$6 (non-member); Sun 

SPEED DATING FOR WOMEN « Thu, Feb. 10+ $20 
* www.geocities.com/womenspeeddate 
STEAMWORKS 11745 Jasper Ave (451-5554) * 
Steambaths 


‘TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of 


the month « Information and Hi screleeiiiel for trans- 
gendered people in an open, friendly fe environ- — 
ment. Open to transsexuals, transvestites, cross-dressers, 
drag queens/kings 

WOODYS 11723 Jasper Ave (488-6557) * Open 
Daily (noon) * Sat-Wed: Karaoke with Annie and Ken 
(7-12pm) 

YOUTH UNDERSTANDING YOUTH 45, 9912-106 St 
= www.members.shaw.ca/yuy * Every Sat (7-9pm) * 
An adult facilitated social/support group for lesbian, 


gay, bisexual, transgendered, straight and youth 
under the age of 25 


SPECIAL EVENTS 


BIG HEARTS FILL TUMMIES Fort Edmonton Park, 
Blatchford Hanger (424-7543) « Dinner, silent auction 


Edmonton's hungry children * Sat, Feb. 5 (6pm) « 
$75/$55S0 (table of 8) 


CMIB FUN RUN Wolf Willow Community 
League Hall, 50S Wolf Willow Rd (453-8306) * Aloho 
CNIB Skm run * Sun, Feb. 6 (10am) 


ICE ON WHYTE FESTIVAL Mcintyre Park, Old 
Strathcona, 83 Ave (439-9166) * Open: Sun-Fri 11am- 
10pm, Sat 9am-10pm * Artists creating ice sculptures 
(Jan. 28) * Workshops on weekends for children * 
Edmonton history snow wali « Entertainment evenings 
and weekends « Until Feb. 11 


INTERNATIONAL WEEK U of A Campus, www.inter- 
national.ualberta.ca (492-1137/434-9236) © 
Featuring exhibits, speakers workshops, and a variety 
of events © Jan. 28-Feb. 4 

MARDI GRAS IN NEW ORLEANS/BLAUEN FUNKEN 


CARNIVAL COSTUME BALL German-Canadian Cultural 
Centre, 8310 Roper Rd (466-4000/488-4663/462-7410) 


~ 7 |} 7 = « —  — 


inary genet 
music with Ronda Lee and the Canadian Dixieland Jazz 


MARIA DUNN BENEFIT FOR CHOICE Cosmopolitan 
Music Society, 8426 Gateway Blvd (423-3737) * An 
evening of folk music, a live and silent auction * Feb. 
5 (7:30pm door), 8pm show) * $25 * Tickets avail- 
able at Earth’s General Store * Proceeds to Planned 
Parenthood Edmonton 


PET EXPO Northlands Sportex (490-0215) * ee) 
demonstrations, and 


(Sat 10am-6pm, Sun rae . 
$5 (2-1lyrs)/$7 (12+) * $20 (family pass) 


RENOVATION SHOW Northlands Agricom (424- 
0515/1-800-316-7366) * Featuring renovation and inte- 
rior as well as higher energy efficiency values in 
the home * $9 (adult)/$7 (student/senior)/free children 
12 and under © Tickets available at the door * Jan. 28- 
30 (Fri-Sat 10am-9pm, Sun 10am-Spm) 


TIBETAL CULTURAL NIGHT AND FUNDRAISER 
Queen Alexandra Hall, 10425 University Ave (474- 
4480) * Tibetan song, dance, silent auction and din- 
ner presented by the Tibet Canada Women’s 
Foundation * Sat, Jan. 29 (5:30pm door/auction; 
6:30pm dinner) * $15 (incl. meal and entertain- 
ment) * Tickets available at Earth General Store * 
Proceeds to Tibetan orphans and refugees 


TSUNAMI FUNDRAISER Azucar Latin Nightclub, 
11733-78 St (470-7400) * Latin band, salsa dance 
lessons (9:30pm) * Fri, Feb. 4 * $6 * Proceeds to 
Unicef 


KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 


B-STREET 11818-111 Ave (414-0545) * Every Wed- 


ie > 7 ee 
sun ¢ pm): with Brad Scott ? % 
BANKER’S PUB 16753-100 St (406-$440) » eats 
Sat (9pm-1am): Off-Key Entertainment with i 
BULLY BOB'S Continental Inn, 16625 a Plain Rd 
(484-7751) * Every Thu/Fri/Sat (9:30pm): with 
Escapade Entertainment 
BLUE QUILL 326 Saddleback Rd (434-3124) * Every 
Fri/Sat (10pm) 
BORDERLINE PUB 3226-82 St (462-1888) * Every 
Thu-Sat (9:30pm) 
CAMELOT SPORTS BAR 10231-95 St (425-4298) © 
Every Sun (8pm): Hosted by Jeannie > 
CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) 
* Every Tue (9:30pm-2am) 
(CLIFF CLAYVIN’S 9710-105 St (424-1614) * Every 
Fri/Sat (10pm) 
DOYLE’S PUB 2619-151 Ave (473-1961) # Every 
Fri/Sat (9:30pm): with Stone Rock 
FUNKY BUDDHA 10341-82 Ave (433-9676) * Every 
Sun (9:30pm): with Scott 
GAS PUMP 10166-114 St (488-4841) * Every 
Tue/Wed (9pm) 
HILLVIEW PUB 311 Woodvale Rd. W, Millwoods 
(462-0468) * Every Fri/Sat (9:30-1am) 
JIMMY RAY'S 15211-111 Ave (486-3390) © Every 
Fri/Sat (8:30pm): Name that tune 


KELLY’S 11540 Jasper Ave (451-8825) * Every 
Sun/Wed 

L.B.’S 23 Akins Dr, St. Albert (460-9100) * Every _ 
Tue/Thu (9pm) 

MARK’S BACK PUB 13403 Fort Rd (406-5152) « 
Every Fri/Sat (9pm): with Peggy Sue 

MICHAEL'S 11730 Jasper Ave (482-4767) * Every 
Mon: with Scott 


112960 St. Alber (4. 4 


0667) * Every Fri/Sat (9pm): Off-Key Entertainme, 


with Connie 


PEPPERS Westmount Centre, St. Albert Trail, 1) ) 
Ave (451-8022) * Every Thu 


RATT U dete om (492-2048) * Karaoke 
Wednesdays with Kriegs from Stone Rock Production: 
RATTLESNAKE SALOON (438-8878) + Every 
Mon/Tue/Wed with Mr. Entertainment + ad The 
Name that Tune 


ROSARIO'S PUB 11715-108 Ave (447-4727) « 
(9pm) 

ROSEBOWL PIZZA 1011-117 St (482-515) « 
Every Wed/Sat (9pm) 


ROSIE'S BAR AND GRILL « DOWNTOWN, 1060, 
101 St (423-3499); Mon-Sat (9pm); Sun (7pm): with 
Ruth © HIGHSTREET, 10315-724 St (482-1600); dai) 
(9:30pm) * OLD STRATHCONA, 10475-80 Ave (43: 
7211); Thu/Fri/Sat (9:30pm-1:30am) 


STRATHEARN PUB 9514-87 St (465-5478) © Evo 
Wed/Fri (9pm) 

TODAY'S 5224-86 St (465-6223) © Every Fri/Sai 
(9pm-lam) 

WINSTONS PUB 9016-132 Ave (457-4883) « Evo. 
Wed/Fri/Sat (9:30-m-lam) 

WOODY'S 11725 Jasper Ave, upstairs (488-6636) « 
Every Sat-Wed (7pm-midnight) 

YESTERDAY'S 205 Camegie Dr, St. Albert (459-0295, . 
Every Tue (9pm-1am): Off-Key Entertainment with Nic: 
ZOCCA'S PUB 10807 Castledowns Rd (473-6339) » 
Every Sun (9pm-lam): Off-Key Entertainment with ty) 


free 
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astrology 


By ROB BREZSNY 


thi 


It'll be a bumper car kind of week, Aries. As 
long as you stick to the designated course, 
you can expect lots of thuds, jolts and car- 
oms that won’t hurt a bit. In fact, most of 
them will actually be fun even as they 
knock some sense into you. That’s why 
you have cosmic permission to raise your 
normal quota of raucous laughter, boister- 
ous horseplay and madcap adventures. For 
extra credit, sprinkle wacky accents and 
silly voices into your conversations. 


PPTTAURUS sea. 


For two years running, Little Yellow Jacket 
has been voted Bull of the Year by the 
rodeo circuit’s top bull riders. During a 
five-year career, the 1,750-pound beast 
has bucked off 85 per cent of his riders in 
an average of 2.8 seconds. No one has 
stayed on for longer than eight seconds. 
I've selected him to be your power animal 
in the coming weeks, Taurus: You have a 
mandate to avoid being rounded up, 
roped or ridden by anyone, even if you 
have to snort and foam at the mouth as 
Little Yellow Jacket does during his perfor- 
mances. “He has the kind of heart, desire 
and athletic ability that true champions in 
any walk of life possess,” says his owner. 


All you need to succeed at your assign- 
ment are the first two of those qualities. 


>| GEMINI 
We. May 21 - Jane 20 


Before the controversial comic Bill Hicks 
died, Jack Boulware asked him what he 
thought was funny. “The best kind of come- 
dy to me is when you make people laugh at 
things they’ve never laughed at,” said Hicks, 
according to Boulware’s piece in the San 
Francisco Chronicle. That thought should be 
your inspiration in the coming weeks, Gemi- 
ni. | don’t care how you do it, but you've 
got to crack up about subjects that you have 
always taken very seriously. You might want 
to rent DVDs of comedians who are famous 
for their taboo-busting rants. Surf the web 
and hunt down jokes about your sacred 
cows. Sneak up on yourself and tickle your 
own ribs while in the throes of a fantasy 
about what you’re scared of. 


Sa CANCER Jane 21 - July 22 


Global warming makes me sad. I’m 
opposed to it, and | wish we humans would 
take more drastic measures to minimize our 
role in it. But | also have to admit that part 
of me enjoys some of its consequences. The 
growing season is getting longer: | can eat 
the first green beans from my garden 
before the first day of spring. The weather is 
more consistently finer: my wintertime bike 
trips to the top of the mountain rarely 
freeze my eyelashes, as they once did. 
Sometimes | can even stroll on the beach in 
shorts in January. Your assignment in the 
coming week, Cancerian, is to do what I’ve 
done: Find something redemptive about an 
aspect of our rapidly changing world that 
normally makes you crazy. 


ba er 


“Boobs: | wish | had them. Not enough 


CLASSIFIE 


1 Phone 426-1996 trom 


*Real Estate *-Market Place 
°Professional Services 


Cheap Stuff *Music *Services ! 


a Emaik office@vue.ab.ca 


4 Office:10303-108 St Edmonton 


 °Deadline: Tuesday at Noon 


, °Print your copy legibly on lines provided at right. 


*Up to 45 characters per line. 


*Every letter, space or mark counts as 1 character. 
*Personals -Phone Services ! Allow one space following punctuation. 


to buy them, though.” So testified skinny 
actress Lara Flynn Boyle in the Globe, 
rejecting the idea of getting silicone 
implants. Take your inspiration from her 
clarity in the coming week, Leo. Identify 
one of your half-assed desires—a vague 
wish that chronically floats around the 
back of your mind—and renounce it for- 
ever. If necessary, have a no-nonsense 
conversation with yourself in which you 
discuss all the reasons why the satisfac- 
tion of that longing is not at all crucial to 
your happiness or well-being, and why, 
therefore, you will never again indulge in 
a serious fantasy about it. 


AMG VIRGO sas29-sz 


Michigan is a major importer of trash, 
accepting more than five million tons per 
year in return for big payments. A landfill 
in the small town of Rockwood alone 
takes in 1,000 tons of New Jersey’s demo- 
lition debris every day. | know it might be 
tempting for you to get all Rockwood-like 
in the coming days, Virgo; you may imag- 
ine you can reap some long-lasting bene- 
fits from getting dumped on. But | say 
unto you: it ain’t worth it. Whatever you 
think you can gain is meager compared 
to what you could lose. 


STMILIBRA——_sutza-naa 


Science writer David Bodanis says there 
are always so many fragments of spider 
legs floating in the air that you are con- 
stantly inhaling them wherever you go. | 
encourage you to think of this now and 
then in the coming week, Libra. Whenever 
you do, engage in the following medita- 
tion: imagine that you are bolstering your 
power to weave metaphorical webs; fan- 
tasize that every day in every way you are 
building a silky network designed to help 
you get what you want; visualize yourself 
as being light and strong, like a spider. 


THREE LINES 
FOR $10 


9am-Spm Monday to Friday 


PRO [SCORPIO —sctzs-rov 


The world’s highest bridge recently 
opened for traffic in France. The Millau 
Viaduct soars over the Tarn River, reduc- 
ing the driving distance between Paris 
and Barcelona by 60 miles. | hope to see 
a comparable innovation in your future, 
Scorpio. You need a monumental short- 
cut that will let you cross safely and con- 
veniently over a yawning abyss. Don’t 
try to create it all by yourself. Enlist the 
help of the most soulful bridge-builders 
you can find. 


BL SAGITTARTUS  2-pec 21 


Movie actress Kate Winslet is your role 
model this week, Sagittarius. In her 17 
movies, she has played a staggeringly wide 
variety of characters, from an innocent 
romantic in Sense and Sensibility to a spon- 
taneity-loving free spirit in Eternal Sunshine 
of the Spotless Mind to a streetwise sewer rat 
in an upcoming claymation comedy called 
Flushed Away. Come to think of it, those are 
three of the many personas you might con- 
sider adapting in the coming days. Like 
Winslet, you should avoid typecasting as 
you keep yourself highly entertained in a 
dazzling array of colorful milieus. 


ea [EAPC sn 


“Believing” in God is like “believing” in 
the taste of a peach without ever having 
tasted an actual peach. But what if | told 
you that you could actually commune 
with the Divine Wow through up-close, 
personal encounters as vivid and palpable 
as eating a peach? It’s a distinct possibility 
for you in the coming weeks, Capricorn. 
The best way to increase your chances of 
having this heart-to-heart intimacy with 
Supreme Magic is, first, to want it very 
badly, and second, to unleash generous 


expressions of love as often as possible 


Al DARIUS n20-Fa | 


Emily, Madison and Kaitlyn were amo; 
the most popular names for new bat 
girls last year, whereas Jacob, Ryan anc 
Nicholas were top choices for boy 
Thevoiceofreason.com website notes tha 
on the other hand, Condescensia, Crum 
pet and Bucket were some of the lea 
popular girl names, and Beelzebub, 
Humpty and Scratch were the |e as! 
favourite names for boys. | hope you 
ignore both extremes, Aquarius, as you 
select an additional new nickname or tag 
for yourself in the coming days. While the 
astrological omens suggest it’s a good 
time to expand your self-concept, it’s a 
bad time to be overly influenced either by 
the trends or by knee-jerk rebellions 
against the trends. 


PISCES tanto. turn 


The Weekly World News reports that hell 
has a special pain-free section for 
masochists. The evidence comes from an 
S&M aficionado who traveled to this 
anomalous part of the nether realm dur- 
ing a near-death experience. “There was 
no beating, no torture, no poking with 
blazing pitchforks—not even a decent 
smack in the face,” testified Melissa 
Surkovsky. While | am definitely not pre 
dicting you will visit this place, Pisces, | 
must warn you that you may soon have 4 
semi-comparable experience here on 
earth. As much as you might be tempted, 
you simply won't be able to indulge in 
any of your own masochistic tendencies 
You may even have to endure something 
like what Surkovsky did: “I was taken toa 
well-lit chamber and placed in a comfort: 
able reclining chair, then waited on hand 
and foot by demons who were so poli'®, 
it was annoying.” © 
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PSs opportunity 


Gall ules! Get Himalayan Goji Jui id 
=p Bert tedh an ‘wealth, Call 780) 
49-7206 or visit www.truehealing freelife.com 


nt home based income? 
als with leadership skills needed 
\ ee in Alberta. 


Energeti € eurs ni fo help build a 
bal m terprise. Launching in Canada. 
Blobal an eaming potential. 436-8498. 


Mangosteen Juice for entrepreneurs seeking 
le 


New i 
wide market. eriaeng company & 
code ilding your residual income 

promen, Sold yore 


clothing 


Great, unique idea! 
Fleece lined moccatins and mukluks. 
Hi locally. Grder early. 435-1769. 


WORKWEAR/MILITAR’ ilies Store clos' 


Y/Sui for 
Items must be cleared before deadline. Bulk 


iscounts, drastically reduced prices, new/used 
wore oa int oaniog, combat pants. 
sizes 28-30 $10. Direct Wo Ltd. 9848-63 

Ave, Edmonton. 435-5967. Open Weekends. 


MENS long mink coat 
For sale 
462-6605. 
classes 


There's more to Martial Arts than Karate and 
Taekwondo. Try saa 94 ony fitness and safety. 


www. jujitsuedmonton.com 


education 


Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
A 1-866-231-8232 


www.vadastudios.com 


Thinking of a career 
in MASSAGE 
THERAPY? 


Check out the 
distance-learning alternative. 
mbvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 


FREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 
ou are over 18 


WE CAN HELP YOU FIND A.JOB! 
Solutions for work 
and Career Trends 


428-7989 
Chrysalis $7 


www. 


help wanted 


Full-time Light and Sound Technician position 
avail. Applicant must have understanding of both 
lightin and Sundae well as ReSeshioot abil- 
mies. Live audio mixing experience and solderin; 
_, Skills preferred. Please dro off resume at © 
Jubilations Dinner Theatre in West Edmonton Mall, 


Pocket Bikes $645. New 49cc, 2-stroke reed fax to Jessica (489-3942) 


induced. Forced air-cooled. Excellant 
SbaTiyeacal company. 
Wwww.topfueltoyscanada.com 433-3698. 


furniture for sale 


Bed, Queen extra thick orthopedic pillowto 
boxy ring & matt. New cost $950, ‘sacrifice 
$250. King avail. at $450. Can deliver 453-3077. = 


sd 
100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. 


THERAPEUTIC MASSAGE 
Incl. Somatics, Emotions, Shiatsu, Yoga therapy. 
Appts call 965-4278. 


help wanted 


Modern downtown hair salon 
has chair for rent. 
Please call Jen at 454-8291 or 235-3033. 


Work in an Art Gallery 


Surround yourself with exciting, 
dramatic and beautiful art that you 
can offer to our exclusive clientele, 
Work part time or full time and 
receive benefits. Call us for an 
interview at: 467-3038 


Mobile DJ/Club DJ/Game Show Host Required. 
Music Knowledge Preferred. Call 940-0909. 


PICTURE THIS! 


TEAM TELUS 


Put Your Technical Skills To Work! 


Help Desk Analysts 


Edmonton 


Join our high-performing, fun team, 
have access to the latest technology, 
and be rewarded for your performance. 


Apply on-line at 
www.telus.com 


c@ TELUS: 


the future is friendly 


a Sees TESOL Certified 5 days In-class = 


Or Online Or By Correspondence. % 
* All ages * No Experience * No Degree , >. 
FREE Info Pack: - a 


1-888-270-2941 
FREE Info Seminar: 


Monday & Tuesday, 7pm 
$ 10762-82 Ave. 


oy 
: Next Class: February 16-20 


globaltesol.com 


Travel the Worild.. 
Earn Great Money 


he veOW er 


htt //auction.edmonton24hourrela .com or 
edmonton24hourrelay.com an 


LL 
Drivers wanted: $15+/hr, Wed (night) and Thu 


d click on the AUCTION link. 


It's easy to sign and start bidding. A chance to get some great items at some amazing prices. 
We are also eae for donated items which can be placed on the site. 


Call CARMEN at 429-0137 ext. 233 to donate today. 


PAID WEEKLY! Company needs puit hel 
cessing unclaimed bank accounts, Call PBe6- 
883-0780 24 hrs. 


FOR SALE 


Rooming house, 
13 rooms, 10656-95 St. 
Edmonton. 


$155,000. 
Revenue $4,000 monthly. 


New furnace, 
excellent location. 
Owner retiring. 


Ph: 486-0963, 454-8185 


(day), perm/PT. Must have mini-van or truck. 
Looking for reliable, pesporsible person. 
Ph 907-0570. 


AVON Reps Needed, 
Home Business Career, Low Start-Up Fee, Trainin; 
Provided, It's A Great Time To Join, It’s Fun, It's Simple. 
Call Today 471-9181 Corinne. 


Daytime & Evening 
Shifts available 


Flexible hours— 


Training Provided 
Comfortable downtown office 
Call 482-5859 
To set up interview 


| WALK TO THE U of A 
| cute and cosy 850 sq. | 
ft. bungalow located on 
large lot. Recent | 
kitchen renos, and a 
new patio make this a | 
very attractive home. 
Call Murray Berg @ 438-7000, 
of Remax Realestate Centre 
for details. 


Have Fun — 
Paid Every Week 


CALL TODAY!!! 


: EXCITING CAREERS: 

Computer Programming/Internet WEBSITE 
Designer, Home Study Diploma. Computers 
provided. For free enraifinent kit (24hrs) 
1-800-477-9578 CMS TRAINING 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 
2 bedroom bungalow. 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 


0762-82 Ave. 
Call for Free info pack 1-888-270-2941. 


International Model and Talent agency requires extras, 
actors and models of all ages. Please call 432-4601 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
and percussion. 

Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981 


PSYCHIC FAIR 
Feb. 3,4,5,& 6 The Road King, Sherwood Pk, off 
Yellowhead @ Broadmoor Blvd * 12-8 daily 
www, psychicvisions.gobot.com 


Hardwood floors, large living 


room, bedroom and bath in 
basement. Steel fence. 
$118,500. 


486-0963, 454-8185 


shared accommodation 


Seeking Roommate for 3 bedroom home near 
Groat Road A.S.A.P. Close to all amenities 
$285/month plus utilities, internet ance phone 
included. N/S, N/P Call (780)439-0973 


DUPLEX in Kenilworth, Ig bedroom and family 
room in basement, share rest of house, $450/mo. 
Also, 1 bedroom upstairs, $350/mo. No smoking, 
no pets, includes utilities, cable, net. 463-8280. 


To place your ad in Vue Weekly Classifieds 
Phone" arol at 426-1996 for more info 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


IF you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how long it takes. 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


TA EASTER SEALS. 


EASTER SEALS 


soon WUEWEEKLY 24 HOUR RELAY 
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By ANDREA NEMERSON 


Huffy Fit 


Dear Andrea: 

Every once in a while when going down 
on my boyfriend, he gets soft. | suppose 
sometimes he’s just got something on his 
mind, or his body is not co-operating with 
him. But when this happens, I’m totally 
turned off and actually feel offended. | 
can tell he notices and probably feels real- 
ly self-conscious. Is this a common prob- 
lem for girls? Do | need to just bea 
trouper and keep going if he wants? Am | 
completely irrational for feeling offended 
and insecure when this happens? 

Love, Easily Offended 


Dear Easy: 

Yes. 

That’s really all | wanted to say to 
you, since your going so far as to feel 
“offended” over this kind of irritates me. 
Offended? Not disappointed or con- 
cerned but offended? Like he was de- 
constricting his penis veins on purpose, 
letting the blood escape just to spite 
you? Have you thought this through? 

Irritating or not, this does strike me 
as a fine opportunity for a public service 
announcement: Despite what you peo- 
ple may have seen in pornos, or may 


For Women Seekin 
Affairs & the Men 


have experienced with certain very 
young, very eager males, erections do 
not necessarily arrive immediately when 
summoned, remain alertly available like a 
well-trained dog and then depart smartly 
when dismissed. Penises are tricky and 
difficult to train. While most men will get 
an erection under appropriate stimula- 
tion, many will not retain the rock-hard 
staff of rampant manhood or whatever it 
is that porn guys so proudly they wave 
for the duration (with, | might add, some 
help from the editor and, of course, the 
pharmacist). The regular-guy erection, it 
ebbs a bit. It wanes, and then it waxes. It 
comes back. Pretty reliably. Leave it alone 
and it will come home, wagging its... oh, 
never mind, that’s not gonna work. Just 
keep doing what you’re doing, or do 
something else that you know he likes, 
and it will come back. Unless you huff 
and roll your eyes and act all offended, | 
mean. There must be someone out there 
who'd be tumed on by that, but if there 
is, | haven't heard from him. 
Love, Andrea 


Dear Andrea: 

Ive only orgasmed once during intercourse 
without using toys. Oral sex doesn’t do it 
for me either. I’m wondering if it’s a lack of 
physical sensitivity or a mental block. It’s 
easy when I’m alone with a vibrator, but 
not when I’m with someone. | think | feel 
put on the spot. If it’s a problem with sen- 
sitivity, is there anything | can do? Should | 
seek counseling? Or just accept that my 
body works the way it does and not stress 


* so much about it? I just feel like my inabili- 


ty to orgasm with my partners affects my 
enjoyment of sex, which affects my rela- 
tionships. What do you suggest? 


WUEWEEKLY 
is still FREE 
every Thursday! 


Love, On the Spot 


Dear Spot: 

Oh, lots of stuff. It’s hardly surprising to 
hear that not coming with a partner has 
an effect on your sex life—it’s all well 
and good that sex educators de-empha- 
size orgasm in an attempt to encourage 
frustrated clients to be a little less goal- 
oriented and a little more go-with-the- 
flowish, but this policy, like anything 
else, can be taken a bit too far. Of course 
it affects your sex life! It is your sex life. 
So, while | do encourage you to accept 
your body for what it is and learn to 
enjoy your blah-blibbity-blah, you are 
having a problem. Let's try to solve it. 

If you can reach orgasm on your 
own, even if it requires a vibrator, you 
are not broken or even insensitive. You 
have simply found a sort of stimulation 
that works for you, and a no-pressure 
situation in which to explore it. So far, 
so good. Have you tried masturbating 
without the vibe, or turning it off 
halfway through and using your fin- 
gers? Have you tried a partner’s fingers, 
for that matter? Seriously, that might 
work. As might bringing the vibrator, 
your partner and your partner's fingers 
to bed with you all at once. 

I’m thinking, though, that you 
probably do feel put on the spot, at 
least as far as the oral sex goes. There's 
no way around it: having a partner 
“work” on you while you lie there 
responding has a certain pop-quiz quali- 
ty. There is pressure. The only way out 
from under is to learn more about what 
you like and to gain confidence in your 
ability to respond, and that is going to 
take practice. Luckily, there are books, 
videos, even courses you can take— 
plenty of them. Why so many? Because 
your situation is very, very common. It 
isn’t even only girls who suffer from it, 
though we do seem to be better at it, 
and not just because so few women 
actually come from intercourse alone. 
Try anything by Lonnie Barbach or Betty 
Dodson, or anything with the words 
“becoming orgasmic” in the title. I’m 
telling you, there's a ton of ‘em. 

Love, Andrea © 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


Romantic 
ho 


GLASSIFIEDS = 


Continued from previous page 


Conquer your fear of public speaking. Join City 
Betts Toastmasters! Meetings downtown every 
Tuesday at noon. Call Perry at 426-5882 for details. 


Of Shrieking Youth Emerging Anis: 


Camival 
Festival seeks vol. managers, designers «i, 


tors, mentors. 499-1271, theatresquareci@.)) °°) 


Looking for clothing designer to collabora. 
with to fran: tees into unique shirts, C.\) 
Aileen @ 708-3241 for more info 
————_—____ 
2 environmental ionate actors want 7 
1 f wimprov skis to play animal jake 
children's nature series pilot 
e-m: standingbearfilms@telus. net 


Voice cartoons, write and voice commercials and 


nor: Daily workshops available-auditions to fol- 
low swat sharks studios com/workshons him 
944-1686 
artist to artist 


FREEe FREE* FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS ¥ 
Place up to 20 words FREE. Ads more than 20 
words will be subjected to regular price or cruel 
editing. Duplicate ads will not be published, 
ace by mistake. Free ads will run for four weeks, 
if you want to renew or cancel please phone 
Glenys at 426-1996/fax 426-2889/e-m 
glenys@vueweekly.com or drop off at 10303-108 
St. Deadline noon the Tue before Pea een 
Placement will depend upon available space. 


art classes 


gears jazz 


Dance audition Sat, Feb. 5 (5 
modem II 695-943 


jazz dancers. 


Sat 10am-noon. Workshops (b.. 


Art 
Art Workshops eyed 29, Bookbinding Jan. 29. p., 
Spot 10516 Whyte Ave. ph 432-0240 


—_—_—_—_—_—_— 
need artist, art teachers: planet ze design co, 
10055-80 ave, 428-3499. tue-fri 12-5’sa; 


The Alberta Society of Artists call fo; 
membership. Submission deadline: Mar, 
426-0072 and leave your name, address, | 

check www.artists-saciety.ab.c3 


ss 

looking for models, actors, performers: pi; 

design Center, 1055-80 ave, 498.3400 17 
fri 12-5 Sat 2-6 www.artforumze.con 


Art Classes available in Drawing, Painting, 
Figurative Sculpture, and Figurative Drawing. 
Call Harcourt House Arts Centre at 
426-4180 for more info. 


GIANT PUPPET WORKSHOP! Sat, Jan. 29) 
4pm). Kiva Rm, Education N 2, 103, U of \ Fp 


ister by Jan. 28. name, ph#, em i 
eared canoer ae or h34.9956, 


3rd Busker’s Ball seeks buskers, street 
formers, street artists to host a benesi 
concert for the Parkland Institute. Bill 433 


Seeking rful rock band w/ knowledg: 
business. Must believe band is a tribe w/' ir 
resp. Message @ 977-3571. No classic roct 


SONGWRITERS: If ia submitted a song in 
Alberta Centennial Songwriting competition 
would like an opportunity to market your 
position ph me at 457-8381 


Pro-touring band seeking guitar player. 
rock/punk/alternative influence. Serious p| 
e-mail info to protouringband@hotmail.com 


i 


Female fronted 3pc requires drummer wil 
ears, open mind, and soul. Influenced by 
thing. 444-4670 or e-mail royor3 @hotmail« 


Wanted: versatile musician to run small ac 
Open stage on Sat Crati 7-10pm. Ph Cir 
953-2539 


a ee es 


Female sipeer seeking. epeeeniies? 
Women of the Prairies”. Call for details & « 
tion. 440-9541 


433-0138 


10648 - 82 Avenue, Edmonton 


Want to Fulfill Them. 


Over 300,000 
Ad Profiles 


SIGN-UP 
‘FREE! 


1-866-742-2218 
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a? 
mobile hookup 
On your cell phone text the 
word VUE to 12100. 
Men use free code 1751 


Other cities: Exchange messages instantly with 
1-877-834-4044 }) other hot singles on-line RIGHT NOW! 
Also TALK live! 


It’s anonymous and fun! 
(25'/msq. to send, FREE to receive) 


Visit mobilehookup.ca for details 


=I 


T AT « UNCENSORED EROIMEGESTORIES « TALKING CLASSIFIEDS (aa TED CHAT! if 
All Man, ., : _ UNCOVER. Ith) 


All Live. L . 


eLine 


Teo. Al 37122 use FREE trial 


ninute 1.900.451.2853 code: 2315 


other cities: 1- 888-482-8282 
enter code: 501 


4-900-677-4444 75 min s2sicatt — 


Her TE We Gr wvlie §6GrapeVine 


ERSONAL S$ 


———— 
For many years from our office in St. Albert, the GrapeVine 
has been bringing people together. We have now outgrown 
this location and have just expanded to new facilities in 
downtown Edmonton. While this means a new phone 
number for you to call, it allows us to add increased lines 


NEW Phone H# s to help us to serve you even better. 


We have HOW added Call for details about our exciting promotional partnership 
with www.SolsticeBeauty.com. Women on our system will 


even nore “nes he (4) earn absolutely FREE skin care rewards just for choosing 


Serve you be +e lad to use the GrapeVine. We hope you enjoy! 
Please call us at our Midge fs FREE 2 Hour Trial for MEN: 
702-2 702-2223 


I New 7elep fone numbers. The GropeVine Club Inc. does not prescreen callers. Free local Edmonton call, Must be 18+ 


and confidential. Limit one free tidl account per heme phone number. 
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